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seem that understanding of foreign culture by 

the students contains hidden motivation. But it 

is not so At the choice of the communication 

abroad with people of the same age and 

compatriots, the students prefer to 

communicate native language. Language 

barrier works and the eternal problem «native / 

foreign» arise. When the talk is about foreign 

culture, the effect of novelty works. Great 

attention is paid to the concrete student’s 
qualities: from self-realization to values 

choice. 

Nowadays we can observe the 

considerable expansion of English-speaking 

area and the transformation of the English 

language into lingua franca of the world 

communication.  

As a result, the new moments, which 

demand great attention from the linguist, 

appear. The language is subjected to constant, 

sometimes even slight changes. To make the 

speech communication productive one must 

obligatory take these changes into 

consideration. 

At first it refers to the phonetics of the 

language and phonetic transfer of such basic 

transitive variants as British and American. 

Not long ago, the speech of British announcers 

was considered to be the model of 

pronunciation norm, but it also has phonetic 

characteristics, which are typical for American 

speech. Public speech also changes and admits 

deviations from the standard. That is why the 

question arouses how to use productively 

English speech material at teaching in 

connection with changes going on in the 

language. It is necessary to be in the mood for 

changes, going on in pronunciation and to 

understand their functionally-rhetorical 

direction. 

In order to improve English language 

teaching it is necessary to widen genuine 

material, which is used as a sample for 

imitation, including into it such texts, where 

the mutual impact of British and American 

variants is depicted. From the point of view of 

theory and practice of modern English 

linguistics BBC programs, in which very 

burning questions for the present moment are 

highlighted, achieve great importance. News 

blocks constitute great interest for the students 

of the whole world, who study Global English. 

Nevertheless, while making phonetic 

course, one should take into account British 

pronunciation standard according to the 

established university tradition. The indivisible 

part of phonetic education is the clear 

representation of the basic British voice 

parameters, syllable, rhythm and intonation. 
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ɄɅȺɋɋȺ ɍɑɊȿɀȾȿɇɂɃ ɈȻɓȿȽɈ ɋɊȿȾɇȿȽɈ ɈȻɊȺɁɈȼȺɇɂə 

ɋɜɟɬɥɚɧɚ Ƚɥɭɳɭɤ  
ɤ. ɩɟɞ. ɧ., ɞɨɰɟɧɬ 

ɂɡɦɚɢɥɶɫɤɢɣ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɝɭɦɚɧɢɬɚɪɧɵɣ ɭɧɢɜɟɪɫɢɬɟɬ 
 

ȼ ɭɫɥɨɜɢɹɯ ɢɧɬɟɝɪɚɰɢɢ ɍɤɪɚɢɧɵ ɜ 
ɟɜɪɨɩɟɣɫɤɨɟ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ 
ɨɫɨɛɭɸ ɡɧɚɱɢɦɨɫɬɶ ɩɪɢɨɛɪɟɬɚɟɬ ɩɪɨɛɥɟɦɚ 
ɜɨɫɩɢɬɚɧɢɹ ɜɵɫɨɤɨɣ ɹɡɵɤɨɜɨɣ ɤɭɥɶɬɭɪɵ 
ɝɪɚɠɞɚɧ, ɭɜɚɠɟɧɢɹ ɤ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɦɭ 

ɹɡɵɤɭ ɢ ɹɡɵɤɚɦ ɧɚɰɢɨɧɚɥɶɧɵɯ ɦɟɧɶɲɢɧɫɬɜ 
ɍɤɪɚɢɧɵ, ɱɬɨ ɧɚɲɥɨ ɨɬɪɚɠɟɧɢɟ ɜ 
ɤɨɧɰɟɩɬɭɚɥɶɧɵɯ ɩɨɥɨɠɟɧɢɹɯ 
ɇɚɰɢɨɧɚɥɶɧɨɣ ɞɨɤɬɪɢɧɵ ɪɚɡɜɢɬɢɹ 
ɨɛɪɚɡɨɜɚɧɢɹ ɍɤɪɚɢɧɵ ɜ ɏɏI ɫɬɨɥɟɬɢɢ [1, ɫ. 
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2], ɇɚɰɢɨɧɚɥɶɧɨɣ ɫɬɪɚɬɟɝɢɢ ɪɚɡɜɢɬɢɹ 
ɨɛɪɚɡɨɜɚɧɢɹ ɜ ɍɤɪɚɢɧɟ ɧɚ ɩɟɪɢɨɞ ɞɨ 2021 
ɝɨɞɚ [2].  

ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɩɪɢɨɪɢɬɟɬɧɨɣ 
ɫɬɚɧɨɜɢɬɫɹ ɩɪɨɛɥɟɦɚ ɮɨɪɦɢɪɨɜɚɧɢɹ 
ɪɟɱɟɜɨɣ ɢ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ 
ɤɨɦɩɟɬɟɧɬɧɨɫɬɢ ɤɚɤ ɜɟɞɭɳɟɝɨ ɤɨɦɩɨɧɟɧɬɚ ɜ 
ɫɬɪɭɤɬɭɪɟ ɨɛɳɟɣ ɩɨɞɝɨɬɨɜɤɢ ɢ ɪɚɡɜɢɬɢɹ 
ɥɢɱɧɨɫɬɢ. ɍɱɪɟɠɞɟɧɢɹ ɨɛɳɟɝɨ ɫɪɟɞɧɟɝɨ 
ɨɛɪɚɡɨɜɚɧɢɹ ɞɨɥɠɧɵ ɨɛɟɫɩɟɱɢɬɶ 
ɜɨɫɩɢɬɚɧɢɟ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɥɢɱɧɨɫɬɢ – 

