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Cmammio npuceaueHo ocobaueocmsam 300padceHHs epexie ma nopoKie 0noeioayie y aHeI0MOGHIl Xy0odxcHill aimepamypi. Posensda-
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THE INFLUENCE OF THE NARRATORS’ SINS
AND VICES ON THEIR SPEECH IN ENGLISH PROSE

The article focuses on the peculiarities of the narrators’ vices and sins depiction in English prose. Narrative in the novels and the story
is presented through narrators’ point of view.

The present stage of linguistic research is characterized by an increased interest towards the problem connected with the study of pecu-
liarities of narrators’ speech and its typical deviations in English prose.

Despite the fact that the study of the problem was investigated by many scientists, the peculiarities of the narrator’s vices (sins) depiction
from the narrators’ point of view were not considered.

The aim of our article is to determine the stylistic peculiarities of the narrators’ vices and sins description by the main characters
through whose perception they are shown.

The results of the research can serve as a theoretical and practical basis for further study of the peculiarities of the description of the
sins of the narrators represented by themselves.

The prospects of investigation are to describe the peculiarities of the narrator’s vices description by other narrators in English literature.

Key Words: vices, narrator, English fiction.

Lesab cTaTbu — MOKa3aTh 0COOCHHOCTH OMUCAHUS ITOPOKOB MOBECTBOBATEINICH B aHIVIOA3BIYHON XYIO0KECTBEHHOU MPO3e M UX
BIIMSIHUE Ha pevb. 3a/1a4a 3aK/II04aeTCs B BBIABICHHH CIEHU(DUUESCKUX XapaKTePUCTHK pacCMaTpHBaeMbIX OBECTBOBATEIICH.

O0beKkTOM HCCIeI0BAHMS MOCTY)KWIN aHIIOoA3bIYHbIe npousBeneHus k. X. Yeisa «Jlerko mpuXomsT — JIETKO yXOmAT»,
A. Kpuctu «Yo6wuiictBo Pomxepa Dkpoiinay, JI. Cannepc «lanocte», M. O1Byn «OHa xe «I'peticy», u 3. A. Ilo «Cepae — 061u-
YUTETIbY.

B >Tux npousseneHNAX OCHOBHBIMHU NIEPCOHAKAMH SIBIISIIOTCS TAK Ha3bIBa€MbIE «HE3aKOHOMOCIYIIHBIE HAappaTopsl». B pomane
k. X. Yeiiza «Jlerko mpuxomsT — JETKO YXOISAT» MOTUBBI IIABHOTO TepOsl PO3aUYHbI — OH BCKPBIBACT YYXKOH ceil 11 HaXKUBHL,
BCJICIICTBUH Y€ro momaaaet B TIopbMy. B pomane A. Kpuctu «VouiictBo Pomkepa Dkpoiinay» Happartop, sBisoLuiics no npodec-
CHUH Bpa4uoM, YOUBAeT 4eI0BeKa, COBepIlas 2 MpecTyIUICHNU: JUIIaeT )KU3HA U HapymaeT KiATBy [ unmokpara. B pacckaze D.A. Ilo
«Cepxie — oOMMYMUTENb» TIABHBIM repoil yOuBaeT cTapHka, HO €0 HEPBbI HE BBIIEP)KUBAIOT U OH CO3HAeTcs B copessHHOM. [luca-
TenbHUIA-Happatop u3 npoussenenus JI. Cannepc «1llanocTs» noina Ha orpabieHue U3-3a 6aHaTbHOTO JKEJIAHHUsI HAIMCATh AETEK-
TuB. [aBHas reponns pomana M. O1Byn «OHa ke «I'pericy» yOuna My>KUuHy, 32 4TO U MOIy4HiIa HOKU3HEHHBIA CPOK U IpeObIBas
B TIOPbME PACCKa3bIBAET CBOIO HCTOPHIO.

HeoObruHbIE MEpCOHAKU-HAPPATOPHI XyA0KECTBEHHOH JIMTEPATyphl JAOT HaM JIIOOOMBITHEHIINE MIPUMEPBl HHIUBUIYaIbHBIX
Bapuanui yeaoBeyeckoll Mcuxuky. Tak, TeKCHKOH HappaTtopa-nipectynHuka Yera Kapcona B pomane [x. Yeiiza «Jlerko mpuxomar —
JIETKO YXOIAT» MPEICTABICH KaK pa3srOBOPHOU JIEKCUKOH (chic, piker, to ditch, to chuck), Tak n ucropudeckoit: mandarin — MaHIApUH,
KHTaNCKUil YMHOBHHK; Oubneiickoii: Jezabel — VezaBer, paciyTHasi, Hariiast >keHIIHHA. YeT — crenuauct o cefidam, peds KoToporo
M300MITyeT TEXHUUECKUMU TepMUHAMH (peeling machine, ear-splitting blasts), HauMeHOBaHUAMH UHCTPYMEHTOB (too! kit, pick-axe).

