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ITPOBI TEXHOJIOT'TI Y TPOIIECI ®OPMYBAHHSA COIIOKYJIbTYPHOI
KOMIIETEHTHOCTI MAUBYTHIX ®AXIBIIB ®1JIOJIOTIB
Ounena Caui
acnipanmka, 8UKIA0ay
I3mainbcokuti Oepocasnuii 2ymanimapuull yHieepcumem

Hocmigauk O. BepOunpkuii BBaxkae, Mo rpa, BUCTYNAIOYH K HUTICHANA AOCBiJ BUKOHAHHS
MaiOyTHBOT MPOQECIHHOT TISITLHOCTI, CrpHsi€ HAOYTTI0O HABUYOK COINIaIbHOT B3aEMO/IIT, IIIHHICHUX
OpI€HTAIIiH 1 YCTaHOBOK, BJIACTHBHX (axiBId, (OPMYBaHHS Mi3HABATIBHOI 1 MpoQeciiHOT MOTHBAIIIT,
IO JO03BOJIIE TIENarory BapiloBaTH 3MICT HaBYaJIbHO-BUXOBHOTO IMPOIECY, KOMIUIEKCHO
BUpIIIYBAaTH BUXOBHI Ta OCBITHI 3aB/IaHHS, BPaXOBYBATH IHAMBIAYalIbHI 0COOIUBOCTI, peani3yrouu
OCHOBHI 1711 ocobucTicHO-opieHTOBaHO1 ocBiTH (€. bonmapeschka, B. CepikoB, O. Kprokosa,
O. BepOunpkuii) [1, c. 18].

B nanuit yac ponpoBa / [UIOBa rpa € OJHIEIO 3 aKTUBHUX (popMm opraizauii npogeciiiHoi
MIATOTOBKM MalOyTHBHOTO (paxiBIA JIIHIBiCTa-BUKIaga4a. BoHa BUKOPUCTOBY€EThCS SIK B MIATOTOBIII,
TaK 1 B EPeniAroToBL1 (axiBIIs.

AKTyallbHICTh POJIBOBOi / JUJIOBOI I'puU came B TOMY, IIO BOHA JIO3BOJISIE ii y4acHHKaM
po3kpuTH cele, HABUUTHUCA 3aiiMaTu akTUBHY TMIO3MIIIIO, BiI4yBaTH cebe Ha mnpodeciiiny
MPUIATHICTh, YAOCKOHAIIOBATHCS B MpodeciiiHiii KoMmeTeHTHoCTl. J[ijjoBa rpa cnpsMoBaHa Ha
PO3BUTOK MpoheciiHO 3HAYMMOi 0COOUCTOCTI.

BysiBcbka ocBiTa Ha CydacHOMY €Tari CTaBUTH 3a METY OpraHi3allii TaKOTO HaBYaHHS, SIKE
3a0e3nevyyBaio O MPUPOJHUMA TEpexiy CTyAeHTa 3 OJHOTO TPOBIHOTO THMY ISUTBHOCTI
(HaBuanpHOI) Ha IHIME (TpodeciitHuil) 3 BIAMOBITHOIO TpaHc(OpMaliE€0 TpeaMeTa, MOTHBIB,
1ijeH, 3aco0iB, crocoOiB 1 pe3ynbTariB AlsUIBHOCTI. J[iToBa rpa mepemdadae mpoIec MOCTYIOBOT O
Mepexoly BiJ «TPaJuLIHHOTO» HABYAaHHSA [0 HOBOTO THUIy HABYaHHS 3HAKOBO-KOHTEKCTHOTO
(O. BepOuiipkuii), KMl CTBOPIOE MPEAMETHUHN 1 COIATPHUN KOHTEKCTH MalOyTHBOT podeciitHOT
JISUTBHOCTI 1 MZICKITIOE, Ha HAII TIOTJISA], PO3BUBAE XapaKTep BY31BCHKOTO MEIAarorivHOT OCBITH.

