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KOMITO3UIIMHO-MOBJIEHHEBI ®OPMHU
AK OJUHUII YJIEHYBAHHSA XY/J1OXHBOTI'O TEKCTY

Cmamms npuceauyemocsi akKmyaibHill Ha Cb0200HIWHIN OeHb NPooaeMi — KOMNOZUYIUHO-
MOBIEHHEBOMY AHANI3Y HAPAMUBHO20 XYOOICHLO2O MEKCMY. XYOOXUCHIll meKcm BiOPI3HACMbCA
B1ACMUBUM TIOMY DISHOMAHIMMAM (OPMATbHO-3MICIOBHUX eNleMeHmI8, W0 XaApaKmepusyoms
CNOCoOU eKCNpPecuUBHO-MOBHO20 BUPACEHHA. [[lIsl 8I00OPANCEHHA HCAHPOBOI MA CMUNICMUYHOT
OislbHOCMI € 3aco0U, WO BUHAYAIOMb MOHAILHOCI, APXIMEKMOHIUHI hopmu, ceManmuuny ma
ecmemuyHy IHGopmMayilo XyOOdCHIX meKcmis, wo ICHylomv y 6ueiadi KOHcmpykyiu. /lawui
KOHCMPYKYIi, wWo CcK1adaomuvcsa 3 0eKLIbKOX peyeHb ma 30iearomvcs 8 meopi 3 0OUHUYAMU
3Micmy, OmpuManu Hazey KOMHO3UYIUHO-MOGNeHHES] hopmu. [anni ¢popmu npedcmagnaioms
coO0K0  eleMeHmu  MeKCMOMBOPEHHs | PO3YMIIOMbCA K  CKAAOHI MOBHI  €0HOCMI, WO
CMpPYKmMypyoms OYMKY asmopa ma ynopsaokogyloms ii po3eumox i Haoaromsv il yinicHicme i
3aeepuieHicmb. B pamkax HapamueHo2o Xy00#CHb020 MeKCmy KOMNOSUYIUHO-MOBIEHHEBL
Gopmu nposasAIOMbCA AK Ne6HI Munu Mmexkcmy, sAKi pO3Ni3HAIOMbCA 34 PAXYHOK CEMAHMUKU 1
CUHMAKMUKU C8020 MOBHO20 OQOPMIIEHHs, W0 00380IA10Mb A8MOpPY 8UPIULYEAMU NOCMAGIEeH]
nepeo HUM pIi3HI NPACMAMUYHI 3A680AHHA, SAKI BKINUYAIOMb peanizayilo ecmemuyHoi @yHKyii
Xy00dicHbo20 mekcmy. Komnosuyiiino-moenennesi gopmu  posenadaromvcs HaA  NPUKIAOL
an2oMo8HO20 Haykoso-panmacmuunozo pomany A. Niffenegger «The Time Traveler's Wife».

Knrouoei cnosa: xyoooicHiit mexcm, onogioanHs, ONUC, MIPKYBAHHSA, AHAL3.

B octanHi poku TEKCT CTaB 00’ €KTOM JOCHIHKEHHS Py HAyK: PUTOPUKHU, CTUIICTUKH,
ceMioTUKH, (inocodii, MCUXOMIHTBICTUKH, JTIHTBOKYJIBTYPOJIOTIi, COIIONIHTBICTHKH Ta 1H. TeKcT,
SK YHIKaJbHUH 3aci0 KOMyHiKallii, 00’€KTUBI3y€e AYMKYy aBTOpa, BTUIIOE HOrO TBOPYMH 3aayM,
nepeaae 3HaHHS PO CBIT HACEJIICHUH MEepCOHAXaMU TBOPY 1 pOOUTH YSIBIIGHHS aBTOpa Mo Iel
CBIT Haf0aHHAM IHIIMX JIIOZCH. ABTOP € TOJJOBHUM KOMIIOHEHTOM CTPYKTYpPH TEKCTY, caMe BiH
BUOUWpAE Ti MOBHI 3aC00H, SIKi JO3BOJISIOTh HOMY BTIJIUTH CBIM TBOPUMMA 3aTyM.

