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Cmambus noceswena Onucanuto ocobeHHocmell pevu HempaouyuoHHO20 NO8ecmeosamens — pebeHKa-
aymucma 8 aHeN0A3bIYHOU XYOO0JHCeCmeeHHol aumepamype. Bonpoc o Heobblumblx munax Happamopos
oceewjaemcs 8 cmamoe no0 HO8bIM yenoM. Hccnedosanue 6bin0IHEHO HA Mamepuaie aHeI0A3bINHO20 POMAHA
M. Xa000na "Yousumenvnoe cobvimue, cyuuguieecs Houbio ¢ cobakou”.

Cospemennyl0 TUH2BUCMUKY Xapakmepusyem nepexo0 Om U3y4eHus UHMeSPUPOBaHHol CMpPYKmypol
meKkcma K AaHAIU3y MeKCma Kak KOMMYHUKAMUBHOU cucmembvl. XyOOXCeCmeeHHbll MeKCm A81Aemcs
CpeoOuHHbIM 36eHOM Yyenouku "adpecanm-coobwenue-aopecam”, nOIMOMY €20 6CeCmopoOHHULL AHAU3 cledyem
nposoouUmb ¢ yuemom 0cobeHHOCmel aumepamypHol KoMMyHukayuu. B cocmaee nocieomneti paziuuaiom
Peanbiylo KOMMYHUKAYUIO (A8MOp — Yumamens) u u300padiceHHyIo/uKmueHyI0 KOMMYHUKAYUIO (NePCOHaic —
nepconasic).

Xoms cnocod opeanusayuu nosecmeosanuss uepez NOOCMABHO20 NOBECMBOBAMEN CAYHCUT 0OBLEKMOM
UCCNe008ANUS. DASHBIX YYEHBIX, U OMOeNbHble €20 ACNEKMbl WUPOKO OCECUeHbl 6 (DUNOIOSUYECKOU
aumepamype, 0COOEHHOCMU peuu NOBeCMEOAMeNs 6 COBPEMEHHOU AHINOA3BIYHOU npose ewe He Obliu
npeomenom 0CHO8AMENbHO20 U3YUEHUs.

Axmyanonocms cmamou 00yci061€HA 0OWUM HANPAGIEHUM COBPEMEHHOU NUHEUCMUKU HA U3VYeHue
YeNoCmHO20 MeKCma 8 YCA08UAX IumepamypHotl Kommyruxkayuu. Cmena xapakmepa KOMMYHUKAYUu, Komopas
npoUCXooum 60 6pems nepeoayu PYHKYuu noeecmeosamens Happamopy, no HAWeMy MHEHUIO, Heu30eiCcHo
CKA3bI6AEMCs HA  TUHSBUCIIUYECKOU CMPYKMype Xy0odcecmeenno2o mekcma. I1osmomy, axmyaibHelm
cuumaemcs uzyieHue peiu nosecmeosamens Ha 6cex ee ypOGHSIX.

Kniouesvie cnosa: asmop, noeecmeosamenv, Happamop, peOEHOK,  AYMucm, — aHen0A3bIYHbIE
Xyoodcecmeentble nNPOU3Be0eHUs, KApMmuHa Mupd.

Cmammio npucesueHo 0cobaUBOCMAM MOBU HEeMpaouyiuHo2o o0nogioaua — OumuHu-aymucma y
AHeNOMOBHIU Xy0odichil aimepamypi. I1i0 Ho6uUM Kymom 6 cmammi 6UCSIMAIOI0MbCS NUMAHH NPO He36UYHI
munu Hapamopis. JJocniodcentss 6UKOHAHO Ha mamepiani aneromoeno2o pomany M. Xeooona "[uena noois,
wo cmanacs 6Houi 3 cobaxoro”.

