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The paper deals with the possibilities of conducting conversation practice at the English lessons
using popular poems by English and American authors, which can become productive items for
discussion. The procedures of considering English and American poetry are described. The analysis is
based on the personal observations.
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Poetry is painting that speaks, according to Plutarch. It is the artistic use of language which
sums up its essence and requires a definite degree of linguistics sophistication for understanding
and appreciation. A teacher should reserve English poems for students who are both proficient in
English and genuinely interested in poetry. Only with such groups can poems become popular and
productive items for conversation.

Considering English and American poetry, for instance, the poems by Robert Burns, George
G. Byron, Edward Thomas, Percy B. Shelley, Thomas Hardy, Emily Dickinson, Edna Vincent
Millay, Robert Frost, William Blake, Edgar E. Poe and other well-known poets, a teacher should
provide excellent discussion material. A poem that is short, written in clear language and
universally appealing is most likely to interest students. As Jerome Gram said, Unlike a novel or a
play or a story, such a poem presents itself on the page in bite size — encouragingly compact and
accessible — a manifestly possible task. And at the same time, the density of meaning and possibility
in a word or a line of poetry yields ample and varied material for study. [1, 1024].

Having collected poems, a teacher may use the following procedures:

1. To read each poem two or three times to the students before they see it in the written form. They
should listen for meaning as well as for rhythm.

2. To give everyone a copy of the poem.

3. To explain the meaning of words or expressions that students may not be familiar with.

4. To read the poem again while the students follow the written form.

5. To discuss the message in the poem and to ask the students whether they agree or disagree with
the poet’s views and then have them retell the poem in prose.

6. To read the poem and ask the students to listen to it with their eyes closed so that they
concentrate on the sound of the words.

7. To ask the group go through the poem with a different student reading each line, one student
reading one verse and the group reading any pattern which adds interest and varied vocal quality
during the reading of the poem.

8. To discuss the poet — his life, philosophy, other poems he has written, and additional
information that would interest the students.

9. To discuss the cultural elements appearing in the poem and to ask the students compare them
with elements in their own culture.

10. To help the students memorize the poem if they are interested in doing so. Besides, a poem
which is learned by heart becomes the students’ actual possession, a living part of his own
intellectual heritage.

J.Gram said, There’s no better way to get familiar with English poems than to have a few
English poems running through your head. [1,1028].
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Thus, for example, a poem by Robert Frost «Acquainted with the night» [2, 494] was
discussed by the students at the lesson, later they presented their own translations and compared
with the translation by V.M. Ternichenko.