JlinoBa rpa XapakTepu3yeThCsl:

— O0COOJMBHUM CTaBJICHHAM JI0 HAaBKOJMIIHBOTO CBITY (KOXEH YyYaCHUK OJHOYAacHO
nepedyBae B pealbHOMY CBITI 1 CBIT1 ysBH, IO 3a0e3Meuye NMPHUTATAIbHY I[IHHICTH B IUIOMY 3a
paxyHOK IrpoOBOTO MOMEHTY);

— Cy0’€KTUBHOIO JISUIbHICTIO YYaCHHKIB (KOKEH yJaCHHK I'pPU Ma€ MOKIUBICTh HMPOSBUTU
IHAMBIAyaJIbHI SKOCTI 1 3a(iKCYyBaTH CBOE «s» HE TUIbKHM B IrpoBii cuTyallii, ajge 1 y BClil cucreMi
MDKOCOOHMCTICHUX BIIHOCHH; OCOOUCTICTH-0COOUCTICTh, 0COOUCTICTh-TPYIIA);

— COIL[aJIbHO 3HAYYIINM BUJOM JISUTBHOCTI (YYaCHHUK HE3aJIeXHO BiJl BHYTPIIIHBOTO CKJIaLy
1 HacTpow «3000B’si3aHUI» TpaTH, BIH HE MOXKE He OpaTH ydacTi B Ipi, Tak K caMi YMOBHU
BHUKIIIOYAIOTh TACUBHY MO3ULIIIO);

— collajgpHO-TIeAaroriunoi  «hopMor  oprasizamii ~ XuTTs» (B Tporeci  rpu
BIIIPALIbOBYIOTHCS MEBHI (JOPMHU COIIaNIbHOT MOBEAIHKH, SKI MOTPiIOHI B MOJANBIIII CaMOCTIHHOT
TISUTBHOCTI);

— 0COOJMBUMM YMOBAMHU IPOLIECY 3aCBOEHHS 3HaHb (TCOPETUYHI, METONYHI Ta MPAKTUYHI
3HaHHS MPOMNOHYIOThCS y4YaCHMKaM TpH B HEHaB s3MUBIM  (QOpMi NPUPOAHOTO ALIOBOTO
CIUIKYBaHHS, a HE IPUMYCOBOIO 3amaM’ ITOBYBaHHs 3Ha4HUX 00csATiB iHpopMarlii) [5, c.134].

VY rpi BUKJIaay MOXke 3aiiMatu 4 no3uuii: OyTH LEHTPOM T'pH — ii KEPIBHUKOM 1 pEXKHCEPOM;
BUKOHYBAaTH (PYHKIII{ OJJHOTO 3 TpaBILiB; OyTH cIIOCTepirayeM 3a X0J0M 1 JisIMH BUKOHABIIIB pOJIEH.
VY pa3i HeoOXiJHOCTI, 3TiTHO 3 MpaBWJIAMH, KEPIBHUK MOXK€ NPU3YMHMHUTH TPy 1 NPU3HAUYUTH
0OroBOpeHHsI KOHKPETHOro ii eTamy. YCHiX 4M HEYCIHIX OLIHIOETbCS BUKIIOYHO 3a KIHIIEBUMH
pe3yabTaTaMH — [0 TOMY, HACKUIbKU €()eKTUBHO, IIBUKO 1 MPABUIBHO YYaCHUKHU I'PU BUPIIIYIOThH
MOCTaBJICHI 3aBJaHHs 3ac00aMu iIHO3EMHOT MOBH.

3 ypaxyBaHHSAM LIUX OCOOMUBOCTEH 1 1iJIel HABYAHHS MM BU3HAUMJIM MICIE 1 pOJIb TUTIOBOT
rpu B Tmpoueci (opMyBaHHS COLIOKYJIBTYPHOI KOMIIETEHTHOCTI 3/100yBauiB BHIIOi OCBITH
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¢utonoriyaux crenianbHocTed. OCKUIBKHU ALI0BA Ipa — IyXkKe TPyJOMicTKa (opMa HaABYAHHS, TO MU
3aCTOCOBYBAIM 1i JIMIIE TOJI, KOJM HE MOXHa OyJI0 MOCATTH TUX XK€ IIed OUIbII MPOCTUMH 1
3BUYHHUMH CIIOCOOAMMU.