ɱɟɥɨɜɟɤɚ, ɫɜɨɛɨɞɧɨ ɢ ɥɟɝɤɨ ɜɵɪɚɠɚɸɳɟɝɨ 
ɫɜɨɢ ɦɵɫɥɢ, ɢɦɟɸɳɟɝɨ ɜɵɫɨɤɢɣ ɭɪɨɜɟɧɶ 
ɪɟɱɟɜɨɣ ɤɭɥɶɬɭɪɵ, ɩɨɫɬɨɹɧɧɨ ɡɚɛɨɬɹɳɟɝɨɫɹ 
ɨ ɤɚɱɟɫɬɜɟ ɫɜɨɟɣ ɪɟɱɢ ɢ ɟɟ 
ɫɨɜɟɪɲɟɧɫɬɜɨɜɚɧɢɢ. 

ȼɨɫɩɢɬɚɧɢɟ ɠɟ ɞɟɣɫɬɜɢɬɟɥɶɧɨ 
ɤɭɥɶɬɭɪɧɵɯ ɥɸɞɟɣ ɧɟɜɨɡɦɨɠɧɨ ɛɟɡ 
ɨɛɳɟɱɟɥɨɜɟɱɟɫɤɢɯ ɩɪɚɜɢɥ ɪɟɱɟɜɨɝɨ 
ɨɛɳɟɧɢɹ. Ɍ.Ⱥ. Ʌɚɞɵɠɟɧɫɤɚɹ ɫɩɪɚɜɟɞɥɢɜɨ 
ɭɤɚɡɵɜɚɟɬ, ɱɬɨ «ɤɭɥɶɬɭɪɚ – ɤɭɥɶɬɭɪɧɵɣ 
ɱɟɥɨɜɟɤ – ɤɭɥɶɬɭɪɚ ɪɟɱɟɜɨɝɨ ɩɨɜɟɞɟɧɢɹ 
ɧɟɪɚɡɪɵɜɧɨ ɫɜɹɡɚɧɵ, ɤɭɥɶɬɭɪɚ ɪɟɱɟɜɨɝɨ 
ɩɨɜɟɞɟɧɢɹ – ɷɬɨ ɩɪɨɹɜɥɟɧɢɟ ɨɛɳɟɣ 
ɤɭɥɶɬɭɪɵ ɱɟɥɨɜɟɤɚ» [3, ɫ. 52].  

ɉɨɢɫɤ ɩɭɬɟɣ ɪɟɲɟɧɢɹ ɷɬɨɣ 
ɩɪɨɛɥɟɦɵ ɫɜɹɡɚɧ ɫ ɢɡɭɱɟɧɢɟɦ ɤɨɦɩɥɟɤɫɚ 
ɜɨɩɪɨɫɨɜ, ɫɪɟɞɢ ɤɨɬɨɪɵɯ ɛɨɥɶɲɨɟ ɡɧɚɱɟɧɢɟ 
ɢɦɟɟɬ ɜɨɫɩɢɬɚɧɢɟ ɥɢɱɧɨɫɬɢ ɭɱɚɳɟɝɨɫɹ 
ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɣ, ɝɨɬɨɜɨɣ ɤ 
ɫɨɬɪɭɞɧɢɱɟɫɬɜɭ, ɫɨɡɢɞɚɬɟɥɶɧɨɣ 
ɞɟɹɬɟɥɶɧɨɫɬɢ, ɬɨɥɟɪɚɧɬɧɨɣ ɤ ɱɭɠɨɦɭ 
ɦɧɟɧɢɸ, ɩɪɢɜɟɬɥɢɜɨɣ, ɜɟɠɥɢɜɨɣ, 
ɜɥɚɞɟɸɳɟɣ ɧɚ ɜɵɫɨɤɨɦ ɭɪɨɜɧɟ ɮɨɪɦɭɥɚɦɢ 
ɪɟɱɟɜɨɝɨ ɷɬɢɤɟɬɚ ɢ ɭɦɟɸɳɟɣ ɢɦɢ 
ɩɨɥɶɡɨɜɚɬɶɫɹ ɜɨ ɜɫɟɯ ɜɢɞɚɯ ɪɟɱɟɜɨɣ 
ɞɟɹɬɟɥɶɧɨɫɬɢ.  

ɂɫɫɥɟɞɨɜɚɧɢɟ ɪɟɱɟɜɨɝɨ ɪɚɡɜɢɬɢɹ 
ɥɢɱɧɨɫɬɢ ɫ ɭɱɟɬɨɦ ɫɥɨɠɧɨɫɬɢ ɢ 
ɦɧɨɝɨɝɪɚɧɧɨɫɬɢ ɪɟɱɟɜɵɯ ɹɜɥɟɧɢɣ 
ɨɫɧɨɜɵɜɚɟɬɫɹ ɧɚ ɞɨɫɬɢɠɟɧɢɹɯ ɥɢɧɝɜɢɫɬɢɤɢ, 
ɥɢɧɝɜɨɞɢɞɚɤɬɢɤɢ, ɩɟɞɚɝɨɝɢɤɢ ɢ ɞɪ. 

Ʌɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɨɫɧɨɜɵ ɦɟɬɨɞɢɤɢ 
ɨɛɭɱɟɧɢɹ ɪɭɫɫɤɨɦɭ ɪɟɱɟɜɨɦɭ ɷɬɢɤɟɬɭ 
ɫɨɞɟɪɠɚɬɫɹ ɜ ɪɚɛɨɬɚɯ ȿ.ɂ.Ȼɟɥɹɟɜɨɣ, 
ȼ.ȿ. Ƚɨɥɶɞɢɧɚ, Ɇ.Ⱥ.Ʉɪɨɧɝɚɭɡɚ, 
Ʌ.Ɍ. Ʉɪɵɫɢɧɚ, ɂ.Ⱥ. ɋɬɟɪɧɢɧɚ, ɇ.ɂ. 
Ɏɨɪɦɚɧɨɜɫɤɨɣ, Ʌ.ȼ.ɐɭɪɢɤɨɜɨɣ  ɢ ɞɪ. 

Ʌɢɧɝɜɨɞɢɞɚɤɬɢɱɟɫɤɢɟ 
ɡɚɤɨɧɨɦɟɪɧɨɫɬɢ ɮɨɪɦɢɪɨɜɚɧɢɹ ɤɭɥɶɬɭɪɵ 

ɪɟɱɟɜɨɝɨ ɩɨɜɟɞɟɧɢɹ ɭɱɚɳɢɯɫɹ ɢɫɫɥɟɞɭɸɬɫɹ 
Ʌ.Ɇ. Ɂɟɥɶɦɚɧɨɜɨɣ, Ⱥ.ɋ. Ʉɢɫɟɥɟɜɨɣ, 
Ⱥ.ȼ.Ʉɨɪɟɧɟɜɨɣ, Ɍ.Ⱥ. Ʌɚɞɵɠɟɧɫɤɨɣ, 
ɇ.Ⱥ. ɏɚɥɟɡɨɜɨɣ  ɢ ɞɪ. 

ɂɡɭɱɟɧɢɟ ɞɚɧɧɨɣ ɩɪɨɛɥɟɦɵ ɜ 
ɭɫɥɨɜɢɹɯ ɲɤɨɥɶɧɨɣ ɩɪɚɤɬɢɤɢ ɜɵɧɭɠɞɚɟɬ 
ɤɨɧɫɬɚɬɢɪɨɜɚɬɶ, ɱɬɨ ɜ ɭɱɪɟɠɞɟɧɢɹɯ ɨɛɳɟɝɨ 
ɫɪɟɞɧɟɝɨ ɨɛɪɚɡɨɜɚɧɢɹ ɫɭɳɟɫɬɜɭɟɬ 
ɨɩɪɟɞɟɥɟɧɧɚɹ ɩɪɚɤɬɢɤɚ ɩɥɚɧɢɪɨɜɚɧɢɹ ɢ 
ɨɪɝɚɧɢɡɚɰɢɢ ɪɚɛɨɬɵ ɩɨ ɨɛɭɱɟɧɢɸ ɩɪɚɜɢɥɚɦ 
ɪɭɫɫɤɨɝɨ ɪɟɱɟɜɨɝɨ ɷɬɢɤɟɬɚ, ɧɨ, ɤ 
ɫɨɠɚɥɟɧɢɸ, ɨɧɚ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ 
ɪɚɡɪɨɡɧɟɧɧɨ ɢ ɧɟɫɢɫɬɟɦɚɬɢɱɟɫɤɢ.  

Ʉɨɧɫɬɚɬɢɪɭɸɳɢɣ ɫɪɟɡ, ɩɪɨɜɟɞɟɧɧɵɣ 
ɜ ɲɤɨɥɚɯ ɭɤɪɚɢɧɫɤɨɝɨ ɉɪɢɞɭɧɚɜɶɹ, ɩɨɤɚɡɚɥ 
ɧɢɡɤɢɣ ɭɪɨɜɟɧɶ ɜɥɚɞɟɧɢɹ ɭɱɚɳɢɦɢɫɹ 
ɮɨɪɦɭɥɚɦɢ ɪɟɱɟɜɨɝɨ ɷɬɢɤɟɬɚ, ɱɬɨ 
ɩɨɞɬɜɟɪɞɢɥɢ ɢ ɪɟɡɭɥɶɬɚɬɵ ɨɩɪɨɫɚ 
ɭɱɢɬɟɥɟɣ-ɫɥɨɜɟɫɧɢɤɨɜ, ɛɢɛɥɢɨɬɟɤɚɪɟɣ ɢ 
ɞɪɭɝɢɯ ɪɚɛɨɬɧɢɤɨɜ ɲɤɨɥ, ɛɟɫɟɞɵ ɫ 
ɭɱɟɧɢɤɚɦɢ, ɧɚɛɥɸɞɟɧɢɟ ɡɚ ɭɱɟɛɧɨ-