Acquainted with the night
(by Robert Frost)
I have been once acquainted with the night,
I have walked out in rain — and back in rain.
I have outwalked the further city light,
I have looked down on the saddest city lane,
I have passed by the watchman on his beat
And dropped my eyes, unwilling to explain.
I have stood still and stopped the sound of feet
When far away an interrupted cry
Came over the houses from another street,
But not to call me back or say good-bye,
And further still at an unearthly height
One luminary clock against the sky
Proclaimed the time as neither wrong nor right.
I have been once acquainted with the night
3HaKomcmeo ¢ HoubIo
(Pobepm ®pocm)
Houw, 5 ¢ moboti eoucmuny 3naxom!
A wen myoa, 20e Hem 20p0008,-
Tyoa noo 0024cob, 06pamuo noo dodHcoeMm.
Ban copoockoti, 3a num — yepromuliii pos.
A mumo cmpasica monua npoxooui,
He 3HAA, KAK CKA3ambvb, Kmo s nakKoe.
Hs*aMupaﬂ, U wym uacoe cacul,
A crviwan crabwlil Kpuk uszoanexka
(Xoms mam kpuuanu ne sHeanes cun),-
Ho ne no mne 36y4ala 6 Hem mockKda.
A Hnasepxy, 8 npocmpancmee He3eMHOM,
‘Iacw, umo ommepAarom Ham 6exKd,
Buywanu: Bpems nao 0obpom u 310Mm.
Hous, 51 ¢ moboii soucmuny snaxom!
(Translation by V. M. Ternichenko)
Here is one of the translations, offered by the student.
H cnosa c nouwto s
Boxkpyz memno u mpauno — smo nouws,
U 0051c0b 8uepa, ce2c00Hs - CHOBA D0IHCOW,
U soanexe xonoouvimu ocHaMuU
Mepyaem eopoda HesicHbLL CULYIM.
Y 2opoockux eopom — yepromulii cmpanCcHux,
MOJthy — He 3Hasd, 4mo emy cKasamo,
3auem 5 30ecv? Koeo udy uckamso?
Bce 3amepilio 60Kpye, U cmuxijiu 6ce uiacu
Jluwws crnabwiii Kpux 38y4an U3 memMHblX OKOH,
Ho smo ne no mue 636blxafllxl, ayeol...
U cnosa nouw... 1 36e30v1... 1 mocka,
Bce seynocmu bnuscativuue noopyeu.
A wen eneped, 3a MHOU meKIU 8eKa,
Ho 6300x 00HO1L cexyHObl MHe ObLl HYJHCEH.
(Translation by Marianna Protsenko,4-year student)
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One more poem which has been studied and successfully translated by the student is «No
Enemies» by Charles MacKay.
No enemies
(by Charles MacKay)
You have no enemies, you say?
Alas, my friend, the boast is poor;
He who has mingled in the fray
Of duty, that the brave endure,
Must have made foes! If you have none,
Small is the work that you have done.
You 've hit no traitor on the hip,
You’ve dashed no cup from perjured lip,
You 've never turned the wrong to right,
You’ve been a coward in the fight!
HmaK, 6pac06 nibl HE HAJICUIL
Veuwi, moui dpye, 8 MOM C1a8bl MAJlO.
Kmo cmen u cmoex 6 bumee 6oin
TOMy epacoe gce20a x6amano
Konwb ux nastcumo mwit He ycnei,
To mano cosepuiun mol oei...
He oan npeoamenio nunxa,
He YAuuul KieeentHuxka
To1 310 6 006po He obpamun
Tt mpycom 6 bumee scusznu Ovii!
Hem epazos
Tol 2060puwb, umo nem 8pazog?
Yevi, npusmens, deno xyoo.
B meoux cnosax nuue X6ACMoecmeo,
U 6os6ce smo u He uyoo.
Tom, kmo 6 6010 Henobeoum
U mepnum xmo 6 6010 1uwuensvs,
Kmo uerHum yecmos — niom He OauH,
C Hum psidom 8pae, 05l «ymeuleHbsy.
Bpazu y kasicooeo, opye motl,
be3 nux orcuzus cmvicaa ne umeem.
Hyltam HAC OHU NOHAMb
Jlobpo u 310, 6 cebs nosepumo.
U ecnu mol ne 3uan KHyma,
U ne owin ¢ 1021cw10 6 WYMHOM NJIACeE,
To ne novimewtb mol HUKO20A
Kak cmpawen mup u kax npexpacen...
Taxk u ocmaneutbces 2Yynyom,
U 6yoewv no mupy ckumamocsi,
U nem opysetl, u nem 6pazos,
U mupa nem. Kyoa oesamuvcs?!
(Translation by Radiy Bydantsev,4-year student)

We should remember the words of the outstanding German poet Johann Wolfgang von
Goethe, «One ought, every day at least, to hear a little song, see a fine picture, and if it were
possible, to speak a few reasonable wordsy.

Another way of conducting conversation practice, rather funny, is through limericks — light,
nonsensical verses. They consist of five lines in which the first, second and fifth lines rhyme with
each other and the third and fourth lines, shorter in form, make up a rhymed couplet. According to
one theory, the name comes from a group of poets who wrote in Limerick, Ireland in the 18"
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century. Another attributes the name to a party game of making up a nonsense verse and following
it with a chorus of «Will you come to Limerick» .The first limericks appeared in books published in
1820, and the form was popularized by Edward Lear. [5, 83].

Limericks, like poems, can be used in a reader’s theatre approach to give students the chance
to playfully interpret a passage in a mock-dramatic oral recitation. In preparing the students to
present the limericks such procedures can be proposed:

1. To read the limerick so that every word is heard.
2. To vary the speed of presentation.
3. To vary the tone of voice to fit the meaning of the message. Some parts may be neutral in tone,
some joking, some mock-serious.
4. To vary the volume of voice.
5. To decide what the emphatic words are and emphasize them.
6. To pause in appropriate places in order to give time to ponder what has been said and to
speculate about what is to come. Pauses may be before emphatic words, before and after direct
speech, and before any kind of climax.
7. Not to recite mechanically or to exaggerate the rhythm of the poem.
8. Not to pause automatically at the end of the lines if the meaning does not require.
Here are some examples of limericks which can be used.