Peur HappaTOpOB-NIPECTYITHUKOB XapaKTEPU3YeTCs] OONBIIMM KOIMYECTBOM SMOTHBHBIX JIEKCHUECKHMX emuHuL: Then [
remembered the sound the crowbar had made as Roy had slammed it down on Cooper's head. It had been a terrible blow: made
terrible by a viciousness I hadn 't expected to be in Roy.
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1 experienced a sudden feeling of sick fear. What had happened to Cooper? Had Roy killed him? [1, p. 27]. OTi npuMepbI CBHIC-
TEJBCTBYIOT O MOBBIIIICHHOM 3MOIMOHAILHO-TICHXUYECKOM COCTOSTHIH Happaropa B MOMEHT orpabiieHus (MTOBTOP MPUIIaraTeIbHOTO
terrible) v nHTOHAIMOHHOE O(OpPMIICHNE (BOITPOCUTENBHBIE IPEIOKEHNSI, ITyHKTYaL¥s).

DMONMOHAILHOE COCTOSIHUE MMOBECTBOBATEISI BIMSACT Ha IMOKA3aTelb [UIMHBI PEUTOKEHUs. Tak, B peun HappaTopa-npecTyITHH-
ka B pomate J[x. X. Yeliza «Jlerko mpuxomsT — Jerko yXoIsT» AJHMHA MpeioxkeHus cocranisier 30,4 cioBa, 4To 00yCIIOBIEHO ero
SMOIHOHALHBIM COCTOSHHEM M OECIIOPSIIOYHBIM XapaKTePOM PEUH.

JInuHHBIE NpenIoKeHusl 3aHUMaloT auana3oH ot 3,4 % B npousBenenun [x. X. Yeiiza «Jlerko mpuxomsT — JIETKO YXOHSAT
1o 8,7% B pacckaze D.A. Ilo «Cepaue — o6muuutenby. Hu3kas 4acTOTHOCTh MCTONB30BaHMS JJIHHHBIX MPEITIOKEHUN XapaKkTep-
Ha pevd HapylIuTeNnei 3akoHa: youiiner u3 pomana A. Kpuctu «YouiictBo Pomkepa Dkpoiina» — (4%) 1 mpecTymHHKa B poMaHe
Jx. X. Yeiiza «Jlerko npuxomst — nerko yxomsam» (3,4%).

IMpocThie npeanoKeHus TOMUHUPYIOT B ponsBenennn A. Kpuctu «YouiictBo Pomkepa Dxpoiina» (62%), 4to cBsA3aHO C He-
PBHBIM HaNpsDKCHUEM HappaTopa-yOUHIIbl n3-3a 00s3HU OBITH OOBUHEHHBIM.

B ycTHO# peun HEMOCPEACTBEHHOCTh OOIIEHHUS HCKITIOUAeT BO3MOKHOCTD MPEIBAPUTEILHOTO 00IyMBIBAHHS, M TIO3TOMY YCTHAS
peub XapakTepu3yeTcsi IPaMMaTHYSCKIMHU OTKJIOHCHUSAMH OT HOPMBI, ITPOIYCKaMH, TIOBTOPAMH, HHTOHAITHOHHBIMU BBIICICHHSIMU
OTZACJBHBIX SIMHUII, ACCOIIMATHBHBIM J00aBICHHEM HOBBIX (hakTOB U MbICEH [1, ¢. 159]. DTa 0COOEHHOCTH YCTHOM peyr HAXOAUT
CBOE OTpakeHHe B peur Happartopa u3 pomana JI. Cannepc «lllanoctb», rae HaOIIOmaeTCs UCIOIb30BaHKE ITOJHCHHICTOHA KaK
XapaKTEePHOM 4epThl yCTHOTO peueBencHus: The third of a Big Caper thriller is spent gathering the personnel: delineating their
strength, weakness, and their relationships to each other, and planning the caper [5, p. 4].