ɜɨɫɩɢɬɚɬɟɥɶɧɵɦ ɩɪɨɰɟɫɫɨɦ. Ɍɚɤ, 
ɛɨɥɶɲɢɧɫɬɜɨ ɭɱɚɳɢɯɫɹ ɡɧɚɸɬ ɧɚɢɛɨɥɟɟ 
ɩɪɨɫɬɵɟ ɷɬɢɤɟɬɧɵɟ ɜɵɪɚɠɟɧɢɹ (ɮɨɪɦɭɥɵ 
ɩɪɢɜɟɬɫɬɜɢɹ, ɛɥɚɝɨɞɚɪɧɨɫɬɢ, ɜɟɠɥɢɜɨɝɨ 
ɨɛɪɚɳɟɧɢɹ), ɨɞɧɚɤɨ ɜ ɪɟɱɢ ɢɯ ɢɫɩɨɥɶɡɭɸɬ 
ɪɟɞɤɨ ɢ ɱɚɳɟ ɜɫɟɝɨ ɩɪɢ ɨɛɳɟɧɢɢ ɫɨ 
ɜɡɪɨɫɥɵɦɢ, ɡɧɚɤɨɦɵɦɢ, ɧɟ ɭɩɨɬɪɟɛɥɹɸɬ 
ɷɬɢɤɟɬɧɵɟ ɮɨɪɦɵ ɩɪɢ ɤɨɧɬɚɤɬɟ ɫ 
ɧɟɡɧɚɤɨɦɵɦɢ ɜɡɪɨɫɥɵɦɢ ɢ ɫɜɨɢɦɢ 
ɫɜɟɪɫɬɧɢɤɚɦɢ. ɇɟ ɜɫɟɝɞɚ ɜɟɠɥɢɜɚɹ ɪɟɱɶ 
ɲɤɨɥɶɧɢɤɨɜ ɩɨɞɤɪɟɩɥɹɟɬɫɹ 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɦɢ ɩɨɫɬɭɩɤɚɦɢ, 
ɜɧɢɦɚɬɟɥɶɧɵɦ ɨɬɧɨɲɟɧɢɟɦ ɤ ɨɤɪɭɠɚɸɳɢɦ 
ɥɸɞɹɦ, ɠɢɜɨɣ ɢ ɧɟɠɢɜɨɣ ɩɪɢɪɨɞɟ. 

ɉɨɷɬɨɦɭ ɰɟɥɶ ɧɚɲɟɣ ɫɬɚɬɶɢ – 

ɩɨɦɨɱɶ ɧɚɱɢɧɚɸɳɢɦ ɭɱɢɬɟɥɹɦ ɜ 
ɨɪɝɚɧɢɡɚɰɢɢ ɨɛɭɱɟɧɢɹ ɪɟɱɟɜɨɦɭ ɷɬɢɤɟɬɭ 
ɭɱɚɳɢɯɫɹ 5 ɤɥɚɫɫɚ, ɨɞɧɚɤɨ ɜ ɩɪɟɞɟɥɚɯ 
ɞɚɧɧɨɣ ɩɭɛɥɢɤɚɰɢɢ ɦɵ ɨɫɬɚɧɨɜɢɦɫɹ ɥɢɲɶ 
ɧɚ ɧɟɤɨɬɨɪɵɯ ɟɟ ɜɚɠɧɵɯ ɚɫɩɟɤɬɚɯ.  

Ɋɚɡɜɢɬɢɟ ɪɟɱɟɜɨɣ ɤɭɥɶɬɭɪɵ 
ɲɤɨɥɶɧɢɤɨɜ ɞɨɥɠɧɨ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɤɚɤ 
ɮɚɤɬɨɪ ɜɨɫɩɢɬɚɬɟɥɶɧɨɝɨ ɜɨɡɞɟɣɫɬɜɢɹ. ɉɨɞ 
ɨɛɭɱɟɧɢɟɦ ɤɭɥɶɬɭɪɟ ɪɟɱɟɜɨɝɨ ɨɛɳɟɧɢɹ 
ɫɥɟɞɭɟɬ ɩɨɧɢɦɚɬɶ ɧɟ ɬɨɥɶɤɨ ɨɛɹɡɚɬɟɥɶɧɨɟ 
ɫɨɛɥɸɞɟɧɢɟ ɧɨɪɦ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɹɡɵɤɚ, ɧɨ 
ɢ ɫɬɪɟɦɥɟɧɢɟ ɤ ɨɩɬɢɦɚɥɶɧɨɦɭ ɜɵɛɨɪɭ 
ɫɩɨɫɨɛɨɜ ɜɵɪɚɠɟɧɢɹ ɞɥɹ ɩɟɪɟɞɚɱɢ ɫɜɨɟɝɨ 
ɜɵɫɤɚɡɵɜɚɧɢɹ, ɚ ɬɚɤɠɟ ɪɚɡɜɢɬɢɟ ɭɦɟɧɢɣ 
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ɪɟɤɨɧɫɬɪɭɢɪɨɜɚɬɶ ɢɡ ɬɟɤɫɬɨɜ ɦɵɫɥɢ, ɢɞɟɢ 
ɫɜɨɢɯ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɵɯ ɢ ɩɨɬɟɧɰɢɚɥɶɧɵɯ 
ɫɨɛɟɫɟɞɧɢɤɨɜ. ɍɱɢɬɟɥɸ-ɫɥɨɜɟɫɧɢɤɭ ɧɭɠɧɨ 
ɩɨɫɬɚɜɢɬɶ ɩɟɪɟɞ ɫɨɛɨɣ ɜɚɠɧɭɸ ɡɚɞɚɱɭ – 