Cyuacny ninegicmuxy xapaxmepusye nepexio 6i0 6uueH s iIHmezposanoi cmpykmypu mexkcmy 00 ananizy
mekcmy AK KOMYHIKamuenoi cucmemu. XyOooicHili mekcm € cepeOUuHHOI0 IanKoio y mpiadi «aopecamnm-
nogioomnennsi-aopecamy, 8iomax, 1020 6ceOiunull ananiz apmo NPoGOOUMU 3 YPAXy8aHHAM 0COOIUGOCmeEl
aimepamypnoi komyuikayii. Y cknadi ocmannvboi po3piznsaioms peanvhy KOMyHIKayilo (aémop — uumau) i
300paiceny/pikmusHy KOMyHIKayiio (nepcoHaic — nepconaic).

Xoua cnoci6 opeanizayii onogidi uyepe3 RIOCMABHO20 0NOGIOAYA CYeYy8aA8 00 €KMom O0CHIONCeHHs
YUCTEHHUX HAYKOBUX PO36IOOK, [ OKpeMi 1020 acnekmu O0CUMb WUPOKO BUCEIMIEHO YV (Dinon02iuHill
aimepamypi, NHe6OCMUNICMUYHI 0COOIUBOCMI MOBU ONOGIOAYA 6 CYYACHIN AHRAIUCHLKIU npo3i wje He Oyau
npeomemom IpyHmMoBHO20 BUGHEHHS.

Axmyanonicme cmammi 3yMO6AeHA 3A2aANbHOIO0 CHPAMOBAHICIMIO CYHYACHOI JNIHeGICMUKU HA GUGHEHHS
YIniCHO20 MeKCmy 8 yMoeax aimepamypHoi komynikayii. 3mina xapaxmepy komyuikayii, wjo 6iodyeacmocs nio
yac nepeoaui QyHKyii onogioaua Hapamopy, Ha Hawy OYMKY, HeMUHyYe NOZHAYAEMbCS HA NHeGICIUYHIL
CMPYKMYPi Xy00HCHb020 MEKCMY, 3 02150Y HA WO AKMYAIbHUM YOauacmocs 6USYEHHSA JiH260CMUTICIMUYHUX
acnexkmig ioenmuixayii napamopa.

Kniouogi cnosa: asmop, onogioau, napamop, oumuna, aymucm, aueioMo8Hi XyO00dCHi meopu, KapmuHna
cgimy.

The article focuses on the peculiarities of nontraditional narrator’s speech in foreign prose, deviations

from literary speech. It also touches upon the problem of the main characters’ speech: in Mark Haddon'’s

novel «The Curious Incident of the Dog in the Night-time». Narrative in this novel is presented through
narrator’s point of view and is characterized by all kinds of different variations.

The present stage of linguistic research is characterized by an increased interest towards the problem
connected with the study of peculiarities of narrator’s speech and its typical deviations from the norms of
literary language in English prose. The problems of deviations in narrator’s speech are still discussed by a lot
of influential scientists.

Despite the fact that the study of the problem of narrator was investigated by many scientists, narrator’s
speech was not considered.

The relevance of the chosen topic represents the description of the characteristics of narrator’s speech
and its standard deviations. The use of the typical deviations in narrator’s speech plays an important role in
literature. The aim of our article is to determine the stylistic peculiarities, syntactical and grammatical
deviations from the literary norm in the speech of the main character. The choice of syntactical and stylistic
means in narrator’s speech helps the author to show the world from the child-autist’s point of view.

On the whole, the choice of the vocabulary depends on the theme of the novel, type of the narrator, and the
environment of the character, through whose point of view the story is presented.
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The choice of such unusual narrator helps the author to broaden the readers’ outlook, to see the world
from unexpected angle.

Urgent necessity of the research is preconditioned by the fact that unsufficient attention has been paid to
the overall study of children’s speech in English prose and by the appearance of a big amount of autist
children in real life.

The results of the research can serve as a theoretical and practical basis for further study of the
peculiarities of narrator’s speech and its typical deviations.

The prospects of investigation are to describe the peculiarities of narrator-autist’s mapping of the world in
literature of different countries.

Key words: author, teller, narrator, child, autist, English fiction, mapping of the world.