Hannuune sneMeHTOB MeK(Pa30BOi CBA3W HE SABISCTCS 00s3aTSIBHBIM JJIsl OpraHU3alliK TTOBECTBOBAHUS OT JIMIIA HApPaTopa,
obraarolero opokamMu 1 rpexamu. Hanpumep:

So we made no effort to identify the actual owner of Brandenberg & Sons.

A bad mistake [5, p. 55].

B npusenenHom npumepe u3 npoussenenus JI. Cannepca «Caper» NoBeCTBOBAaTEeIbHULA HE TOJIBKO HE MCIOIb3YET Ul CBA3U
3THX JBYX MPEUIOKECHUIT KaKue-T100 CpeicTBa, HO M BBIHOCUT MOCIEAYIOIIee MPEAIoKEeHHE B OTACIBbHBIN a03all, 4TO XapaKTepu3sy-
€T e¢ KaK HEYPOBHOBCIIAHHYIO JINYHOCTb.

C npyroii ctopons! TeketT JI. Cannepc «lllanocTs» XapakTepu3yeTcss BHICOKUM MO3THYECKUM CTHJIEM U3JI0KEHUS Halpumep:
opulence, physiognomy.

Jlyis moBecTBOBaTENICH CBOWCTBCHHO BBEICHHE CYOBCKTa Happalldd B MHTPOLYKTHBHOM ab3arie. B aHamM3MpOBaHHBIX HAMH
BBOJHBIX a03alax paccMaTprBaeMbIX MPOU3BEICHUN CYOBEKT Happamnuu BBoAUTCS B 82% ciaydaeB. OO03HaUCHHE HAppaTopa ocy-
IIECTRIIACTCS MOCPEACTBOM UMEHH COOCTBEHHOTO, UMEHH HApHUIIATEILHOTO WIIM MECTOMMEHUsI. Yalle cyOheKT Happaluu MpeacTaB-
JICH UMNIUYUMHO (AHOHUMHO):

Mrs Ferrars died on the night of the 16th-17" September — a Thursday. I was sent for at night at eight o’clock on the morning of
Friday the 17-th. There was nothing to be done. She had been dead some hours [3, p. 7].

WMt m1aBHOTO repost MPOU3BEICHNS CTAHOBUTCS U3BECTHBIM U3 CIIOB €T0 CeCTphI: Is that you, James? [3, p. 7].

He Menpmii nHTEpeC MPENCTaBIsICT aHAIN3 (PUHABHBIX a03alleB, KOTOPHIC, B OCHOBHOM, OCTAIOTCSl OTKPBITHIMH, ITOCKOJIBKY
MOBECTBOBATEIb HE 3HAET CBOETO OyAyIIero, B OTIMYHME OT BCE3HAIOIIETO aBTOPA, HEPEIKO PUCYIOLIETO NEPCIEKTUBY.

Crnenytommii mpumep B3sT U3 pomana Jx. Ueiiza «Jlerko npuxonst — jerko yxonasat». [loBecTBoBaTeNb paHEeH U *KJIET, KOTJIa KTO-
HUOYIb TPUIET WK 3aIISIHET B OKHO M HaitneT ero u youtyto Jlomy. OH Goutcs, 4To eMy, cOeKaBIIEeMy U3 TFOPbMBI TIPECTYITHUKY,
HHUKTO HE IIOBEPHUT M CMEPTh 00OMX CYNpPYroB MPHUIHILIYT eMy. Pa3Bs3ka kak ayieMeHT croxkeTa oTcyTcTByeT: If [ were dead by then,
it wouldn t matter, but if I were alive, and if they could save my life, then there was no future for me. No one would believe I hadn 't
killed her. When Jenson's body was found, no one would believe I hadn t killed him either.

So I waited, hoping for death.

There was nothing else to hope for [2, p. 329].

J1y1s oBeCcTBOBATENEH, UMEIOIIMX MMOPOKH XapaKTEPHO MOAPOOHOE ONMMCAHUE CBOCH BHEITHOCTH, YTO BOCIIPHHUMACTCS KaK He-
CKPOMHOCTB ¥ YacTO BBI3bIBAECT HPOHHUUECKOE OTHOIICHHUE, MOCKOJIBKY 10 3THUCCKUM HOPMaM YeJIOBEKY HE CBOMCTBEHHO IETATbHO
OTHUCHIBATH CBOIO BHEIIHOCTh. PACCMOTPHM Takoi MpUMeEp CaMOUACHTH(UKAIINH:

In all modesty, I am not a gorgon, but I am large. Five-ten, to be exact... Like most tall women I inspire dreams of conquest in
short males...