Jliarsict 3omoroBa I'. O. cTBepkye: «MoBa pearizyeTscsi B 6€371i4l TeKCTIB, YCHUX Ta
MUCbMOBHX. AOO CIOHTaHHO, MUTTEBO BHUHMKAIOUW Il TOOYTOBUX 1 JUIOBHX TOTpeO, ado
CTBOPIOBaHMX Uil JIOBFOTO JKUTTSI NHCbMEHHUKaMH, BUEHHMHM, JiHrBicTamH. <..> PiBeHb
3arajJpbHOl 1 MOBHOI KYJBTYPH OCOOMCTOCTI BH3HAUAETHCA 00 €MOM 1 SKICTIO OCBOEHHX
0COBUCTICTIO TEKCTIB 3 HAKOMMYCHUX CYCITTHCTBOM TyXOBHHX OAraTcTBy .

Y nmaHiii KOHIEMNIIi TEKCT MPOTOJIONIIYEThCS CTaICTIO, HAa OCHOBI SIKOT aBTOPH
HaMararoThcs o0y TyBaTl HOBY IpaMaTHKY, sSIKa Bi0Opakye 3aKOHOMIPHOCTI CMHUCIIIB y TEKCTaxX
PI3HHX >KaHPOBHX BUIB Ta TPOMAJICHKOTO MPU3HAYEHHS.

3onotoBa I'. O. BBOAUTH MOHATTS Cy0’€KTa MOBJICHHS SIK TBOPLS TEKCTY, HE MPOBOASIYU
PO3MEXYBaHHS MK «TEKCTaMH» YCHOI 1 MUChMOBOi ()OPM MOBH, OLIBII TOTO, MiXK TEKCTOM 1
MoBoOr B3arami. Jlnms Hei me peui omHoro mopsiaky. OTxe, TEKCT sBIs€ 000K ycHY abo
MMCHMOBY (DOPMY BHCIIOBITFOBAHHS, 110 Ma€ MEBHY CTPYKTYPY 1 PYHKIIIOHY€E BiAMOBIAHO MIEBHUM
3akoHaM. OJIHaK Ha JAHOMY €Talli PO3BUTKY HAayKH TaKe BU3HAYCHHS TEKCTY € 3acTapuiuM i
HEMPOMYKTUBHUM, 3 OTJISAy Ha Te, IO TEKCT — Iie, MEepII 3a BCE, MUCHMOBO 3adiKCOBaHI

*Oneunixosa I. — kanouoam @inono2iunux Hayx, oOoyenm, I3MainbCoKull O0epocasHull 2yMaHimapHull
yuisepcumem, Ykpaina, e-mail: oleinikoval2ll@gmail.com;

*Maxkedoncoka I1. — mazicmpanmra ¢axynomemy iHO3eMHUX MO8, I3MaAibCbKULL OepHCABHULI 2YMAHIMAPHUL
yuieepcumem, Yxpaina, e-mail: polina.ma3@gmail.com

! 3omoroBa I'. A. KOMMyHHKaTHBHAs FpaMMaTHKa PyccKoro s3bika Ilox o6ur. pex. m.¢.H. T.A. 3010TOBOIA.
M.: Hayka. 2004. C. 8-9
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BUCJIOBJIIOBaHHS, L0 IPEACTaBISAIOTh COOOK HAOYHMM Marepian i fociigHuka. Pobora 3
TEKCTOM TIependadae HasBHICTb IE€BHOTO MPOMMCAHOTO BapiaHTa MOBHOI MisUIBHOCTI, a
TIOETHAHHS MOBH Ta MUChMA SIK OJTHOTO IIJIOTO HE TPEACTABIISIETHCS MOKIUBUM.

Crin 3a3HauuTH, 1O HA CHOTOJHIIIHIA JE€Hb MOHATTS TEKCT BUXOIUTH 3a TPAaJULIMHUI
(eHoOMeHOJIOoTiuHUI KOpJoH. TeKkcT 30epirae, akImEeHTYe 1 TBOPHTh CYTHICHI XapaKTEPHCTHUKU
OyTTs B Tii Mipi, B SKii BIH aJJleKBaTHO IHTEPIPETYETHCS 1 CIPUIMAETHCS CYy0’€KTOM KYIbTYpH.
Texcr, sk BUTBIp JIIOMHY, BigoOpakae 0COOIMBOCTI ii CBIZOMOCTI 1 MUCIICHHSI.