Lens cratbu — ommcaTh OCOOEGHHOCTH KapTHHBI MHUpa ITOBECTBOBATENSA-ayTHUCTA. 3ajada
3aKIII0YAeTC B BBISBICHHM CIEIH(PHUECKUX XAPAKTEPUCTHK €ro pPedd, U OCOOEHHOCTH €ro
MUPOBOCIIPHUSATHS.

MHorue aBTOpbI MPOU3BEACHUN XYA0KECTBEHHOW JUTEPATyphl M300pakaroT HappaTopaMu
TaK Ha3bIBAEMBIX aHOMAJIbHBIX JIIOJICH WJIM TeX, KTO CTpajaeT mu30(peHueH, raumorHaIusIMY,
¢bobusiMu, ayTtuzMoM, paznBoeHueM nuuHOocTH W T.0. [1]. Tlepemawa ¢yHkumu HappaTopa
MIEPCOHAXKY C TEMH WJIM MHBIMM IICUXWYCCKUMHU OTKIOHEHUSIMH 00YCIOBJICHA CTPEMIICHUEM aBTOpa
MoKa3aTh MHP OTJIMYHBIM OT TOrO, KAKUM €ro BOCIPUHUMAIOT OOBIUHBIC JIFOAU. PaccTpoicTBO
MICUXUKK TaKMX IIOBECTBOBATEICH HE ITO3BOJIACT MM BOCIPUHUMATh PEAbHOCTh TaKOM, KaK 3TO
JIeNatoT OOBIYHBIC JIIOAU. Tak, HalpuMep, XyAOKEeCTBEHHAsh MOJIENb JTyXOBHOTO MHpa MaJbyhKa-
ayTUCTa TIPENCTAaBIICHA B BUJE MOTOKA CO3HAHWSI, MPUYYIUIMBO COBMEINIAIONIETO CO3HATENFHOE U
MOJICO3HATENBHOE B TICUXMKE YMCTBEHHO HEOJHOIIEHHOTO YElIOBEKa.

OOBEKTOM HCCIENIOBaHHS JaHHOH CTAaThU TOCTYXHJIO aHIJIOS3BIYHOE IPOU3BEIACHUE
M. XannoHa "Y nuBUTENbHOE COOBITHE, CIyUHBIIEECS HOUbIO ¢ cobakoil". B aTomM pomane aBTOp
npeayaraeT HeOOBIYHOrO MOBECTBOBATeNsl. TaKoOBBIM SIBISETCS peOeHOK-ayTHCT. [lompocTky-
HappaTopy, BEOyIIEMYy paccka3 B CTWIE JeTeKTuBa, 15 ner. Kak um MHOrWe IeTH-ayTHCTHI
Kpucrodep yBneden B obnacti MmareMatuku (anredpbl), OH JIFOOUT peliaTh IpUMEPHI, TOCTOSIHHO B
yMe pelaeT ypaBHEHUs. B ero peunm 4acToTHO TpPEICTaBICHBI 300cemMuzmul: Seals, penguins,
orangutans,tigers, lions, gibbons, gorillas, lemurs, chimps [2, p.89]. Y Happaropa-ayTHcTa
BCTPEUAIOTCSI KaK JETCKHE CIoBa: poo [2, p. 84], Tak U CIOKHBIE MaTEMaTUYECKUE TEPMHHBI:
triangle, converse, hypotenuse, counterexample [2, p.225], Benb OH 00JaJaeT BBIJAIOIIMMUCS
MaTeMaTHYECKUMH CIIOCOOHOCTSIMU.

Jlekcnueckuid coctaB peun mojpoctka Kpucrodepa m3o0miayer naTHHU3MAMH: quod erat
demonstrandum [2, p.25-26], homunculus [2, p. 118]; a Takke MEIMIIMHCKUMU TEPMHUHAMH:
aneurysm, heart attack, blood clot, blood vessels, muscles [2, p.27], Ha3BaHUSAMH JIEKAPCTB —
aspirin [2, p. 27].