JlinoBa rpa B paMKax JIOCIIIHO-EKCIEPUMEHTAIbHOT pOOOTH BUpIIIyBasa Taki MeJaroriydi
3aBJIAaHHS:

— QopmyBanHa y MailOyTHIX (axiBIiB — BYMTENIB LUTICHOTO YSBJICHHS MpO Mpodeciiny

TISITBHICTS 1 ii pO3BUTKY;

—  PO3BHUTOK MPO(DECiiHOTO TEOPETUKO-TTPAKTUIHOTO MHUCIICHHS;
— OBOJIOJIHHS TpPEeIMETHO-PO(eciiHUMU 1  COI[IaIbHUM  JOCBIIOM 1 TPUHHATTAM

IHIMBITYaJIbHUX 1 CITUTLHUX PIIICHB;

— 3a0e3ne4yeHHs YMOB MposiBU NpodeciifHOi Mi3HaBaIbHOI MOTHBAILIT;
— PO3BUTOK MPOGECIHO 3HAUYITUX TOCTIAHUIILKUX YMIHb 1 HABUYOK;
— BJJOCKOHAJIEHHSI Ta NOJAJIbIINN PO3BUTOK MPUI0aHUX paHille 3HaHb, HABUYOK 1 YMIHb.

[IpencraBiena cTpykTypa AUIOBOI I'pU BUTIKaja 3 TEOPETUYHHUX YSABIEHb MPO HET SIK IPO
(opMy KOHTEKCTHOTO HaBYaHHS, B SAKOMY YYaCHHKHU 3/IICHIOBAIM KBa3ipodeciiHy MiSIbHICTb.
OCHOBHUMHU CTPYKTYPHUMH KOMIIOHEHTaMHU JAUTOBOT Tpu Oynu [3, c. 12]:

— 3HaOMCTBO 3 peaJIbHOIO CUTYAIlI€10;
— moOy/oBa ii IMiTaIiiHOT 1 IrPOBUI MOJIEI;
— (opMyIIOBaHHS I'OJIOBHOTO 3aBAAHHS IpylaM Y4aCHHKIB, YTOUHEHHS iX POJIi B I'pi;
— CTBOpEHHS IrpoBOi IPOOJIIEMHOT CHUTYAIlIT;
— BHOKPEMJICHHSI HEOOXITHOTO ISl BUPIIMICHHS MPOOJIEMH TEOPETUIHOTO MaTepiay;
—  pimeHHs TpooIemMu;
— cTBOpeHHs rpadiuHoi MOe B3aeMOI1 YIaCHUKIB;
— 0OrOBOpEHHS Ta MEepeBipKa OTPUMAHUX PE3yJIbTaTIB;
— KOpPUT'YBaHHS;
— peaiizallis IPUUHATOTO PIICHHS;
—  aHaJi3 MmiICyMKIiB pOOOTH;
— OIlIHKA pe3ynbTaTiB poOOTH.
Metouka po3poOKH IUI0BOT I'pH BKJIIOYalia HACTYIIHI €Tamnu:
— 0oOrpyHTYBaHHS BUMOT JI0 IPOBE/ICHHS I'pU;
— CKJIaJaHHs IJIaHy ii po3poOKH;
— HaIlMCaHHS CIICHAPil0, BKIIOYAIOUH MTpaBUjia i peKOMEHaIlil 3 opraHizallii rpu;
— migdip HeoOXxinHOT iH(opMarlii, 3aco0iB HAaBYaHHS, 1110 CTBOPIOIOTH IrPOBY 0OCTAHOBKY;
— YTOYHEHHsS LUIeH MpOBENEHHS TP, CKIaJaHHSA KEPIBHUIITBA JUISl BEAYYOTro, IHCTPYKIT I
I'paBIliB, JOJAATKOBUH MinOip 1 0pOpMIICHHS TUIAKTUYHUX MaTepiaiB;
— po3poOka crocoOiB OLIIHKK PE3YJIbTATIB I'PU B LLIOMY 1 i1 y4aCHUKIB OKpEMO.

HaBenemo npukiaz Ai10BOi rpy 3alipoNOHOBaHMM HaMu 37100yBayaM BHUIIO1 OCBITH 4 Kypcy
HaBYaHHsI Ha 3aHATTI 3 IHO3eMHO1 (aHTJIIHCHKOT) MOBH.

Mema epu. Po3BuToK Yy 3100yBauiB BHIIOI OCBITM HAaBUYOK aHaji3y HOOYTOBHUX
KOH(QUIIKTHUX CUTYallii, BU3HAYEHHs 1X BU/IB Ta (OpPMYBaHHS yMiHb iX PO3B’sS3aHHS.

Simulation game «Family problems»

1. Brainstorm possible problems that a family could have: e.g. parents don't let children go
out late at night, make them tidy their bedrooms, parents don't like their children's
boyfriends/girlfriends... .