XyAoXKHI TEKCT BIAPI3HAETHCA BIACTUBUM HMOMY PI3HOMAHITTAM  (OpMabHO-
3MICTOBHUX €JIEMEHTIB, II0 XapaKTEpU3YIOTh CIOCOOM EKCIIPECUBHO-MOBHOIO BTiIEeHHs. Jlis
peamizaliii »KaHpPOBOI Ta CTUJIICTHYHOI MiSUTBHOCTI € 3acoOu, [0 BU3HAYaIOTh TOHAJIBHOCTI,
apXiTeKTOHIYHI (POPMHU, CEMAHTHUHY Ta ECTCTUYHY iH(POPMAIIIIO XyI0KHIX TEKCTIiB, IO iICHYIOTh
y BUIIIAMl KOHCTPYKILi. BoHM ckimamaroThes 3 ACKIIBKOX pEYeHb, M0 30iraroThCcsi B TBOPI 3
OJIMHHIISIMU 3MICTY, OTPUMAIIM Ha3BY KOMIIO3HIIIHHO-MOBJICHHEBUX (hopMU (Iauti: KM(D)Z.

KM® maroTh «npupoaHe» MOXOMKEHHs, TOOTO HE MPOCTO BIAHOCATHCA 1O PO3ALITY
CTHJIICTHKH Ta JITEpPaTypO3HABCTBA, a W 1O BCIX JIIOJEH, SKUM MpPHUTAMaHHE iX IHTYiTHBHE
BUKOPUCTAHHS, 00 MOBHOMMCIIOBAJIbHA [ISUIbHICTh JIIOJEH BIATBOPIOETHCS caMme 3a IMMHU
MO/JICIISIMH.

JlocimkeHHsT KOMITO3ULIIHHO-MOBIEHHEBOI (pOpMHU BiOMBaiocs B poOOTax HE TUIBKH
BITYM3HSHMX, a ¥ 3apyOikHMX JiHTBicTiB. B HiMeuunmHM Han 3a3HA4YE€HOIO NMPOOIEMATHKOIO
npamroBanu Taki JiHreictu sk I. Imcen, B. Kaiizep, B. Ilopuir ta in. Cepen BITUM3HAHUX
JIHTBICTIB MOXXHA BIIMITHTH B.B. Bunorpamosa, H.C. Bamriny, [.M. Koneraesy,
B.A. Kyxapenko Ta iH1mii.

Kommo3utiiiitHo-MOBJICHHEBI  (hOpMH  PEai3yloTh  OCOOJUBOCTI  3B’SI3HUX  TEKCTIB,
BUCTYNAIOTh SIK CKJIaJ{HI CHHTAaKCUYHI KOMIUIEKCH. Y Haif3arajabHIlIOMY BUIJISII KOMIO3HLIHHO-
MOBIICHHEBI (OPMHU TPEICTABISAIOTH COOOI0 CKJIAIHI €IHOCTI, SKi O(GOPMISIIOTH JIyMKY,
YHOPSAKOBYIOTH 1 PO3BUTOK 1 HAHAOTh 3aAyMy LLUTICHICTH 1 3B’SI3HICTh. BOHU MONINSAIOTH
CJIOBECHUH MaTepial, poOassud HOro JOCTYNHUM JAJs OrJisiAy 1 Outeln npuitHATHEUM. B mpoueci
Mi3HAHHS TIMCHOCTI Cy0’eKT ab0 Oe3MmocepeIHhO CIOCTepIrae mo/ii, akIeHTYI0Ur yBary Ha HOro
MIPOCTOPOBUX 1 YACOBUX CITIBBITHOLICHHAX, a00 CIIpHiiMae iX OMocepeaIKOBaHO, BCTAHOBIIOIOUH
MK HUMU 3B’SI30K; a00 MOke pobutu 11e ogHoqacHo. [loniOHi crmocoOu BiATBOPEHHS MIMCHOCTI
3HaXOATh coBecHe BTieHHs B KM®.