[Tapamienusm CTPYKTyp, CIIOCOOCTBYIOIIMN BHYTpHUAO3aIHOM CBA3HOCTH, JOBOJIBHO 4acTOC
sSIBIICHUE, TPUMEHSIEMOE B pEeUH HappaTopa-ayTHCTa:

... They can have pictures of someone in another room. Or they can have pictures of what is
going to happen tomorrow. Or they can have pictures of themselves as an astronaut. Or they can
have pictures of really big numbers. Or they can have pictures of Chains of Reasoning when
they’re trying to work something out [2, p. 117]. Coro3 "and" 4acTo sBIsSETCS CBS3YIOLIIUM Kak
BHYTpU a03ama, Tak U B Mekal3alHOM coenMHeHuu. B ciemyromem mnpumepe corw3 "and"
HCITONIb3YETCS TSl COSAMHEHUS ab3arieB 16 pas moapsi:

...they grabbed hold of me, and then I saw a lady on the other side of the street with a baby
in a pushchair and a little boy with a toy elephant, so I decided to ask her. And this time I looked
left and right and left again so that I wouldn’t be run over by a car, and I crossed the road.

And I said to the lady....

And she said ...

And [ said...

And she said ...

And [ said...

And she said ...

And [ said...

And she laughed and she said...

And [ said...
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And she said ...

And [ said...

And she pointed and said...

And I looked and I could see a building with writing at top, but it was a long way away so it
was hard to tead, and [ said...

And she said ...

And [ said...

And she said .... And then she said ... and she pointed to a bus that was going past
[2, p. 137]. B npuBenennoM mnpumepe coro3 "and" HCIONB3YETCsl HE TOJBKO JJIS COCIUHCHHSI
OpeIOKeHHH B paMkax a03ama, HO M OJHOPOJHBIX YJIEHOB TPEIOKEHUS C IENbI0
ACCOIIMAaTUBHOTO J00aBIeHUH HOBBIX (DaKTOB W MbICIeH. B peun HappaTopa-ayTrcTa U3 poMaHa
M. Xannona "Y quBUTENBHOE COOBITHE, CITYUYHBILIEECS HOUBIO ¢ cOOAKOi" Takast 0COOEHHOCTh peYu
BCTPEYACTCS MPAKTHUECKH Ha KaXKJOH CTPaHHUIIE.

B peun moBecTBOBaTeng-ayTMCTa HaOJIOAAETCSl aKTHUBHAsS CMEHa COOBITHMH (BCe IJIarojbl
coBepiienHoro Buna). Hanpumep: [ took the licorice laces and the pink wafer biscuit and the last
clementine out of my special food box and put them in my pocket and hid the special food box under
the fertilizer bag. Then I picked up Toby’s cage and my extra coat and climbed out from behind the
shed. I walked up the garden and down the side of the house. I undid the bolt in the garden door
and walked out in front of the house [2, p. 128].

Kak BUIMM, akTUBHBIC TJIarojbl B 3TOM IpHUMEpE IEpEAar0T 3Tallbl JCHCTBHIA: TI1arojbl
"nepkat" Ha cede TeKCT, PUKCHPYS CMEHY COOBITUH (3aCMESIMCh, TPUCOCTUHUIICS, TIOBEPHYJIUCH,
CTOJNKHYJIUCD).

[IpiTasicb BBIABUTH OOILIYH TEHICHLMIO YIIOTPEOJICHUS 3allATOW B aHAIU3HUPYEMOM
MPOU3BEIACHUN, Mbl OOpaTHJIM BHHUMaHHE Ha TO, YTO IIOMHUMO CBOEH OCHOBHOW ()YHKIIUH
(oTaeneHus] MPOCTHIX MPEIJIOKECHUI B COCTaBE CIIOKHBIX CHHTAKCUYECKHX CTPYKTYp), OHA YacTo
UCIIONIL3YETCS TIPU TIEPEUNCIICHUN OJJHOPOJIHBIX YICHOB MpeIUIoKeHMs. PaccMOTpuM cremyronmi
npumep: On the second, third and fourth days, which were Thursday, Friday and Saturday, nothing
interesting happened [2, p. 103]. B 3ToM ciyuae pedb MajbuMKa-ayTHCTa MOCTPOCHA JOCTATOUHO
npaBuwibHO. [IpencraBisomas coOOH JHEBHUKOBYIO 3allMCh, OHA HWJUTIOCTPUPYET CTpPEMIICHUE
Happartopa 3a(UKCUPOBaTh BCE KaK MOXKHO TOYHEE, C OOMIIMEM JieTaeH.

