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ctunucTuKy. CHsATHe Taly, npodaHallui U KOUTYHCTBA — KapHABAJIBHBIA CIIOCO0 «IEMOHTaXa» OT)KHUBLIEH CHCTEMBI MTPECTaBIIe-
HUH, X peNsITHBU3alUH. Bee mapamMeTpsl TMYHOCTH Tepos-IIOBECTBOBATENS CMEILCHBI, YTPHPOBAHbI, JOBEJCHBI JI0 TPOTECKA Clie-
HU4Yeckoi Macku. OH roToB Ha KpaifHue ocTynkH (anodeos — yOuicTBo), 9T00bI HaBceT1a OBITH OTPUHYTHIM OT MUPA, B KOTOPOM
LAPAT TPUBBIYHBIC 3aKOHBI MOPANU: «<...> 80POBCMIB0, HUWEHCIBO, NPEOAMenbCmeo, 310ynompedienue dosepuem i m. n. — Ha
HUX 51 OCMAHOBUT CBOTL 8b1OOP, HECMOMPSL HA MO, YIMO MEHs HEOMCIMYNHO NPecied08ald MblCib 00 youlicmee, Komopoe 6ecnogo-
DPOMHO omiyuum mensa om eawie2o mupay (5, c. 116].

Taxum 00pa3oM, KapHaBaIbHBIA AUCKYpC (BO BCEM MHOT000pPA3nH €ro KOHKPETHBIX MaHU(ECTannil) OKa3pIBacTCs B pOMaH-
HoM mupe JK. XKeHe 0HUM M3 MHCTPYMEHTOB, PH TIOMOIIM KOTOPOT'0 MapriHAIM30BaHHOE CO3HAHHE OTBOEBBIBACT cebe Xy J0Ke-
CTBEHHOE IIPOCTPAHCTBO, pa3pyllasi IPUBBIYHEIE IPEICTABICHIUS O IPUCTOHHOCTH, KpacoTe, HopMaTuBHOCTH. Ha mpo6iemHo-Te-
MaTHYECKOM ypPOBHE KapHABAIN3AIH CIIYKHUT CIIOCOOOM «II€PEeBOPAYMBAHUS XPUCTHAHCKOHM MapaaurMel. CoyeTaHne B poMaHax
XK. XKene punocodckoro, peIurno3HO-MUCTHUECKOTO 3JIEMEHTA C KapHaBaJIM3alMel O3BOJISIET TOBOPUTh O HATMYUH MEHHITICH-
HOM COCTaBISIONIEH B KAHPOBOM MAJUTPE €ro MUchMa.
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BOCXOKJIEHUE ABTOPA B XV/IO)KECTBEHHBIX ITPOU3BEJIEHUAX AHIVIOSA3BIYHOM ITPO3bI

Cmambs nocesuieHa onucaHuro ocobennocmetl pedu Hempaduuum—mbzx nosecmeosamernell 8 AH2N0A3bIYHOU xyboofcecm—
6EHHOU Jaumepamype. 1100 nHosbim yeaom 6 cmambse oceewaenicsl 60npoc u HEOObIYHBIX MUNAX Happamopoe.
Kniouesvle cnosa: asmop, nosecmeosamelib, AH2/N0A3blUHbLE xy()oofcecm@ennbze npomee()eﬁuﬂ.

BOCXO/’KEHHA ABTOPA Y AHIJIOMOBHII XY/OKHII ITPO3I

Cmammio npucesiueHo 0coOIUBOCMAM MOBU HEMPAOUYIUHUX ONOBIOAUIE Y AH2IOMOBHIL XyOocHill timepamypi. I1i0 Ho-
BUM KYIMOM 6 CIammi 6UCEIM.II0I0MbCA NUMAHHSA NPO He36UYHI MUNU Hapamopis.

Kniouosi cnosa: asmop, onogioau, anziomosHi Xy00dcHi MEOPU.