B pesynbrati peryisipHOro BUKOPHUCTaHHS JaHUX OAMHUIb TEKCTY 3 THIIOBUM JJISl HUX
JIEKCUKO-TPAMATHYHUM HAMOBHEHHSAM BOHM BHABWINCA (DiKCOBAaHMMM B mam’saTi mofei. Ix
BIITBOPEHHS HE CTa€ KOII€I0 OPUTIHAITY, a BEPCIEI0, B IKY aBTOP BHOCHTHh HEOOX1HUH I HHOTO
3MicT. [HmmMu crnoBamu, peanizanist KM® B TekcTi BinOMBaeThcsi B HaOOpi MEBHUX MOBHHUX
3aco0iB, 110 MalOTh CBOI (hOpMaTi30BaHI 03HAKH 1 TOMY HOCSITh META3HAKOBUHN XapakTep, IO AJIS
HacC MPUHLUIIOBO BaXKJIMBO.

[Tpo kKoMITO3UITITHO-MOBIICHHEB] (POPMU OTOBIJII SK PO CHOCIO MOOYI0BU TBOPY BiZIOMO
3 yaciB M.T. Lluuepona, sikuii 3ragyBaB y cBoeMy TpakrtaTi «IIpo oparopa» dopmu KMOD sk
OCHOBY Oy/Ib-SIKOT MOBH .

TpamuiiiiHo ocHOBHUMHU BBaXarOThcsi KM® «OMOBITaHHS, «OMHC», «MIPKyBaHHSI.
Kinmpkicte 1 Bumm KM® BigpizastoTbest y Oaratbox mocmimHukiB. Cepen ocHoBHux KM®
BHUJIUISIOTh TAKOX 1 €KCIIO3UIIII0, apTyMEHTAIlii0, OIiHKY, Ki1acu]ikallito, mOBIIOMICHHS, MOBY,
KOMEHTap 1 T.J. B ocHOBI 1mux knacu@ikaiiid 3HaXOIAThCA pi3HOMaHITHI Kputepii, KM®
OTPUMYIOTh pi3HI HalilMEHyBaHHS, aje iCHyBaHHS 3-X OCHOBHUX ()OpM: ONOBIJAHHS, OIHUCY,
MIpKyBaHHS, € 0€3yMOBHHM.

JUnist Kpamoro po3yMiHHS 0COOIMBOCTE KOMIO3ULIIHHO-MOBICHHEBUX (HOpPM, HEOOXITHO
OLTBIII IeTaTBHO PO3MVISTHYTH KOKHY 3 HUX 1 HABECTH MTPUKJIIAIH.

2 Bunorpazos B.B. O s3bike Xyn0xkecTBeHHO mpo3sl. M36paunnbie Tpymsl. M. T. 5. 1980. C. 362.
® Illmmosa M. A. MeTaceMHOTHKA XyIOKECTBEHHOIO TEKCTA: MCCEpTAalds JOKTOPA (DHIONOTHYECKHX HAyK:
10.02.04. M. 2017. C. 336.
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AmnamizyBatt KM® Mu OynemMo Ha MPUKIIAAlI aHTJIIOMOBHOTO HayKOBO-(paHTACTHYHOTO
pomany Audrey Niffenegger «The Time Traveler's Wife» («/IpykuHa MaHIpiBHUKA B 4aci»).
Bubip HaykoBO-()aHTaCTUYHOTO TEKCTYy K O0’€KTa aHaji3y € JAOLUUIbHMM, TOMY IO BIUIUB
JTAHOT'O JKaHPy SICKPABO BUSBIISIETHCS B KOMYHIKAQTHBHIM CIIPSIMOBAHOCTI TaKOro JITEpaTypHOro
TBOPY Ta y OT0 KOMIO3HUIIIMHO-MOBJICHHEBIN TKAaHHUHI.

VY 3aranbHOMY BUIJISAI BUIAM KOMIO3MLIHHO-MOBIEHHEBUX (DOPM MOKHA IMpPEJCTaBUTU
TaK, SIK 300pa)XKEHO y HACTYITHOMY PUCYHKY (MaJ. 1).