[IpubernyB k mpueMy IOKa3za MHpa 4epe3 BOCHPUATHE ITOBECTBOBATENSI-ayTHCTa, aBTOP
JOCTHTaeT OOHOBIIGHHOTO B3TJIsAa HAa BCE JIABHO 3HaKOMoe M OOblJIeHHOe. B mpou3sBemeHuu
M. Xsanona "Y TuBHTEIBHOE COOBITHE, CIIYIUBIIIEECS] HOUBIO ¢ COOAKOM" TPOUCXOIUT Pa3MbIBAHUE
CMBICJIOBBIX TPaHHIl «OIMMCAHUS MHUpPay», JOMAIOTCs II1a0JIOHBI BocHpusATHs. BBoJsS MmomoOHOro
MTOBECTBOBATENSA, aBTOP JAOOHMBAETCS MOKa3a MHOM KapTHHBI MHUpa, WHOW JIOTUKHU, MHON CHCTEMBbI
B3auMOOTHOMIeHUU. Takoil TMOBECTBOBATENb IepenaeT HEOOBUHBIN B3IJISA Ha IMPOHCXOAAIICE.
OCOOECHHOCTH pedYd MOBECTBOBATENSI-ayTUCTa OOYCIOBIEHBI €r0 MPOHCXOXKICHUEM, JKU3HEHHBIM
OIBITOM, YPOBHEM OOpa30BaHUS W AHOMAIUSMH UYENIOBEUECKOW MCUXUKUA. Y HEro HeT LEeIOCTHOU
CUCTEMBI BOCIIPHUSITHS MUPA, HO JACTaJIX MTOJAMEUEHBI OUE€Hb XOPOIIIO.

ABTOpPOM HE CIIy4allHO UCIIONIL30BaJl B CBOEM MPOU3BEACHUM TAKOH IMEPCOHAX, OH CIYKUT
Ui Oonmee TIyOOKOTO OCMBICIICHHMS MHPO3JIAHHS, TIOMCKAa CMbIcia JKM3HU. Ominune
MOBECTBOBATEIIA-AYTUCTa OT OOBIYHBIX JIFOJICH, MPUACPKUBAIOIINXCS ONPEACICHHBIX COI[HATBHBIX
HOPM, 3aKJIFOYaCTCS B TOM, YTO OH HE CBSA3aH HUKAKMMHU COI[HATBHBIMH YCJIOBHOCTSIMH, OTPakaeT
peabHBIA MUp Ooliee paBAUBO U afekBaTHO. OH HE CKPBIBACT CBOMX MBICIICH, OOSICh HaCMEIIEK.
He Goutcst ObITh HEMOHATHIM, HE 3aBHCHUT OT BHEIIHHMX CYXJICHHUH U JIMIICH KOMILIEKCOB. BriOOp
MOBECTBOBATE/IA-ayTUCTA  BBI3BAH TaKXKEe CTPEMJICHHEM aBTopa yOeAWTh 4YHTATeIs B
XYIO0KECTBEHHOU JIOCTOBEPHOCTH MUPA, CO3JTAHHOTO UM B IIPOU3BE/ICHHH.