I am extraordinarily slender, but hardly fragile. My breasts are not as large as Laura’s, lifted or descended, but I have strength
in my shoulders, arms, back, and legs. [ work at it: ...

I wear my hair quite short. It is a rather indeterminate shade of dark brown. My eyes are brown too.

I am twenty-eight years old... [5, p. 2].

I have very long feet. I offer this only as proof of my intention of maling this narrative as honest as possible [5, p. 3].

B aTom mpuMepe B3pocias pacckasuuniia (cama sBIsFomasics mo npoeCccun MUCcaTeIbHUIICH) He TOIBKO MPUBOIUT MOAPOOHOE
OTMHUCAHKE CBOCH BHEIIIHOCTH, HO M CPABHHUBAET CeOs ¢ IpyrUMH skeHIHamMu. Happarop kputudecku orneHuBaet cebds «I am largey,
HO HE KOMIUIEKCYET 110 3TOMY ToBoay. CKopee YhTaTesb 3aMeuacT CAaMOUPOHHUIO M BOCXHUINACTCS YMEHHIO TePOUHU-TTHCATETbHUIIBI
MPEACTaBUTh Ce0sl MPABAUBO, O3 JIUIIHUX YKPAIIATSIbCTB.

AHann3 npeIoKeHH 1o 1eJd Bbicka3biBaHus B pomane [x.Yeliza «Jlerko npuxonst — jerko yxoasat» u B pomane A.Kpuctu
«YowuiictBo Pomkepa Dkpoiinay BBISBISET COBEPIICHHO Pa3IMYHbIC pe3yabTaThl. [loBECTBOBATEISIMUA B 000X MPOU3BEIACHUSX SIB-
JISTFOTCSL HAPYIIUTEIN 3aKOHA: MIPECTYIMHUK U yOUidlia, TpU 3TOM SMOIMOHAIBHOCTh BTOPOTO BRIPAXKEHA sIpUe, ueM mepBoro. B peun
nepBoro nosectBoBatens 0,1% Bcex npemioxkenuid Bockiuuarenbusie u 0,3% — BompocuTenbHbie, a B peund BToporo — 1% u 4%
COOTBETCTBEHHO. JTO OOBACHIETCS BONHCHUEM U TPEBOTOM MEPCOHAKA, KOTOPBIH OECIIOKOUTCS, YTO €ro PACKpPOIOT U OOBHHAT B
COBEPIICHUH TPECTYIUICHUS U yOHICTB, KOTOPBIX OH HE CoBepInai. [IpecTymHuK, BeAyIInii moBecTBOBaHue B pomane A. Kpuctu,
HAMpPOTHB, XJIaJHOKPOBCH. SIBIIAACH yOUiiliell, OH XOTS BCE M pacCUUTAll, U €MY, [0 €r0 MHEHHUIO, HEUero OOSIThCS, BCE JKE €ro MepHu-
OJIMYECKH OXBATHIBACT BOJIHEHHE.

Hayxkosi 3anucku Hayionanernozo ynieepcumemy « Ocmposvka akademisny, cepia « Dinonoziunay, eun. 67, 2017 p. 63



© T. A. Boosenxo ISSN 2519-2558

Jlupupyroniyto nmo3unuio 3anuMaet pacckas J. A. [To «The Tell-Tale Hearty», rie Komu4ecTBO BOCKIMIATEIBHBIX MPEAI0KECHHH
cocraBiseT 24,56% ot 0011ero ynciia mpeaioKeH i, a BOMPOCHTENbHBIX — 6,43%.

B peun nmoBecTBOBaTelIeH ¢ MOPOKaMH ¥ TPEXaMU OTMEYAIOTCSI CYIIECTBEHHBIE PACXOKACHHMS MO HHIEKCY cinoxHocTH. [Tomyyen-
HBIE TAaHHBIE CBUJICTEIBCTBYIOT O TOM, YTO CaMblil BRICOKHI HHAEKC CIOKHOCTH 3a(MKCHPOBaH B pedr Happaropa u3 pomana J[x.
Yeiiza «Jlerko mpuxomsat — jerko yxomat» (1,4). CaMblii HU3KHUI HHACKC CIIOKHOCTH HAOMIOMACTCSA B PEUX HappaTtopa 13 MpoHu3Be/Ie-
nust A. Kpuctu «YouiictBo Pompkepa Dxpoiina» (0,6), rae CHHTaKCHYECKOE YCIOKHEHNE UIIET M0 JIMHUU yBEIUUSHNUS KOJIMYeCTBa He
COYMHUTEIBHBIX, & MOMYUHUTENBHBIX CTPYKTYD (72%).