Kommno3zu1iiitHo-MOBJIEeHHEB] (OpMHU

—» BinmoOpaxae cratnyHuMil cTaH HA JaHHUA MOMEHT. CITy)KHTb JIJIst
Omnmc BUpaKeHHS (DaKTy iICHYBaHHS MPEIMETIB 1 IX 03HAK, a TAKOX IS
nepenayli IMHaMIYHOro a00 CTaTUYHOTO CTaHy AIHCHOCTI

BinoOpaxae nuHaMiKy HaBKOJIHWIIHBOTO CBITY. SIK MpaBHIIO

OrnoBiaHHS BHUPAKAETHCS Y MOHOJIOTIYHOMY MOBJICHHI aBTOPA.
—»
Binobpaxae 3maTHicTh CcyO'ekTa aOCTpPakKTHO  MHCIUTH,
MipkyBans BCTAHOBJIIOBATH MPUYMHHO-HACIIAKOBI 3B’ I3KH, B1JIBOJIKAIOYHCH

Bil KOHKpeTHUX (akTiB nidicHocti. Ilepemae poszaymu,
MipKyBaHHS, JIOT1YHE PO3BUTOK JYMOK aBTOpa ab0 MEPCOHAXKIB.

Posrnsmemo  OinbIn  A€TadbHO KOXKEH BUA  KOMIO3UIIITHO-MOBJICHHEBUX  (DOPM.
OmnoBigaHHA «1e 300paKeHHs MOMAINM YW SBHII, IO BigOYyBAIOTHCS HE OJHOYACHO, a CIIIYIOYH
OIHMH 33 OXHHM 260 OOYMOBIIOIOTH OAWH OZHOTO»'. HallKOpOTIIMM 3 BiZOMHX OIOBiZaHb €
BioMi cnoBa llesaps: «IlpuiimoB, moGauuB, mepeMir», fKi SCKpPaBO IMPENAIOTh 3MICT IIi€i
KOMITO3HI[ITHO-MOBJICHHEBOI (popMHU.

Merta omoBilaHHSI — JAaTH ySBJICHHS TPO MOCIHITOBHICTh MO/, BUMHKIB, CUTYAIIil, M0
HasBHI B )KUTT1 0COOH, TPYIH OC10, IepKaBH TOIIIO.

PosrinsiHeMo npuknan:

«l press the button again and the horrible buzzing noise that signifies Welcome to My
Heart and Home is transmitted over the line. Forty-five seconds later the elevator clunks and
starts to ratchet its way up. | pull on my robe, I go out and stand in the hall and watch the
elevator cables moving through the little safety-glass window. The cage hovers into sight and
stops, and sure enough, it's me»°.

Januii gparMeHT i3 poMaHy pPO3IOBiJA€E MpO Te, sIK TOoJOBHUHM repoil ['eHpi 3yctpivdae
caMoro cebe 3 MaifOyTHHOTO y MPUMIIIECHHI OyJAMHKY Ta OMHUCYE CBOI Ail. Y HaBEJACHOMY BHIIE
YPUBKY ONOBIJaHHS NPEACTABICHO IOCIiAOBHOIO 1 JIOTIYHOIO 3MIHOIO MOAIM 3a IOMOMOIOI0
niecriB y TenepimuasoMy 4aci (press, pull on, go out, stand, watch).

HactynHuM BHIOM KOMMO3MLIHHO-MOBICHHEBUX (opMm € «ommc». Bin mpexacraBnse
co00I0 CTaTHYHY KOMIO3HUIIIHHO-MOBICHHEBY ¢opMmy. KepyBarumemocs kiacudikaiiero,
3anpornoHoBanoo M. bpanzec, B. Kyxapenko ta A. JlomamHeBuM. B iXHIX mpariix 3a3HadeHo,
10 KOMITO3UIIIMHO-MOBJIEHHEBA (hOpMa «OIKC» MA€ TaKl MIABUAM: OMHUC MPEAMETA, TUHAMIYHUN
OIIUC, CTATUYHUHN OIUC, IIOPTPET, MEU3axK.

CratnyHuii OMHUC — 1€ OMHC MPEAMETIB, MO (IKCYe TBa BUIW BiTHOIICHB: «IPEIMET—
OPOCTIp» Ta «IpeaIMEeT—O3HaKa». BiAMoBiAHO 10 TUIY BiTHOIIEHb OMHUC MaTHME IPEAMETHO-
anBepOiabHYy Ta MpeAMETHO-aTpuOyTUBHY (GopMy. JMHaAMIUHHMI omuc 300paxye MpeaMeTH B
pyci Ta mepeMilieHH1 OJJUH BIITHOCHO JI0 OJTHOTO.