ɫɮɨɪɦɢɪɨɜɚɬɶ ɭ ɭɱɚɳɢɯɫɹ ɤɭɥɶɬɭɪɭ 
ɩɪɚɜɢɥɶɧɨɣ, ɱɢɫɬɨɣ, ɨɛɪɚɡɧɨɣ ɪɟɱɢ ɢ ɧɚ 
ɤɚɠɞɨɦ ɭɪɨɤɟ ɩɪɨɞɜɢɝɚɬɶɫɹ ɤ ɤɨɧɟɱɧɨɣ 
ɰɟɥɢ, ɩɨɫɤɨɥɶɤɭ ɢɫɬɢɧɧɚɹ ɤɭɥɶɬɭɪɚ 
ɦɨɥɨɞɨɝɨ ɱɟɥɨɜɟɤɚ (ɨɛɳɚɹ ɢ ɛɭɞɭɳɚɹ 
ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɚɹ) ɧɟɦɵɫɥɢɦɚ ɛɟɡ ɟɟ 
ɜɚɠɧɟɣɲɟɝɨ ɷɥɟɦɟɧɬɚ – ɤɭɥɶɬɭɪɵ ɪɟɱɢ. 

Ɋɟɲɟɧɢɟ ɭɤɚɡɚɧɧɵɯ ɡɚɞɚɱ ɬɪɟɛɭɟɬ 
ɜɧɟɫɬɢ ɜ ɦɟɬɨɞɢɤɭ ɩɪɟɩɨɞɚɜɚɧɢɹ ɪɭɫɫɤɨɝɨ 
ɹɡɵɤɚ ɫɭɳɟɫɬɜɟɧɧɵɟ ɢɡɦɟɧɟɧɢɹ, ɤɨɬɨɪɵɟ 
ɫɜɹɡɚɧɵ ɫ ɢɫɫɥɟɞɨɜɚɧɢɟɦ ɦɟɯɚɧɢɡɦɚ 
ɫɢɫɬɟɦɚɬɢɱɟɫɤɨɝɨ ɨɛɭɱɟɧɢɹ ɲɤɨɥɶɧɢɤɨɜ 
ɩɪɚɜɢɥɚɦ ɪɟɱɟɜɨɝɨ ɩɨɜɟɞɟɧɢɹ. 

ȼ ɪɚɛɨɬɟ ɩɨ ɨɛɭɱɟɧɢɸ ɪɟɱɟɜɨɦɭ 
ɷɬɢɤɟɬɭ ɧɭɠɧɨ ɨɩɢɪɚɬɶɫɹ ɧɚ 
ɨɛɳɟɞɢɞɚɤɬɢɱɟɫɤɢɟ ɢ ɫɨɛɫɬɜɟɧɧɨ 
ɦɟɬɨɞɢɱɟɫɤɢɟ ɩɪɢɧɰɢɩɵ: ɩɪɢɧɰɢɩ 
ɧɚɭɱɧɨɫɬɢ, ɩɪɢɧɰɢɩ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ, 
ɩɪɢɧɰɢɩ ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɢ, ɩɪɢɧɰɢɩ 
ɩɟɪɫɩɟɤɬɢɜɧɨɫɬɢ, ɩɪɢɧɰɢɩ ɫɜɹɡɢ ɬɟɨɪɢɢ ɫ 
ɩɪɚɤɬɢɤɨɣ ɢ ɞɪ. Ȼɨɥɶɲɨɟ ɦɟɫɬɨ ɞɨɥɠɧɨ 
ɨɬɜɨɞɢɬɶɫɹ ɜɡɚɢɦɨɞɟɣɫɬɜɢɸ ɨɛɭɱɟɧɢɹ ɢ 
ɪɚɡɜɢɬɢɹ ɦɵɲɥɟɧɢɹ. ɇɚ ɭɪɨɤɚɯ ɜɚɠɧɨ 
ɢɫɩɨɥɶɡɨɜɚɬɶ ɩɪɢɟɦɵ, ɡɚɞɚɧɢɹ, 
ɭɩɪɚɠɧɟɧɢɹ, ɫɢɬɭɚɰɢɢ, ɫɩɨɫɨɛɫɬɜɭɸɳɢɟ 
ɪɚɡɜɢɬɢɸ ɥɨɝɢɱɟɫɤɨɝɨ ɦɵɲɥɟɧɢɹ 
(ɫɪɚɜɧɟɧɢɟ, ɫɢɧɬɟɡ, ɚɧɚɥɢɡ).  

Ʉ ɬɨɦɭ ɠɟ ɫɥɟɞɭɟɬ ɫɬɪɟɦɢɬɶɫɹ 
ɪɟɚɥɢɡɨɜɵɜɚɬɶ ɢ ɜɧɭɬɪɢɩɪɟɞɦɟɬɧɵɟ ɫɜɹɡɢ, 
ɜ ɱɚɫɬɧɨɫɬɢ, ɜɨɫɩɢɬɚɧɢɟ ɪɟɱɟɜɨɝɨ ɷɬɢɤɟɬɚ 
ɭɱɚɳɢɯɫɹ ɨɫɭɳɟɫɬɜɥɹɬɶ ɜɨ ɜɡɚɢɦɨɫɜɹɡɢ ɫ 
ɥɟɤɫɢɤɨɥɨɝɢɟɣ, ɨɪɮɨɝɪɚɮɢɟɣ, ɫɢɧɬɚɤɫɢɫɨɦ, 
ɩɭɧɤɬɭɚɰɢɟɣ. 