Happarop u3 pacckaza 3. ITo «Cepiie — 061uuuTeNb» NPUOIMIKEH BO BPEMEHH K OITMCHIBAEMbBIM cOObITHsIM. [loBecTBOBaTES,
COBEpIIUBIIEr0 YOMICTBO CTapHKa, MPECIeayIOT CIIyXOBbIe TAJUTIONMHALNK — OILIylleHne OueHus cepaua yourtoro. B mrore, on
CO3HAETCsI B CONICIHHOM, TIOKa3bIBasi, I1e HAXomuTcs Teno: True! — nervous — very, very dreadfully nervous I had been and am, but
why will you say that I am mad? The disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense
of hearing acute. I heard all things in the heaven and in the earth. I heard many things in hell. How, then, am [ mad? [4, p. 233].

«Villains!» I shrieked, «dissemble no more! I admit the deed! — tear up the planks! — here, here -! — it is the beating of his hideous
heart!» [4, p. 240].

HeonnokparHoe moeropenue cios louder (7 pa3), increased (5 pa3), noise (4 pa3a) B GuHaIbHOM OTpBIBKE pacckasza O. A. Ilo
«The Tell-Tale Heart» ucrone3yercst 1uist TOro, 4ro0bl NepeaaTh YCHICHHE CTpaxa MOBECTBYIOLIETO Mepe TeM Kak ero yludar B
ybuiictBe. Hapactanue TpeBoru B CIeyIomeM IpHMepe MPUBOAUT K KyIbMHHALWH: ... Yet the sound increased — and what could
1 do? It was a low, dull, quick sound — much such a sound as a watch makes when enveloped in cotton. I gasped for breath — and
yet the officers heard it not. I talked more — more vehemently, but the noise steadily increased. I arose and argued about trifles, in a
high key and with violent gesticulations, but the noise steadily increased. Why would they not be gone? I paced the floor to and fro
with heavy strides, as if excited to fury the observation of the men — but the noise steadily increased. Oh God! What could I do? |
foamed — I raved I swore! I swung the chair upon which I had been sitting, and grated it upon the boards, but the noise arouse over
all and continually increased. It grew louder — louder — louder! And still the men chatted pleasantly and smiled. Was it possible they
heard not? Almighty God! —no, —no! They heard! — they suspected! — they knew! — they were making a mockery of my horror! — this
1 thought, and this I think. But any things was better than this agony! Any thing was more tolerable than this derision! I could bear
those hypocritical smiles no longer! I felt that I must scream or die! — and now — again! — hark! — louder! — louder! — louder! —
louder! — [4, p. 239-240].

Emie oquuM nprMepoM MoBECTBOBaTelNel ¢ MOPOKaMH SIBISIETCs Ciy)kaHka [pelic Mapkc, Benyas IoBeCTBOBaHHE B POMaHe
M. DO1Byn «Ona xe «Ipelicy», KOTopas OOBHHSETCSI B )KECTOKOM YOUIICTBE CBOETO XO35MHA U €ro OepeMEeHHOH JTI000BHHUIIBI-IKO-
HOMKH. Eif BCIO %H3HB MPENCTOSIIO MPOBECTH B TIOPBME M CyMacIIeQIIeM JoMe. AJBOKAT CyMes JA0Ka3aTh MPUCSHKHBIM, YTO OHA
ciaboyMHasl, 4TO CIIacjo ee OT BUCENHUIBL. ABTOP NPOU3BEICHHMS NIPEIaracT CBOIO BEPCHIO HCTOPHH O CaMOil H3BECTHOW KaHaICKOI
MPECTYITHHIIE.

IIpoaHanu3npoBaB Bce pa3HOBUAHOCTH KOMITO3UIIMOHHO-PEUEBOI (OPMBI «OMHCaHNE» Ha MIPUMEPE UCCIIETyeMbIX IIPOU3Bee-
HU, MBI MIPUILIA K BBIBOAY O TOM, YTO B PEUH MOBECTBOBATEJCH, 00IaJAIONIMX TPEXaMH M MOMPOKAMH MOPTPETHBIC OMUCAHUS
3aHMMAIOT OOJNIBIINI 00beM, UeM Ieii3ax 1 uuTepbep. B Gokyce pacckazuuka yaiie HaXOAUTCS ONMUCAHHE BHEITHOCTH MEPCOHAXEH,
41O cocTaBisieT okoiso 80% Bcex onucaTenbHbIX pparMeHToB.