4 Arees B.H. Cemuorura. M.:Usnarenscteo «Bech Mup». 2002. C. 256 .
> Niffenegger A. The time traveler's wife. A Harvest Book. 2004. P. 546
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[TopTpeT BHCTyIae OHUM 3 OCHOBHHX 3ac001B iHIUBiMyaizamnii nepconaxa. Kpim iforo
30BHIIIHIX (I3UYHUX XapaKTEPUCTUK, B MOPTPET BKIIOYAIOTHCS BiIOMOCTI MPO XapakTep,
MaHepu. [TopTper Takok BU3HAYAE 1 COIialIbHy NMPHHAJICKHICTD epcoHaXxka. | mopTper, i neiizax
B MPOIIeCi PO3BUTKY JITepaTypH 3a3HAIN CEPHUO3HUX 3MiH B CBOEMY 00CS31 — SIK B KIJIbKICHOMY,
10 03HAYA€ MPOTSHKHICTH B TEKCTI, TaK 1 B AKICHOMY (TIOBHOTAa OXOIUICHHS 03HAK).

B omuci moptpeta nepeBakaroTh MPUKMETHUKH, 5K BITOOpakaloTh aBTOPCHKY OLIIHHICTh
1 MOMaNBHICTh, TOOTO Oe3mocepeHhO BKAa3y€ Ha PO3MOJIT aBTOPCHKHX CHUMIIATIH abo K
aHTHIATIi.

Merta onmcy — HAOYHO HAMAJIIOBATH CJIOBECHY KapTUHY, MO0 4UTad 3pUMO YySBUB COOi
peaMeT 300paKeHHs.

Posristnemo npukiian:

«The library is cool and smells like a carpet cleaner, although all I can see is marble. |
have never been in the Newberry Library before, and now that I've gotten past the dark,
foreboding entrance | am excited. The elevator is dimly lit, almost silent. | stop on the third floor.
My boot heels rap the wooden floor. The room is quiet and crowded, full of solid, heavy tables
piled with books and surrounded by readers».’

Mu O6auumo, 10 B JaHOMY YPHBKY BHUKOPHUCTOBYIOTBCS OCHOBHI XapaKTEPHCTUKU
«OMHUCY», Taki sK: aeTamizaiis rosoBHoro, inrep’epy (dark, foreboding, quiet and crowded),
€IVHUN YacOBUHM IJIaH ONKCY, MepepaxyBaHHs O3HAK, BJIACTUBOCTEH, €JIEMEHTIB IpeaMera
mosnenns (wooden floor).

Tunosum st KM® «omucy € onuc mopTpera — CJIOBECHE MepepaxyBaHHs 30BHIIIHIX PHUC
aroauHM, TUMIB Woro obnmuus (huge gray eyes, long nose, tiny mouth, long red hair), ¢irypu,
omsry (wine-colored velvet dress). Lli 03Haku BHpakaroThCs, EPII 32 BCE, IMCHHUMHU YaCTHHAMU
MOBH: IMEHHUKaMH, MPUKMETHUKAMH, YUCITIBHUKAMH, TIEMPUKMETHUKAMH.

HaBeneMo Takox IpUKIIaI «IIOPTPETHOTO OIUCY»:

«Clare is wearing a wine-colored velvet dress and pearls. She looks like a Botticelli by
way of John Graham: huge gray eyes, long nose, tiny delicate mouth like a geisha. She has long
red hair that covers her shoulders and falls to the middle of her back. Clare is so pale she looks
like a waxwork in the candlelight»®.

Ha BinmMiHy Bin «omoBigaHHs» Ta «omucy» KM® «MipKyBaHHS» BiIoOpakaeThCs y THIIL
TEKCTY, B SIKOMY HE KOHCTATY€ThCSl HAsBHICTh MPEAMETIB, SIBHIL, MOMAIH, HE NAETbCSA OMHUC iX
BJIACTUBOCTEH, O3HAK, a MPOBOAMUTHCS iX JOCTI/DKCHHS IUIIXOM PO3KPUTTSA BHYTPINIHIX 1
30BHIIIHIX 3B’S3KIB MK IIUMH MpPEAMETaMH, SBHINAMH, TOISIMU I apryMEHTAIil JesKuX
MOJIOXKEHDb 200 JeSIKOTO y3aralbHEHHS CYyIKEHb.