AUTHOR’S COMING UP IN ENGLISH PROSE

The article focuses on the peculiarities of nontraditional narrator’s speech in foreign prose, deviations from literary
speech. It also touches upon the problem of the main characters’ speech. Narrative in these novels is presented through nar-
rator’s point of view.

The present stage of linguistic research is characterized by an increased interest towards the problem connected with the
study of peculiarities of narrator’s speech in English prose.

Despite the fact that the study of the problem of narrator was investigated by many scientists, the speech of nontraditional
narrators was not considered.

The relevance of the chosen topic represents the description of the characteristics of narrator’s speech of the main char-
acters. The aim of our article is to determine the peculiarities in the speech of the main characters.

On the whole, the choice of the vocabulary depends on the theme of the novel, type of narrators, and the environment of
the characters, through whose point of view the stories are presented.

Such non-traditional points of view as narrative by a soul, a ghost, an unknown creature, an unusual creature, a phantom
makes it possible to describe things from unexpected angle.

The results of the research can serve as a theoretical and practical basis for further study of the peculiarities of narra-
tor’s speech.

The prospects of investigation are to describe the peculiarities of narrator’s speech in literature of different countries.

Key words: author, narrator, English fiction.

Iens craTby — onmcaTbh 0OCOOCHHOCTH PEYr [TOBECTBOBATEINEH, CTOSIIMX BBIIIE YEJIOBEKa [0 CTYNEHHU Pa3BUTHS (CyOBEKTOB
MeTau3NIecKnX SBJICHUH: TylIa yMEPIIETo YeI0BeKa, aHrell, (aHTOM, IPU3paK, MPUBEICHUE; HCKYCCTBCHHBIH MHTEIUICKT U JIP.
HEOOBIYHBIX CYIIECTB), U BEAYIIMX TOBECTBOBAHNE B aHTIIOA3BIYHON XyI0KECTBEHHOM TuTepaType. 3a1aua 3aK/I049aeTCsl B BbISB-
JICHUH UX OOIIUX M CIIeNN(PHISCKUX XaPAKTEPHCTHK.

OOBEKTOM JTaHHOTO HCCIICAOBAHUS TOCITYKHIN aHTJIOA3BIUYHBIC TIpou3BeAcHUs aBTopoB P. Xaiinmaiina «IlaTHUIa», DIb36I
bapkep «Ilncpma ’KHMBOro ycomiiero, WK MocjaaHue ¢ Toro ceera», Miopuan Crnapk «Jlopora Iloprobemio» u pacckasa Pas bpa-
n6epu «ToT, KTO KT,

UenoBe4eCTBO MOCTOSIHHO MPEANPHUHAMAET OTYASTHHBIC TIOMBITKH MPOHUKHYTH B CYTh SIBICHUH U B CEKPETHYIO KU3Hb BEIICH.
Jist Toro, 4ToOBI BEIUTH K O0Jiee IITyOOKOMY MTOHMMAaHHIO PEAIbHOCTH, JINTEPaTypa HCIOJIb3YeT MPUeM, KOTOPBIA Onpe/iessieTcs
KaK «ocTpaHeHuey. OH 3aKII04aeTcsl B TOM, YTO HAPSAy C TPAJUIHOHHBIMH PACCKa3YHKaMH OT 1-TO JIUIA, C IEJIBI0 CO3TaHHsS y
YHUTATENs BICYATICHUS] OCTPAHEHHOCTH, aBTOP BBIOMPAET «HEOOBIYHOT0» Happaropa [3, ¢. 135]. DToT npueM BBEJCH B HAYYHBIH
o6uxox B 1915 roxy Bukropom LlIkioBckum. B Teopun «ocTpaneHuUs» UCClIe10BaTeNb CTPEMUIICS 00001IHUTh CII0c00 0OHOBIICHHS
BOCHPUSATHUS U 1T0Ka3a siBieHui. [1o ero MHEHHIO, OCTpaHEeHHE YacTO MOXO0KE 0 CBOEMY ITOCTPOEHHUIO Ha 3arajky [1, c. 75].