AHanu3 mokasai, 4To pedb JETEH C ayTU3MOM HE IMOAYUHACTCS PEUEBbIM MHCTPYKIIUSIM. DTO
TOBOPHUT 00 OTCYTCTBHM B3aUMOJICHCTBHS C OKPYKAIOIIMM MHPOM, CBHJICTEILCTBYET O HAPYIICHUN
KOMMYHUKATHBHBIX (YHKIMSIX pedd. [IpOMCXOOUT HapylleHHE S3BIKOBOTO aHaju3a W CHHTE3A.
[loBecTBOBaTENMB-ayTUCT B aHANM3UPYEMOM pOMaHe HE TNONB3YeTcs AaKTHBHOM pedbl0 Kak
CpEnCcTBOM OOIIEHUSI.

64
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I/IHTepeCHBIM MMPEACTAaBJIACTCA COIIOCTAaBJICHUE JIMHTBOCTHUINCTAYECKOM OopraHusanuyu pedyun
NOJIOOHOTO ~ TIOBECTBOBATENSl B Pa3HBIX JIMTEPATypax, C IEJbI0 BBISBICHHS OCOOCHHOCTEH,
IMPUCYIIUX AHTJIMICKOU JINTEpATYPE.
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Tersina BroBeHko — kanguaat (uTOJOTiYHMX HAyK, JOLEHT Kadeapu aHIIIHCEKOI MOBM Ta Imepeknany I3mainbebkoro
JIepHKaBHOTO TYMaHITapHOTO YHIBEPCUTETY.
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V]IK 821.112.2.09

OCOBJ/IUBOCTI XYAOXKHbOIO CBITY E.T.A. TO®MAHA:
METOAUYHUN ACMEKT

OKcaHa BEYIPKO (KponueHuybKuli, YkpaiHa)

Y ecmammi 3anpononosano modensv suguenns meopuocmi Himeyvko2o nucemennuxa E.T.A. Topmana 6
Kypci wKiabnoi npoepamu. Jlimepamypna cnadwuna 6i00MO20 POMAHMUKA GUKIUKAE GENUKUL HAYKOBULL
inmepec, adoice Ko10 nPoOIEM, WO NOPYUWEHT Y XYOOICHIX MEOPAX MUMYS, He BMPAMUNA CBOEL AKMYATbHOCMI |
6 Haw yac. Y 11020 ckiadmii ma 6azamocpannii meopyocmi npoGIOHUMU 3ATUUAIOMbCS MeMU MUumys i
Mucmeymsa, ocobauge micye y 0yxoeHomy ceimi I'opmana 3aiimae My3uka, sKka YeIula 8 020 Heumms sk
GeUKA MACMHUYS OGYMMSL.

Aemop cmammi, po3zensidarouu 0co6aUB0CMI XYOOICHLO2O CEIMY HIMEYbKO2O POMAHMUKA, HA2OJIOULYE HA
cneyu@iuHomy NOEOHAHHI eNeMeHmi8 peaibHOCMI i3 (YaHmacmuyHol 2poio asmopcokoi yseu. Jhoou y
panmacmazopuunomy ceimi I'opmana nodinsiiomocs Ha 08I Kame2opii: Wacaueux @iricmepis ma MpIiHUKIS,
«eHmMY3iacmiey, «CNPAGICHIX MY3UKAHMIGY, AKI He 8MIIOMb [ He XOUYymb JHCUMU 30 3AKOHAMU MIWAHCLKO2O
ceimy. Ananizyrouu noemuxy meopie I'opmana 6 cmammi nponoOHyEMbCs BUZHAYUMU 3MICI MEPMINIE. IPOHIs,
epomeck ma ghanmacmazopis.

Jo posensidy npononyemocs siooma camupuuna kaska «Manox Laxec» (1819) six odme i3 navixpawjux
2POMeCKHO-Camupuynux 306pasicenb HiMeybko2o cycniibemea nouamxky XIX cmonimmsa. Y cmammi
OKpecneno 0CHOGHI emanu pobomu i3 XyOOOJICHIM MEKCMOM, 30KpeMd, 6USHAYEHHS. NPOOAeMAMUKU, JHCAHPOBOT
npupoou (Kazka HOBUX 4acig), 0coOAUBOCMI XYOOIUCHLOT cmMpyKmMypu (NpuHyun 080CIMmMsL), AHANI3 KIIOYOBUX
enizodie meopy.