KM® «MipKyBaHHS» BUKOHY€ HAaWBaKJIHUBIIIY (DYHKIIIO B XyI0KHBOMY TEKCTI: CIIPHSE
OLTbII TTMOOKOMY TTPOHUKHEHHIO B 11eMHO-(110cOPChKY CcyTh TBOpY. OO0’ €1HaHI y3araabHEHO-
TeopeTu4Hi 0s10ku iH(popmarii, npencrasieHoi KM® MipKyBaHHS, CTBOPIOIOTH KOHTEKCT, SKHM
JI03BOJISIE YUTAYEB1 CTEKUTH 32 JIOTIKOIO JYMKH aBTOPA.

MerTo1o MipKyBaHHsI, Ha TyMKY 3a3HAQU€HUX JIIHTBICTIB, € HOBE CY’KECHHS.

JInst MipKyBaHHSI SIK KOMITO3HIIHHO-MOBIICHHEBOI ()OpPMH XapaKTEPHO KOMEHTYIOUHMH 1
apryMEHTYIOUHMI BHKIAJ 3MICTy, SKMH JIOTIOBHIOETHCS €JIEMEHTAMHU OIUCY 1 MOBIJIOMJICHHS.
TexcTu-MipKyBaHHS MOKYTh OyTH TpecTaBieHl B (opMi gianory, po3ayMy 4u BUCIOBY, KOJHU
aBTOpP CTaBUTH MMUTAHHS 1 HAMAraeThCs BIAMOBICTHA HA HHOTO B XOJ1 CBOIX MipKyBaHb.

M.II. bpannec Bumiise ABa Pi3HOBUIM MIPKYBaHHS — PO3ayM 1 po3’scHeHHS. «Po3mym»
MIpKyBaHHS ITOB’SI3aHE 3 TIPOLyMAHICTIO i IOTIIHAM O(OPMICHHAM TyMKH .

Posrnstnemo npukian:

® IllumoBa M. A. MeTaceMHOTHKA XYIOKECTBEHHOTO TEKCTA: IMCCEPTAlHs JOKTOPAa (DHIONOIHUECKHX HAYK:
10.02.04. M. 2017. C. 336.

" Niffenegger A. The time traveler's wife. A Harvest Book. 2004. P. 546.

& Niffenegger A. The time traveler's wife. A Harvest Book. 2004. P. 546

° Bpangec M. I1. Crunuctuka texcra / M. I1. Bpaugec. M. : TIporpecc-Tpaaurms, 2004. C. 416.
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«I'm frightened of where it all might end. I don't know how much pressure | can take
from Clare. What are these foetuses, these embryos, these clusters of cells we keep making and
losing? What is it about them that is important enough to risk Clare’s life, to tinge every day
with despair? Nature is telling us to give up, Nature is saying: Henry, you're a very fucked-up
organism and we don't want to make any more of you. And | am ready to acquiesce»™°.

Leit ¢hparMeHT — MipKyBaHHS TOJIOBHOTO reposi ['eHpi mpo cuTyallito 3 IpuBOAY TOTO, L0
Horo ApyXMHa HE MOXeE 3aBariTHITH. Po3ayM Ha 110 TeMy NpUBOIUTH HOro 10 OYMKH, IO
MPUYMHOIO 1ILOTO CTaHy € WOro TPUBAIi MOAOPOXKI Yy Yaci. B ypuBKy mpuUCyTHI MUTaHHS, SIKI
TOJIOBHMM Trepoll 3ajae caMomy co0l Ta HamaraeTbcsi Ha HuX BianosicTu. lle € oxanieo 3
ocHOBHUX puc KM® «po3nym», sika MpUTaMaHHa XyJ0KHbOMY TEKCTY.