TepMuH «OCTpaHEHHE» Yalle BCETO COOTHOCHTCS ¢ aHTImickuM «defamiliarization» mnm «making strange», yKa3bIBarOIIM
Ha TO, 4TO q)yHKLLI/ISI JIATEPATYPHI 3aKJIIOYACTCA B BO306HOBHeHI/II/I CBEIKECTH BOCIPUATHA, KOTOPOE CTAJIO NIPUBBIYHBIM U aBTOMa-
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tuaeckuM [3, c¢. 131]. Ilo mEeHuI0 anramiickoro uccienosatens . Kyka, 0cCHOBHBIM CpeICTBOM OCTPaHEHHS BBICTYIAET HUCIIOb-
30BaHMe TOBECTBOBATEJIS, KOTOPBIH MOXKET OBITh HCKIIIOUEH M3 00LIeCTBEHHOr0 OKkpyxeHus unrtarens [3, C. 136]. B cere Teopun
OCTpPaHEHHs aBTOPHI XYA0KECTBEHHBIX IPOU3BEICHUI ITEPEIIOpyIaloT paccka3 TaKoOMy MOBECTBOBATEIIIO, KOTOPBIH CMOT OBI ITOKa-
3aTh pa3HOOOpa3He MUPA, PACHIMPHTH IPEACTABICHHE YUTATENS 00 OKPYIKAIONIEH IeiiCTBUTEILHOCTH.

BaxkHast posib B CO3JJaHMM OCTPAHEHHOCTH TOBECTBOBAHUS IIPHHAJUICKUT TAKUM HEAHTPOIIOJIOTHYHBIM aHTPOIIOMOP(HBIM IO~
BECTBOBATEIISIM, KaK: aHrel, (JaHTOM, IPU3PAK, IPUBECHUE, HCKYCCTBEHHBIH HHTEIUICKT H JIp.

HeoObIuHBIE CYLIHOCTH, BBICTYIIAIONIME B POJIM IIOBECTBOBATEIS, 00JIA/IAI0T XapaKTePOIOTHYECKMMH 0COOCHHOCTIMHU. Xapak-
TepoJoruueckas crnenuduka nogoOHbIX MepCoHaXKeil mpenonaraeT BHEIIHee CX0/CTBO C YeI0BEKOM ((r3ndecKast Ui MEHTab-
Hast KOHCTUTYIHUS, KaK IPaBHIIO, IT0J00HA YeoBedeckoii). Hapsy ¢ 3THUM MOKHO OTMETHTH HaJITYHE HECBOMCTBEHHBIX YEIOBEKY
CIOCOOHOCTEH KaK MHTEIUICKTYANIbHBIX, TAK M [APAIlCUX0JOTHYECKUX. Bee 5TH «He-IIIouy, pruodperas cTaTyc NOBECTBOBATEII,
TEM CaMbIM I10J[BEPraroTCsi aHTpornoMophu3My. JJOMUHHPYIOIINM Y BCEX PACCMOTPEHHBIX IMOBECTBOBATENEH OCTAeTCsl aHTPOIIO-
LEHTPUYECKOe HAaJaJo.

B Haiem uccie10BaH|M OJJHUM U3 BHJIOB HEOOBIYHOTO OBECTBOBATEIISL BHICTYMAET TyIlla YMEPILIET0 YeJIOBEKa, SBIISIOLIEr0Cs
nosecTBoBareneM B npounsseneHnsx M. Crapk «/lopora ITopro6emio» u D. Bapkep «IIncbMa jKHBOTO yCOIIIIEro, WX NOCIaHUEe
C TOTO CBETay.

B npoussenenun M. Cnapk «lopora [ToproOenno» paccka3uuneil sBiaseTcsl yMepIias KeHIINHA, PACCTaBIIAsCS C KHU3HBIO
OKOJIO TIsITH JieT Hazaa. OHa Bce elle CBsi3aHa C PeajbHbIM MUPOM M MHOTJA CTAHOBHUTCS OTYACTH BHANMOM M ee IPHHUMAIOT 3a
MPUBE/ICHHE.