ɒɤɨɥɶɧɚɹ ɩɪɨɝɪɚɦɦɚ ɩɨ ɪɭɫɫɤɨɦɭ 
ɹɡɵɤɭ ɫɬɚɜɢɬ ɡɚɞɚɱɢ ɩɨɞɝɨɬɨɜɤɢ 
ɜɵɫɨɤɨɨɛɪɚɡɨɜɚɧɧɵɯ ɥɸɞɟɣ. ɂɡɭɱɟɧɢɟ 
ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɢɦɟɟɬ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨ-

ɩɨɡɧɚɜɚɬɟɥɶɧɨɟ ɢ ɩɪɚɤɬɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ. 
ɗɬɨ ɡɚɤɥɸɱɚɟɬɫɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɜɨ 
ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɫ ɞɪɭɝɢɦɢ 
ɲɤɨɥɶɧɵɦɢ ɩɪɟɞɦɟɬɚɦɢ ɢ ɜ ɬɨɦ, ɱɬɨ ɨɧ 
ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɦɢɪɨɜɵɯ ɹɡɵɤɨɜ.  

ɋɚɦɚɹ ɬɟɫɧɚɹ ɫɜɹɡɶ ɞɨɥɠɧɚ 
ɭɫɬɚɧɚɜɥɢɜɚɬɶɫɹ ɫ ɥɢɬɟɪɚɬɭɪɨɣ, ɩɪɢ ɷɬɨɦ 
ɧɭɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɬɟɤɫɬɵ ɢɡ ɢɡɭɱɟɧɧɵɯ 
ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ; ɝɨɬɨɜɢɬɶ 

ɭɱɚɳɢɯɫɹ ɤ ɧɚɩɢɫɚɧɢɸ ɢɡɥɨɠɟɧɢɣ ɧɚ 
ɥɢɬɟɪɚɬɭɪɧɵɟ ɬɟɦɵ, ɩɪɟɞɭɩɪɟɠɞɚɹ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ ɨɲɢɛɤɢ; ɪɚɛɨɬɚɬɶ ɧɚɞ 
ɜɵɪɚɡɢɬɟɥɶɧɵɦ ɱɬɟɧɢɟɦ ɭɱɟɧɢɤɨɜ.  

Ɉɛɭɱɟɧɢɟ ɧɚ ɨɫɧɨɜɟ ɦɟɬɨɞɢɱɟɫɤɨɝɨ 
ɩɪɢɧɰɢɩɚ ɜɡɚɢɦɨɫɜɹɡɢ ɪɚɡɞɟɥɨɜ ɲɤɨɥɶɧɨɝɨ 
ɤɭɪɫɚ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɫɩɨɫɨɛɫɬɜɭɟɬ 
ɷɮɮɟɤɬɢɜɧɨɫɬɢ ɭɪɨɤɨɜ ɢ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, 
ɫɨɜɟɪɲɟɧɫɬɜɨɜɚɧɢɸ ɡɧɚɧɢɣ, ɭɦɟɧɢɣ, 
ɧɚɜɵɤɨɜ ɭɱɚɳɢɯɫɹ.  

ȼ ɭɱɟɛɧɨɦ ɩɪɨɰɟɫɫɟ ɩɨ ɪɭɫɫɤɨɦɭ 
ɹɡɵɤɭ, ɧɚɪɹɞɭ ɫ ɭɫɜɨɟɧɢɟɦ ɹɡɵɤɨɜɵɯ ɧɨɪɦ, 
ɧɟɨɛɯɨɞɢɦɨ ɪɚɫɫɦɨɬɪɟɬɶ ɬɚɤɢɟ ɜɚɠɧɵɟ 
ɬɟɦɵ, ɤɚɤ, ɧɚɩɪɢɦɟɪ, «ɍɱɢɦɫɹ 
ɛɥɚɝɨɞɚɪɢɬɶ», «ɍ ɦɟɧɹ ɡɚɡɜɨɧɢɥ ɬɟɥɟɮɨɧ», 
«ɂɫɤɭɫɫɬɜɨ ɛɵɬɶ ɞɪɭɝɢɦ» ɢ ɬ. ɩ., ɜɨ ɜɪɟɦɹ 
ɚɧɚɥɢɡɚ ɤɨɬɨɪɵɯ ɧɭɠɧɨ ɨɛɭɱɚɬɶ ɪɟɱɟɜɨɦɭ 
ɷɬɢɤɟɬɭ ɭɱɚɳɢɯɫɹ, ɪɚɡɜɢɜɚɬɶ ɤɭɥɶɬɭɪɭ ɢɯ 
ɪɟɱɢ. 