2. Divide the class into groups of 3-4.

3. Each group is a family and each student is a family member.

4. Each family has problems and they have to imagine as many problems as they can (the
more they have, the better it is).

5. Each family explains to the other ones who they are and what their problems are.

6. Give them 3 minutes to try to solve the problems (which is obviously not long enough).

52



3biprux HayKoeux npaub

7. Ask students to write a letter to «an advice therapist» about their problems and ask him
for advice (give them 10-15 minutes).

8. Collect the letters and exchange them (e.g. the ones from family A to family B, from
family B to family C)

9. Tell them they are «advice therapists» and they have to write back and to give these
people some advice.

10. Collect the letters and redistribute them. 11. Analyze the results.

B pesymbraTi mpoBeneHHS UTOBOI  TPHM  MOXKHA 3pOOMTH BHUCHOBOK TpO i
MoJi(YHKIIOHATBHICTS SIKa BUXOBYE 3/aTHICTh CAaMOCTIHHO MHCIUTH Ta NPUAMATH pPIlIeHHS,
TPEHYE i 3aKpiruioe mpodeciiiHi 3HaHHA, (OPMYE MOBICHHEBY, MDKKYJIBTYPHY Ta KOMYHIKaTUBHY
KOMITETeHTHICTh. OCOOJIMBICTIO BUKOPUCTAHHS AUTOBOI I'PU B MIPOLIEC] BUBUYEHHS 1HO3EMHOI MOBH €
il KOMYHIKaTHBHA CIIPSIMOBAHICTb, a/1)K€ OCHOBHUM ILIUISIXOM 3aJIy4€HHsI YYaCHUKIB TP A0 CHUIBHOT
MI3HABAJIbHOT JISUIBHOCTI M OJJHOYACHO IIJIIXOM CTBOPEHHS Ta PO3B’sA3aHHS MPOOJIEMHUX CUTYallll
€ CIIUIKYBaHHS, MiJl Yac SIKOT0 NMPUIMAIOTHCS 1HAMBIyallbHI Ta TPYNOBI1 PIIEHHS], TOCATAI0ThCS 111
KOXHO1 KOHKpeTHOi rpu. llepcrnexkTuBM mnojanblIoro MAOCHIDKEHHS BOadaeMo Yy po3pooii
KOMIUJIEKCY JUIOBHX IrOp Ta iX CHCTEMHOIO BHUKOPUCTAaHHS, CIPSMOBaHMX Ha IOJaJiblie
ocoOucTicHe Ta mpodeciitHe caMOBIOCKOHAJICHHSI CTY/ICHTIB.

BBenenns nu1oBoi rpu B npoiiec pOpMyBaHHS COLIOKYIbTYPHOT KOMIIETEHTHOCTI CTY/IEHTIB
— MalOyTHIX BUMTENIB (UIONOTIB CpHsio GOpMyBaHHIO TPO(deCciiHOTO CTAaHOBJIEHHSI 0COOUCTOCTI,
10 Y3TOJDKYETHCS 3 BUMOTaMU JIEP>)KaBHOT'O OCBITHHOTO CTAaHAAPTY BUIIOI podeciiiHOT OCBITH.
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THE STYLISTIC POTENTIAL OF LITERARY URBANONYMS
IN FICTION TEXTS
CsiTi1ana Ciodoask
suxnaoay
I3uainscokutl deparcagnuii 2ymaHimaprull yHigepcumem

Literary toponyms are extremely diverse. A special place in the toponymic space of a
literary text is given to urbanonyms. In real onomastics urbanonyms are defined as «the names of
intracity objects (streets, squares, temples, plots of land, microdistricts, etc.) that are used by native
speakers to orient themselves in intracity topos» [1, p. 108]. The use of urbanonyms in the
onomastic space of a work of art goes beyond the scope of the above definition. The potential of
literary urbanonyms lies not only in the function of localizing the place, but also in the stylistic
function that they perform in literary texts.

The question about the stylistic function of literary onyms has been discussed repeatedly in
the works of Yu. O. Karpenko, O. F. Nemyrovska, O. I. Foniakova, H. P. Lukash,
K. M. Iriskhanova and others. Yu.O. Karpenko, in particular, noted that the stylistic function of
literary onyms can manifest itself in two varieties: «informational and stylistic» and «emotional and
stylistic» [2, p. 37]. As for literary urbanonyms, their informational and stylistic function is
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