And most extraordinary, on that morning as 1 spoke, a degree of visibility set in. I suppose from poor George'’s point of view it
was like seeing a ghost when he saw me standing by the fruit barrow repeating in so friendly a manner, «Hallo, George!» [5, p.78].

MecTo JieliCTBHS pacckasa CTporo orpaHiu4YeHo. IIpeIMeTHO-BEeIECTBEHHbBIH MUP, 3aKIFOYCHHBIH B 9TH PAMKH, BBIIIMCAH I1a-
CTHYHO U 3pUMO, 0c000€ BHUMAHHUE yIeNnsieTcs AeTaasiM. TakuM criocoOoM mucaTeabHuIa co3aaeT 3 PeKT TeaTpalbHOCTH, WILIIO-
3MI0 CLIEHMYECKOH IUIOIIAIKH, HAa KOTOPOH NPOUCXOAUT JelcTBre. Onucanys HUKOTa He ObIBAIOT CTATHYHBIMH, OHHU TIEPEaaloT
OLIYIICHUE JIBHIKCHHUS, TCKYUECTH.

B npoussenenun J. bapkep «IluchbMa KMBOTO yCOIIIEro, WK MOCIAHUE C TOTO CBETa» MIOBECTBOBATENIEM TAKXKE BBICTYNACT
Jyllla yMepiiero yejoBeka. [loBecTBOBaTeNb — FOPHUCT IIPH JKU3HU — yMHpaeT B Bozpacte 70 JIeT ¥ coo0IIaeT o0 CBOeM IOTYCTOPOH-
HEM CYIIECTBOBAaHUH KaK O TAKOM JKE PEallbHOM, KaK U Hallla )KM3Hb Ha 3eMiie. Y TBEP)K/asi, 4TO B COCTOSIHMU CMEPTH HET HUYEro
CTPALITHOTO, OH BCE K€ YKa3bIBACT HAa HEKOTOPBIE OTIIMYHS CYILIECTBOBAHUS U «HE-CYIIECTBOBAHUSY, )KU3HH U «HE-KM3HI». B uact-
HOCTH OH OTMEYaeT, YTO B IOTYCTOPOHHEM MHUPE Pa3roBapuBalOT He ry0aMH, a OCPEICTBOM CHIIBHBIX IPOCSKLIUI MBICIICH; cTapbie
JIFOJI MOJIOZICEOT M BO3BPAILAIOTCS K CBOUM L[BETYIMM IOJIaM; OTCYTCTBYIOT IPHBBIYHBIC COLMAIBHBIC YCIOBHOCTH; HET OMHA-
KOBO OZICTBIX JIIO/ICH; MX BHEIIHUI BHJ NPUAAET MUPY OOJIBIIIOE Pa3HOOOpA3UE; JIIOJIM COBCEM HE YyBCTBYIOT ce0s MPO3payHbIMU
aHTeJIaMH, UX Tella MPEACTABISIOTCS TOBOJIBHO IUIOTHBIMH, TOTIAa KaK CyOCTaHIMs, 13 KOTOPOH cenaHa oJexk/1a, KaKeTCsl OUeHb
TOHKOW; MOYKHO PacTH JlyXOBHO, KaK U Ha 3eMJIe, 3HAKOMHUTBCS C YCIOBHAMH YETBIPEXMEPHOIO MHUPa, IPHOOpETaTh MO3HAHUS 00
3TOM 00JIee CBOOOIHOM MHUpE.

Becnonoe cymectBo (mnn cyOcTaHIms), BeAyliee oBecTBOBaHUe B pacckaze P. bpandepu «The One Who Waits» HaieneHo
AHTPOIIOMOP(GHBIMU YePTAMH: CIIBIIIATh, BUACTH, paccyxaark. He naeHtuduumpys ceds, OHO ToBOpUT 0 cebe:

Llive in a well. I live like smoke in a well. Like vapor in a stone throat. Overhead I see the cold stars of night and morning, and I see
the sun. And sometimes I sing old songs of this world when it was young. How can I tell you what I am when even I don’t know? I cannot.