Hpyruii pisHOBU KM® «p03’siICHEHHS» XapaKTEepU3Y€ThCS CIIOHTAaHHUM IPOLECOM
cTaHOBJIeHHS MOBU. CTyMmiHb NPOAYMAaHOCTI TYT Maja, 3BIIACHM 1 BIACYTHICTH JIOT1YHOIO
OoQOpMIIEHHS, 1, OTXKeE, 3B'I30K MDK PEUEHHSMHU HOCUTh NpPUEIHYBaJIbHUHN Xapakrtep. Popma
TaKUX «MIPKyBaHb)» BJIAaCTUBA JiaoraM, HaApUKIAI:

*“- Where did you come from? Why do you know my name?

- | came from the future. | am a time traveller. In the future we are friends.

- People only travel in movies.

- That's what we want you to believe.

- Why?

- If everybody time travelled it would get too crowded. Like when you went to see your
Grandma Abshire last Christmas and you had to go through O Hare Airport and it was very,
very crowded? We time travellers don't want to mess things up for ourselves, so we keep it
quiet»™*.

OTxe, KOMIO3HIIMHO-MOBIEHHEBI  (OpPMH  MPENCTaBISAIOTH  COOOK0  €IEMEHTH
TEKCTOTBOPEHHS 1 CKJIAJAIOTHCS BHUXOIMYM 3 iX (PyHKIII, SKy CTaBUTh B IIEHTPI KOKHOTO
¢parmenta aBtop. KM®, Takum 4YMHOM, BiAOOPa)KAIOTh BHYTPILIHIO CTPYKTYPY TEKCTYy 1
peani3yroTh Taki (yHKIIIi: omuc, OMOBiIaHHS, MOSCHEHHS 1 apryMeHTallis. 32 BUKOHAHHS JTBOX
OCTaHHIX (YHKIM B TEKCTI BIAMOBiNA€ pO3ayM, SKHH BU3HA4ae: 1) 1t 1 3aBAaHHS TEKCTY;
2) BIACTYIy BiJ TEMH, 1[0 XapaKTEPU3YIOTh LI aBTOpa; 3) MpUAOMH, IO (POPMYIOTh TEKCTOBE
OYiKyBaHHs, EMOIIHUNA PE30HAHC.

B paMkax HapaTUBHOTO XYyJOXKHBOTO TEKCTY KOMIIO3UIIITHO-MOBICHHEBI (popmu
MIPOSIBIISIIOTHCS SIK TEBHI THITH TEKCTY, K1 PO3MI3HAIOTHCS 32 PaXYHOK CEMAHTHUKH 1 CHHTAKTHKH
CBOT'O MOBHOT'O O(pOPMIICHHS, 1110 TO3BOJISIIOTH aBTOPY BUPILIYBATH MOCTAaBIIEH] MEpe] HUM pi3Hi
MparMaTH4Hi 3aBJaHHs, K1 BKIIOYAIOTh pealli3allilo eCTeTUYHOT QyHKIIIT XyT0KHBOTO TEKCTY.
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Oleinikova G., Makedonska P. Compositional-speech forms as units of articulation of
literary text.

The article is devoted to the current problem — compositional-speech analysis of
narrative literary text. A literary text is distinguished by its inherent variety of formal content
elements that characterize the ways of expressive linguistic expression. For the expression of
genre and stylistic activity, means are used, they define tonalities, architectonic forms, semantic
and aesthetic information of literary texts that exist in the form of structures. These
constructions, consisting of several sentences, coinciding in the work with units of content, are
called composition-speech. Compositional-speech forms are elements of text formation and
consist of a function that the author puts at the head of each fragment. Within the narrative
literary text compositional-speech forms are manifested as certain types of text that are
recognized by the semantics and syntax of their language design, allowing the author to solve
various pragmatic tasks, which include the implementation of an aesthetic function of the
literary text. Compositional speech forms implement the features of coherent texts, acting as
complex syntactic complexes. In the most general form, compositional speech forms are complex
unities that shape opinion, order its development and give it integrity and coherence. They share
verbal material, making it easier to see and more acceptable. In the process of cognizing reality,
the subject either directly observes events, focusing on its spatial and temporal relationships, or
perceives them indirectly, establishing a connection between them; or it can do it at the same
time. The analysis of compositional speech forms will be presented on the example of the English
science fiction novel by Audrey Niffenegger «The Time Traveler's Wife» manifests itself in the
communicative orientation of such a literary work and in its compositional speech tissue.
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argumentation, analysis.