Knwuosi crosa: pomanmuuna ipouis, (ammacmacopuunuii ceim, piricmepu, emmysiacmu, 2pomeck,
npunHyun 080Ceimms

B cmamve npeonosicena modenv usyuenus meopuecmea Hemeykoeo nucamens E.T.A. Fogpmana 6 kypce
wKobHOU npocpammul. Jlumepamyphoe nacieoue uU3BeCMHO20 POMAHMUKA GbI3bI6AEN OOMLUIOU HAYYHbII
unmepec, MNOCKOIbKY NpOOIEMAMUKA €20 Npu3gedenutl aKmyamha u ce2o0us. B ezo croocnom u
MHO202PAHHOM MEOpYecmee 6eOVIUMU OCMAIOMCS MeMbl XYOOICHUKA U UCKYCCMEA, 0COOEHHOe MeCno 6
oyxosnom mupe I'ogpmana 3anumaem My3viKa, KOMOPAs GOULIA 8 €20 JCU3Hb KaK OOIbwids maina ovimusl.
Asmop cmambvu, paccmampusas 0CobeHHOCMU XYOOICECMEEHHO20 MUPA HEMEYKO20 POMAHMUKA, omMmeyaem
cneyugpuueckoe covemanue dNEMEHMO8 PearbHOCMU ¢ PaHMAcCmMuyYecKkol uepol asmopcKo2o 8000OPAIICEHU.
Jhoou 6 panmacmazopuveckom mupe I'ogpmana densiomes na 0e Kamezopuu: CHACMAUBHIX GUAUCTEPOS U
meumamenet, "dumyzuacmog”, "nacmoswux mysvikaumos', Komopwvle He YMeom u He XOMmsm JHCumv no
3aKOHAM Mewancko2o mupa. Ananuzupys nodmuky npouseedenui logmana 6 cmamve npeonazaemcs
onpedenuns cooepiucanue MepMuHo8: UPOHUs, 2POMECK U GaHMacmMazopus.

Ocobennoe mecmo @ meopuecmee HeMeYKO20 POMAHMUKA 3aHuUMaem camupudeckas ckaska "Manviu
Laxec" (1819) xax 00HO U3 HAUAYHWUX 2POMECKHO-CAMUPUYECKUX U300pAdICeHUll HeMeyKo2o obwecmea
navana X1X eeka. B cmamve onpedenenvi ocHo6Hble 3manvl pabomsl ¢  XyO0OHCeCMBEHHLIM MEKCMOM, 6
yacmuocmu, npoOIeMamuKd, Heauposas npupooa (CKAasKa HOGbIX 8pemen), 0COOEeHHOCIU XYO0IHCeCMBEHHOU
CMpPYKmMypul (NpuHyun 080emMupus), AHAIU3 K104e6bix INU30006 NPOU3EEOCHUSL.

Kniouesvie cnosa: pomanmuueckas uponusi, Ganmacmacopuunvii Mup, Guiucmepul, SHMY3uacmul,
2pomeck, poManmuieckas upoHus

This paper offers a model for studying the works by German writer E.T.A. Hoffman within the school
curricula. The literary heritage of the famous Romantic writer is of great scientific interest, since the subject
matters addressed in the writer's literary works have not lost their relevance until now. The artist and the art
remain the leading subject matters in the writer's complex and multilayered creative work, with a special place
in Hoffman's spiritual world occupied by music that came into his life as the great mystery of being.

The present author, giving consideration to the German romantic writer's artistic world, places the
emphasis on the specific combination of elements of reality with a flight of the writer's imagination. Due to the
braiding of romantic dreams and everyday life, the reality throughout the pages of the writer's works took on
ironic, grotesque and fantastic overtones. The people in Hoffmann's phantasmagoric world are divided into

"on

two categories: happy philistines and dreamers, "enthusiasts", "real musicians", who cannot and do not want
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