1 am mist and moonlight and memory. I am sad and I am old. Sometimes I fall like rain into well [2, p. 71].

IToJ1 HEM3BECTHOW CYLIHOCTH YCTAHOBHUTH HE IPE/ICTABIACTCS BO3SMOXKHBIM. OHa )KHBET B KOJIOJIIE, CaMa HE 3Hasi CKOJIBKO U
JKJIET, KOTJa IPUAET TOT JIeHb, KOTAa eif Ooblle He mpuaeTcs Xk aaTh. Pa3Bsi3ka Kak 3JeMEHT CIOXKeTa OTCYTCTBYeT: [ am simply
waiting [2, p.76].

Crenyromuii TUIT TOBECTBOBATENS] — UCKYCCTBEHHBIN MHTENJIEKT U3 poMana P. Xaitunaiina «[Iataunay». IlatHuna, a iMeHHO
TaK 30ByT UCKYCCTBEHHOTO YeJIOBEKa, BhIpalieHa B tabopatopun: [ was designed in Tri-University Life Engineering laboratory,
Detroit [2, p. 21].

My mother was a test tube; my father was a knife [4, p. 23].

I’'m not «man born of womany [4, p. 23].

1 didn’t mind not being human [4, p. 16].

Eii Tpebyercst Bcero HeCKOJIbKO HeJlelb, 4TOOBI BOCCTAHOBHUTHCS [TOCIIE CEPbE3HBIX MEPEIOMOB U 0KOTOB: ... lots of burns, four
broken ribs, simple fractures left tibia and fibula ... [4, p. 17].

B TekcTe AeByIlIKa — HCKYCCTBEHHBIH 4elIOBEK, BHEIIHE 00J1a/1ar0Iasi MAaCCON IOCTOMHCTB, SIBIISIETCS] ar€HTOM MOTYILECTBEH-
HOI1 oprann3anuu, cepa AesaTeIbHOCTH KOTOPOH PacpoCTpaHseTcsl Ha BCIO 3€MIII0 U IPYTHe IIaHEThI:

1 have unusual reflexes.

1 have unusual memory, unusual innate grasp of number and space and relationship, unusual skill at languages [4, p. 30].

Wmes Bbicokuit 1Q, oHa cunTaeT KOMITBIOTEPHI T0BOJIBHO puMHUTHBHBIME: Computers are literal-minded and stupid [4, p. 3].

OHa cky4aet 6e3 ceMbu: An artificial person misses not having a family tree much more than you might think [4, p. 21], HO
MOJKET POAUTh pedeHkKa nocne 10-MHUHYTHOH onepanuu.

CamoxapaKkTepyCTHKa MOBECTBOBATENSA-IEPCOHAXKA OMOIHICTCS WM MOXKET JIOMOJHATHCS XapaKTEPUCTUKAMH, KOTOpBIE
JIAI0T €My MHBIE JIMIA. DTO COMOCTABICHHE MIPEICTABISICT OOJIBIION HHTEPEC VIS HAIIETO HCCIICOBAHMSL.

B nurepatype, 0COOCHHO B XyI0KECTBEHHOH, HCIONB3YETCsl CaMblii YHUKAIBHBIN M3 MaTepHalioB, CYIIECTBYIOIINX Ha CBETE,
— sa3bIK. HacTto IPOUCXOKIACHUE A3bIKA U IMTPOUCXOKIACHUE YeJIOBEUECKOU IIMBUIIN3AIIUH OTOXKICCTBIIACTCA (HeKOTOpble ABTOPBI
OTOXKJICCTBIISIIOT IIPOUCXOXK/ICHHE SI3bIKA U IIPOMCXOKICHNE YeJIOBEUECKON IIUBIIIN3aNUK). TOIBKO YeJI0BEK CIIOCOOEH M3J1ararh,
[IOBECTBOBATh, pacckaspiBaTh. OTKa3 OT Hepeiayr ITOBECTBOBAHMS YEIOBEKY U JOBEPEHUE €r0 CYIIHOCTSM BBICIIEr0 Mupa 00-
YCJIOBJICH JKEJIAHUEM 4eJIOBEeKa IPEO/I0NIETh TTOPOTr MEX/Iy NMPHUPOIOH U YeTOBEKOM, M30aBUTHCS OT OJMHOUYECTBA O (aKTy po-
xIeHus. YenoBek omrymaer ceds 00€30JICHHBIM M 00pEUEHHBIM, IT0O9TOMY HCIIONB3YeT B JINTEpaType MpHEM BOOOpakaeMoro
BOCXOXKICHUS B BBICIINE (H)OPMBI JKH3HH.