1) A groundhog who lived in St. Paul

Was the laziest groundhog of all.

On the second of Feb

He stayed in bed,

And spring didn 't come until fall!

(Anonymous)

Presenting this limerick it should be mentioned that the groundhog — a small hibernating
animal, also called «woodchucky, according to the legend, comes out of his hole on February, 2. If
the day is cloudy, he stays out, and it means that spring is near. If the day is sunny and he sees his
shadow, he is frightened back into his hole and there will be six months of winter more. The matter
is, St. Paul, Minnesota is known for its long winters, and groundhog watchers there especially hope
for an early spring.

2) There was a young maid who said, «Why

Can't I look in my ear with my eye? »

If I put my mind to it,

I'm sure I can do it.

You never can tell till you try.
(Edward Lear)

3) There was a young man of Oporta,

Who daily got shorter and shorter.

The reason, he said,

Was the hod on his head,

Which was filled with the heaviest mortar.
(Lewis Carroll)

4) There once was a student named Bessor,

Whose knowledge grew lessor and lessor.

It all last grew so small

He knew nothing at all,

And today he’s a college professor!
(Anonymous)

(*lessor and lessor = less and less).

Besides training listening and speaking skills, a student may be offered to test himself in the

translation trying to preserve light and mocking mood of the verses.
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Tkauenko JI. X. [ToeTnyni TBOpPHU sIK NPOAYKTUBHMII 3aci0 BeJeHHsI AUCKYCIl HA 3aHATTAX 3
aHIIiiCbKOI MOBH.

Y cmammi posenaoaromvca moxciugocmi Mo61eHHEGOI NPAKMUKU HA 3AHAMMAX 3 AHAIUCLKOIL
MOBU 3 BUKOPUCTMAHHAM BI0OMUX BIPULIE AHSTIUCLKUX A AMEPUKAHCOKUX ABMOPIB, SKI MONCYMb CHAmMu
NPOOYKMUBHUMU 3acobamu 015 edenHs OuUcKycii. Onucano memoou pooomu 3 NOeMmudHUMU MBOPAMU.
AHaniz 6azyemuvcsa Ha 81ACHUX CNOCMEPENHCEHHSIX.

Knrouoei cnoea. mosnennesa npakmuxa, 3acodu 8e0eHHsi OUCKYCii, Mmemoou pobomu 3
NOEeMUYHUMU MBOPAMU, OCHOBHA OYMKA NOEMUYHO20 MBOPY, IHMENeKmMYalbHaA CNAOWUHA.

Trkauyenko JI. X. IlodTuyeckue npousBeJeHHs KaK MNPOAYKTHBHBIN CIocod BeaeHUs
AUCKYCCHH HA 3aHATHSAX 110 AHTJIHIICKOMY fI3BIKY.

B cmamve paccmampueaiomcsi 603MOMCHOCMU OCYWECMENCHUL PA32060PHOU NPAKMUKU HA
3AHAMUAX  AHSTUNCKO20 A3bIKA C  UCNOAb306AHUEM NONYIAPHLIX CMUXOMBOPEHUll AHSTUUCKUX U
AMEPUKAHCKUX aBmopos8, KOmMopsle MO2ym Cmamb NPOOYKMUBHLIMU CHOCOOaMU ONd  6e0eHus
ouckyccuu. Onucanvl Memoouvl pabomul ¢ NOIMUYECKUMU NPOU3EEOeHUAMU. AHATU3 OCHOBAH HA TUYHBIX
HAOTI00eHUSAX.

Kniouegvie cnoga: pasecosopnas npaxmuxa, cnocoovl edenus OUCKycCuu, mMemoosbl pabomsl ¢
NOIMUYECKUMU NPOU3EEOCHUAMY, OCHOBHAS UOEs NOIMUYECKO20 NPOU3EEOEHUs, UHMENNEeKMYAIbHOe
Hacneoue.