Ʉ ɬɨɦɭ ɠɟ ɡɧɚɱɢɬɟɥɶɧɨɟ ɜɧɢɦɚɧɢɟ 
ɞɨɥɠɧɨ ɭɞɟɥɹɬɶɫɹ ɨɜɥɚɞɟɧɢɸ ɭɱɚɳɢɦɢɫɹ 
ɛɨɝɚɬɫɬɜɨɦ ɜɵɪɚɡɢɬɟɥɶɧɵɯ ɫɪɟɞɫɬɜ ɹɡɵɤɚ, 
ɮɨɪɦɢɪɨɜɚɧɢɸ ɭ ɧɢɯ ɧɚɜɵɤɨɜ ɫɜɹɡɧɨɣ 
ɭɫɬɧɨɣ ɢ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ, ɢɫɤɭɫɫɬɜɭ 
ɷɬɢɤɟɬɧɨɝɨ ɨɛɳɟɧɢɹ ɜ ɲɤɨɥɟ ɢ ɞɨɦɚ. 

ɉɪɟɞɫɬɚɜɢɦ ɫɢɫɬɟɦɭ ɪɚɛɨɬɵ ɩɨ 
ɨɛɭɱɟɧɢɸ ɪɟɱɟɜɨɦɭ ɷɬɢɤɟɬɭ 
ɩɹɬɢɤɥɚɫɫɧɢɤɨɜ.  

Ɍɚɤ, ɩɪɢ ɩɨɜɬɨɪɟɧɢɢ ɢɡɭɱɟɧɧɨɝɨ ɜ 
ɧɚɱɚɥɶɧɨɣ ɲɤɨɥɟ ɩɨ ɬɟɦɟ «Ɇɟɫɬɨɢɦɟɧɢɟ» 
ɧɟɨɛɯɨɞɢɦɨ ɭɞɟɥɢɬɶ ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ 
ɫɩɟɰɢɮɢɤɟ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɜɟɠɥɢɜɨɣ ɮɨɪɦɵ 
ɦɟɫɬɨɢɦɟɧɢɣ  ɬɵ (ȼɵ) – ɬɜɨɣ (ȼɚɲ);  
ɡɚɨɫɬɪɢɬɶ ɜɧɢɦɚɧɢɟ ɭɱɟɧɢɤɨɜ ɧɚ 
ɧɟɜɟɠɥɢɜɨɦ ɭɩɨɬɪɟɛɥɟɧɢɢ ɦɟɫɬɨɢɦɟɧɢɹ ɨɧ 
(ɨɧɢ) ɜ ɩɪɢɫɭɬɫɬɜɢɢ ɥɢɰɚ (ɥɢɰ), ɨ ɤɨɬɨɪɨɦ 
(ɤɨɬɨɪɵɯ) ɢɞɟɬ ɪɟɱɶ. ȼ ɩɪɨɰɟɫɫɟ ɠɟ 
ɩɨɜɬɨɪɟɧɢɹ ɝɥɚɝɨɥɚ ɩɪɢ ɢɡɭɱɟɧɢɢ 
ɩɨɜɟɥɢɬɟɥɶɧɨɝɨ ɧɚɤɥɨɧɟɧɢɹ ɨɛɹɡɚɬɟɥɶɧɨ 
ɫɥɟɞɭɟɬ ɪɚɫɫɦɨɬɪɟɬɶ ɪɚɡɥɢɱɧɵɟ ɩɨ ɫɬɟɩɟɧɢ 
ɜɵɪɚɠɟɧɢɹ ɜɟɠɥɢɜɨɫɬɢ ɫɩɨɫɨɛɵ 
ɩɨɛɭɠɞɟɧɢɹ ɤ ɞɟɣɫɬɜɢɸ. 

ȼ ɪɚɡɞɟɥɟ «ɋɜɟɞɟɧɢɹ ɩɨ ɫɢɧɬɚɤɫɢɫɭ 
ɢ ɩɭɧɤɬɭɚɰɢɢ» ɩɨ ɬɟɦɟ «ɉɪɟɞɥɨɠɟɧɢɟ. 
ȼɢɞɵ ɩɪɟɞɥɨɠɟɧɢɣ ɩɨ ɰɟɥɢ ɜɵɫɤɚɡɵɜɚɧɢɹ. 
ȼɨɫɤɥɢɰɚɬɟɥɶɧɵɟ ɩɪɟɞɥɨɠɟɧɢɹ» ɧɭɠɧɨ 
ɨɫɬɚɧɨɜɢɬɶɫɹ ɧɚ ɢɧɬɨɧɚɰɢɢ ɤɚɤ ɫɪɟɞɫɬɜɟ 
ɜɵɪɚɠɟɧɢɹ ɜɟɠɥɢɜɨɫɬɢ ɢ ɜɟɠɥɢɜɨɝɨ 
ɩɨɛɭɠɞɟɧɢɹ ɤ ɞɟɣɫɬɜɢɸ. 
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ȼ ɯɨɞɟ ɭɫɜɨɟɧɢɹ ɬɟɦɵ 
«ɉɪɟɞɥɨɠɟɧɢɹ ɫ ɨɛɪɚɳɟɧɢɟɦ» ɜɚɠɧɨ 
ɭɞɟɥɢɬɶ ɜɧɢɦɚɧɢɟ ɪɨɥɢ ɨɛɪɚɳɟɧɢɣ ɜ 
ɭɫɬɧɨɦ ɨɛɳɟɧɢɢ ɩɪɢ ɜɵɪɚɠɟɧɢɢ 
ɛɥɚɝɨɞɚɪɧɨɫɬɢ, ɩɪɢɜɟɬɫɬɜɢɹ, ɩɪɨɳɚɧɢɹ, 
ɩɪɨɫɶɛɵ ɢ ɬ.ɞ. ɉɪɢ ɷɬɨɦ ɜɚɠɧɨ 
ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɩɪɢɦɟɪɵ ɫ ɨɛɪɚɳɟɧɢɟɦ, 
ɜɵɪɚɠɟɧɧɵɦ ɢɦɟɧɟɦ ɫɨɛɫɬɜɟɧɧɵɦ (ɬɢɩɚ 