[Tepenava (GyHKINHM MOBECTBOBATENS HETPAJUIIMOHHOMY IMEPCOHAXy OOYCIIOBJIEHA CTPEMIICHHEM aBTOpa MOKa3aTh MHpP He
TaKUM, KAKUM €T0 BOCIIPHHUMAIOT OOBIYHBIC JTFOTH.

TakuM 00pa3oM, B XyJI0KECTBCHHON JIMTEPAType B POJIM IIOBECTBOBATEIS B 3aBUCHMOCTH OT LIEJICH, OCTABJICHHBIX aBTOPOM,
MOT'YT BBICTYIIaTh HE TOJIBKO JIFOAU, HO U BBICIINE OMOJIOTUYECKHUE CYILIHOCTH. BOCXO)KI[eHI/Ie aBTOpa 10 TAKOI'o YPOBHs IIOBECTBO-
BaTeJs PAaCIIMPSCT PAMKH BOCIIPUSTHS MUpA.



Cepist «Dinonoriunay. Bunyck 64 83

Bocxoorcoenue agmopa — sBIsIeTCS TUTEPaTyPHBIM IPHEMOM JUTS ITOKa3a (BOCCO3/IaHsT) OJTHOI KapTHHBI MUPA, BKIIIOYAst €T0
BOCHPHSTHE TJ1a3aMU BBICIINX IO CTYNEHH Pa3BUTHUs CymiecTB. IIpreM BOCXOXICHUS MO3BOISET aBTOPY MPOPBATh MPHBEIYHYIO
HapY)KHOCTb SIBJICHHH, YTOOBI BBIUTH K OoJsiee TiTyOOKOMY MOHMMAHHUIO PEAIbHOCTH, NMPUAATh HPEIMETaM IMPEeecTh HOBU3HBI U
CO3aTh YyBCTBO, CXOTHOE C CBEPXECTECTBEHHBIM, TPO0YXK/ast TyIIeBHOE BHUMAHHE U3 er0 OOBITHON CILSTYKH M HAIIPABIIS €0 Ha
qyzieca OKpy’KaloIero Mupa.

PaccMmoTpenHbIe B JTaHHOM MyOIMKALUMK IIEPCOHAXKHU ICHCTBYIOT Bpa3pe3 ¢ HOPMaMu, KOTOPBIM HOAUUHSETCS OKPY KAIOLIUN UX
conyM. Buanmo, motomMy BBICTYHAromue B POJIM TOBECTBOBATEINSI HEOOBIYHBIE CYIIHOCTH Yallle BCETO SIBISIFOTCS IEHTPAIbHUMHA
TIEPCOHAKAMH TT0JIOOHBIX TIPH3BEACHHH.

AHanM3 XyJI0KECTBEHHBIX TEKCTOB IIPOJEMOHCTPUPOBAII, YTO Y KaXKJOT0 IIOBECTBOBATENSI CYLIECTBYeT JBa oOpasa: 1) cBoi
coOCTBEHHBIH 1 2) 00pa3 B Ii1a3ax Jpyrux NepCOHAXEH, OKpyKeHHs, o0IecTBa 1 Jaxxe ero COOCTBEHHOTO MHpa.

Oco0EeHHOCTh BEICIIUX CYMIHOCTEH, BRICTYMAIOMINX B POJIM TOBECTBOBATENS, COCTOUT B TOM, uTO B 100% ciyuaeB oHM 3asBis-
0T 0 ce0e IKCIUIMLUTHO: BCs HHPOPMALMS 0 BO3pAcTe, BKYCaX, IPUCTPACTHSX, CIIOCOOHOCTSIX IIPEACTABISIETCS] HEOCPEACTBEHHO
HUMH CaMHMH.