JleTanbHOCTh U CyOBEKTHBHAS OLICHOUYHOCTh — JIMIUPYIOIIHE YSPThI 3TON KOMIIO3UIIMOHHO-PEUEBOM (POPMBI B peUr MOBECTBO-
Barenedl. Cnenyrommii npumMep u3 pomana A.Kpucru «Y6uiictBo Pomxepa Dkpoiifay mpencrasisieT coOol omucaHne unmepvepa:
The study was a comfortable compartment. Bookshelves lined on wall of it. The chairs were big and covered in dark blue leather. A
large desk stood by the window and was covered with papers neatly docketed and filed. On a round table were various magazines
and sporting papers [3, p. 34-35]. Onucanue WHTEphEpPa B TaHHOM ITPUMEPE SIBISICTCSA OUCHb BAYKHBIM MOMEHTOM, T.K. PACCKa3uUK
AKI[CHTUPYET BHUMAHUE YUTATEINS Ha JCTANSAX, KOTOPhIC IIOMOTYT B TAILHEHIIIEM PACKPBITh MPECTYIICHHUE.

[IpubernyB k mpueMy Moka3a MUpa depe3 BOCHPHUITHE PACCMOTPEHHBIX MOBECTBOBATEINSH, aBTOP JOCTHIaeT OOHOBICHHOIO
B3IVIs/Ia HA BCE JIAaBHO 3HAKOMOE M OOBIJICHHOE, TPOUCXOJUT PA3MbIBAHHE CMBICJIOBBIX MPaHUIl «OIMHCAHUS MHPay, JIOMAIOTCS IIa-
OJI0HBI BOCTIPHSTHS. ABTOD, BBOJISI [IOBECTBOBATEJISI C TPEXaMH U MMOPOKAMH, TOOMBACTCSI TIOKa3a MHOM KapTHHBI MUPA, HHOW JIOTHKH,
HWHOU CHCTEMbI B3aUMOOTHOIIIEHHA. [100OHBIX MOBECTBOBATENCH 00BEIUHICT HEOOBIUHBIN B3NS/ HA IPOUCXOISIIEE.

OCoGEHHOCTH pedn ITHX TTOBECTBOBATENEH 00yCIIOBICHBI NX IPOUCXOKICHUEM, XXM3HEHHBIM OIIBITOM, YPOBHEM 00pa30BaHUs U
BapHAIAAMH YEJIOBEUCCKON MICHUXHUKH.

B xopne nccienoBaHus 0Ka3aioch, YTO IPEXH M IIOPOKHU ITOBECTBOBATENISH BIMSIOT Ha MX Peyb, Jiejas ee MPEephIBUCTOI U KpaiiHe
9IMOLMOHaIBHON. Tak, yOMHCTBO M BOPOBCTBO, KOTOPbIE OTHOCAT K TSDKENIBIM I'pexaM, HaKJIaJblBalOT Ha Hee OTIIeYaToK CTpaxa u
BOJIHEHUSI OBITh TOWMaHHBIM U HaKa3aHHBIM (OOPBIB MPEIOKEHUH, OTPHIBOYHOCTH — Hapiiessius). OOune SMOIHMIA BHIPaKACTCS C
TTOMOIIBEO BOCKJIUIIATENILHBIX M BOTIPOCUTEIIBHBIX MPETOKECHHIMA.

Merkue OpoKH — caMoIt000BaHUE, XBACTOBCTBO 3a3CTaBJISIOT IIOBECTBOBATENS ONMCHIBATh Ce0sl M BOCXMINATHCS, YTO HETPHU-
€MJIMMO JUTsl OOBIYHBIX IOBETBOBATEIEH.

Takum 06pa3om, BOITHEHHE M AMOLIMH TIOBECTBOBATENIEH, COBEPIIMBIINX IPECTYILUICHUS U MIPOCTYIIKK HAXOAT CBOE OTPaKCHHE
B CHHTAKCHCE U JICKCHKE.

VHTEepecHBIM MPEACTABISETCSl COTOCTABICHUE OIMCAHUS IIOPOKOB ITOBECTBOBATEIIEH B pa3HbIX JIUTEpaTypax, C LIENbIO BhISIBIIe-
HUS 0COOCHHOCTEH, MPUCYIINX aHDIUHCKOM JIUTeparype.
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