B urore MoxHO clienaTh BBIBOJ, YTO aBTOP, BBOAS CYITHOCTH BBICIIIETO MOPSIIKA B POJIH MTOBECTBOBATENS, JOOMBAETCS MMOKa3a
WHOI KapTUHBI MHpA, JOCTHIaeT OOHOBJICHHOTO B3IJIs/Ia HAa BCE JaBHO 3HAKOMOE M OOBIZIGHHOE, IIPU ATOM JIOMAIOTCS MIA0IOHEBI
BOCIPHSITHSL.

WHTepecHBIM TpeACTaBIsIeTCS COMOCTABICHHE JTMHTBOCTUIMCTHUECKONW OpraHM3allMd Pedr MOJZOOHBIX MOBECTBOBATENEH B
Pa3HBIX JINTEPATypax, C LEJIbIO BBISIBICHNS 0COOCHHOCTEH, IPUCYIIUX aHTIINICKON JIUTepaType.
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®YHKIIOHAJIbHI OCOBJIUBOCTI IHOIHITUBA B CYYACHIN AHIJIIACBHKIIA MOBI

Y emammi posensioatomocsi pynkyionanvhi ocobrusocmi inghinimusa 6 cyuacHiu aneniticoki Mogi. Y x00i 00cniodcenHs
BCMAHOBNIEHO, WO SPAMAMUYHUMU KAMe2opiamuy IHQIHImuegy €: cnisgionecenicmo, 6ud ma cman. Taxosc 6y10 docaioxceHo,
WO 6 AH2NIUCLKOMY pedeHHs. IHQIHImue modice excueamucs y yHkyii niomema, npucyokié pisHux munis, 000amky, 03Hd-
ueHHsl, 00CMABUHU PI3HUX MUNI6 MA 6CMABHOI KOHCMPYKYIL. 3 ’5c068an0, Wo Hatlyxcusanivuum inginimus sucmynac y Qynxyii
YACMUHU PI3HUX MUNIE NPUCYOKIB, A HAUMEHUL 8HCUBAHOIO (DYHKYIEIO € niomem.

Knrwouosi cnosa: inghinimus, ynxyii ingpinimuea, ocooausocmi, zpamamuyni kamezopii.

OYHKIITHOHAJIbHBIE OCOBEHHOCTH HH®HHHTHBA B COBPEMEHHOM AHIJIHHCKOM A3bIKE

B cmamve paccmampusaromes hynkyuonaibhvie 0Co6eHHOCIU UHDUHUMUBA 8 COBPEMEHHOM AHEIULICKOM 5i3bIKe. B x00e
UCCIe008AHUSL BbIAGICHO, MO 2PAMMAMUYECKUMY KAMe2OPUSMU UHPUHUMUBA AGISAIOMCA. COOMHECEHHOCIb, GUO U 3A102.
Taxowce 6bL10 UCCIEO08AHO, UMO UHDUHUMUE AHETUUCKOM NPEOONCEHUU MOXHCEN BbICIYNAmMb 8 (YYHKYUU noonexcauje2o,
CKA3YeMO20 PA3HBIX MUNOE, OONOIHEHUs, ONPedeieHUs, 0OCMOAMENbCMEA PAZHBIX MUNOS U 6CIMABHOU KOHCMpYKyuu. Yema-
HOBIEHO, 4MO Camoll pACNPOCMPAHEHHOU YHKYUel UHGUHUMUBA AGTAEMCA QYHKYUA 8 Kayecmee Yacmu PasHbIX Munos
CcKa3yeM020, a HaumeHee pacnpoCmpanerHol QYHKYuell uHGUHUMUBA A6TAEMCs NoOaexcalyee.

Kntwouesvie cnosa: ungpunumus, QyHkyuu uHGUHUMUBA, 0COOEHHOCMU, SPAMMAMUYECKUE KAMe2oPUU.

FUNCTIONAL PECULIARITIES OF INFINITIVE IN THE MODERN ENGLISH LANGUAGE

The article deals with the investigation of functional peculiarities of the infinitive in the modern English language. The study
reveals that the grammatical categories of the infinitive are: correlation, aspect and voice. It was studied that in the English
sentence the infinitive can perform different functions. Mainly the infinitive can be used as: the subject, the predicate of dif-
ferent types, the object, the attribute, the adverbial modifiers of different types and parenthesis. It was found out that the most
frequently the infinitive is used in the function of the predicate of different types, namely as: the simple verbal predicate, the
compound verbal modal predicate, the compound verbal phasal predicate. The second function of the infinitive for frequency of
usage is the object; the third function goes to the adverbial modifiers of different types: purpose, comparison and consequence.
On the fourth place for frequency of usage is the infinitive in the function of the attribute and the least frequently used function
of the infinitive is the subject. The examples of the infinitive in the function of parenthesis in the novel were not found.

Key words: infinitive, functions of the infinitive, peculiarities, grammatical categories.

IudinituB icHye y 6arathox MOBax, Ta y KOXKHIH 3 HUX Ma€ CX0Ki PUCH, IPOTE y aHTTIHCHKiM MOBI BiH Ma€ CyTTEBI BiIMIHHOCTI
SIK MOP(QOJIOTIYHI, TaK 1 CHHTAaKCHYHI, YUM 1 € IIKaBUM [T TOCTiKeHH. [IpoTsarom 6aratboX poKiB BUCHI 3aiiMaIiCh BUBYCHHIM
indiniTHBY Ta iHdiHITHBHUX KOHCTpYKLiH. Taki HaykoBui sik H. A. Ko6Opina, B. JI. Kaymanceka, b. I. Poroscbka Ta iH. miigHO
JOCIIJDKYBAJIN [0 TEMy Ta HOJAJH YiTKI Kiracudikarii.

Mera cTaTTi oJsrae y AOCHiDKeHH QYHKIIOHATBHAX 0COOIMBOCTEH iH(IHITUBY B Cy4acHii aHTITIHCHKII MOBI.

Iadinitus (Big mar. «Infinitivus» HeBU3HAUCHNU, HEO3HAUCHHIT) — (hOpMA JI€CIIOBA, KA BUCIOBJIIOE YaCTHHY MPUCY/IKA, & Ta-
KOJK CJIOBa 3 MPUCYIKOBUM 3HAYCHHSM Y MO3MILIT IMEHHUX WIeHiB pedeHHs. Ha BinMiHy BiJ ocob0Bux Gopm xiecioBa, iHpIHITHB
HE Ma€ a0COMIOTHOTO Yacy, Coco0y aii, 0coOu Ta yucia. 3aBAsKU il «HEHTPaIbHOCTI», 4aCTO BUKOPUCTOBYETHCSA SIK CIIOBHUKOBA
¢dopma niecnosa [1]. Y Beix popmax Ta GpyHKIISIX iHPIHITHB Mae OCOOTMBHIA MOKa3HUK — 4acTKy fo. L. I1. IBanoBa, B. B. Bypnakosa
ta I'. T'. [logennos y «TeopeTuuHiii rpaMMaTHIIi Cy4acHOI aHIJIIHCPKOI MOBM» 3a3HAYAIOTh, IO «YacTKa t0 € IIOKA3HUKOM, KU
BiJpi3Hs€ HOTO BiJ OMOHIMIYHUX 1H(}IHITHBY 0coOMCTICHHX (HOpPM, B TOH Yac K (OPMaTbHUM MOKAa3HUKOM 0COOUCTOI (hopMH €
OyIb-sSIKMii THII CITIBBITHECEHOTO 3 HEIO MijMeTa, B TOMy 4ucii 1 iHdiniTHBa»[3, c. 112]. Ane B JesKnX BHUIIaJKaX MOXKE BUKOPHUC-
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