Ɍɨɧɟɱɤɚ) ɜ ɪɚɡɝɨɜɨɪɟ ɫ ɦɚɥɵɲɨɦ, ɫɟɫɬɪɨɣ, 
ɛɪɚɬɨɦ, ɚ ɬɚɤɠɟ ɭɫɬɚɧɨɜɢɬɶ ɫɨɨɬɜɟɬɫɬɜɢɟ 
ɬɨɧɚ ɫɨɞɟɪɠɚɧɢɸ ɩɪɟɞɥɨɠɟɧɢɹ ɫ 
ɨɛɪɚɳɟɧɢɟɦ. Ʉɪɨɦɟ ɬɨɝɨ, ɧɭɠɧɨ 
ɩɪɨɞɟɦɨɧɫɬɪɢɪɨɜɚɬɶ ɪɚɡɧɵɟ ɨɛɪɚɳɟɧɢɹ, 
ɧɚɡɵɜɚɸɳɢɟ ɨɞɧɨ ɢ ɬɨ ɠɟ ɥɢɰɨ (ɩɨ 
ɮɚɦɢɥɢɢ, ɢɦɟɧɢ ɢ ɨɬɱɟɫɬɜɭ, ɢɦɟɧɢ, ɫɥɨɜɨɦ 
ɫ ɥɚɫɤɚɬɟɥɶɧɨɣ ɨɤɪɚɫɤɨɣ) ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ 
ɫɢɬɭɚɰɢɢ ɨɛɳɟɧɢɹ, ɨɛɫɬɚɧɨɜɤɢ, ɫɬɟɩɟɧɢ 
ɡɧɚɤɨɦɫɬɜɚ ɢ ɬ.ɞ., ɨɛɪɚɳɟɧɢɹ ɫɨ ɫɥɨɜɚɦɢ 

ɬɢɩɚ ɞɨɪɨɝɨɣ, ɦɢɥɵɣ, ɪɨɞɧɨɣ ɢ ɬ.ɞ., 
ɡɚɨɫɬɪɢɬɶ ɜɧɢɦɚɧɢɟ ɧɚ ɧɟɜɟɠɥɢɜɨɫɬɢ 
ɭɩɨɬɪɟɛɥɟɧɢɹ ɜ ɤɚɱɟɫɬɜɟ ɨɛɪɚɳɟɧɢɹ 
ɜɵɪɚɠɟɧɢɣ ɬɢɩɚ Эɣ, ɬɵ ɢ ɞɪ. 

ȼ ɩɪɨɰɟɫɫɟ ɢɡɭɱɟɧɢɹ ɬɟɦɵ 
«ɉɪɟɞɥɨɠɟɧɢɹ ɫ ɜɜɨɞɧɵɦɢ ɫɥɨɜɚɦɢ» 
ɧɟɨɛɯɨɞɢɦɨ ɨɫɬɚɧɨɜɢɬɶɫɹ ɧɚ ɨɩɪɟɞɟɥɟɧɧɵɯ 
ɝɪɭɩɩɚɯ ɜɜɨɞɧɵɯ ɫɥɨɜ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ 
ɦɨɠɧɨ ɚ) ɜɟɠɥɢɜɨ ɨɛɪɚɬɢɬɶɫɹ ɫ ɩɪɨɫɶɛɨɣ 
ɢɥɢ ɩɪɢɝɥɚɲɟɧɢɟɦ (ɢɡɜɢɧɢɬɟ, ɩɪɨɫɬɢɬɟ, 
ɩɨɠɚɥɭɣɫɬɚ, ɩɨɡɜɨɥɶɬɟ); ɛ) ɫɦɹɝɱɢɬɶ ɨɬɤɚɡ 
(ɤ ɫɨɠɚɥɟɧɢɸ, ɤ ɦɨɟɦɭ ɨɝɨɪɱɟɧɢɸ ɢ ɬ.ɞ.); ɜ) 
ɛɨɥɟɟ ɞɟɥɢɤɚɬɧɨ ɜɵɪɚɡɢɬɶ ɫɜɨɟ ɧɟɫɨɝɥɚɫɢɟ 
ɫ ɦɧɟɧɢɟɦ ɫɨɛɟɫɟɞɧɢɤɚ; ɝ) ɦɟɧɟɟ 
ɤɚɬɟɝɨɪɢɱɧɨ ɜɵɪɚɡɢɬɶ ɫɜɨɟ ɦɧɟɧɢɟ. 

ɍɫɜɨɟɧɢɟ ɬɟɦɵ «ɉɪɹɦɚɹ ɪɟɱɶ. 
Ⱦɢɚɥɨɝ» ɧɟɥɶɡɹ ɧɟ ɫɜɹɡɚɬɶ ɫ ɬɨɱɧɨɫɬɶɸ 
ɩɪɹɦɨɣ ɪɟɱɢ (ɰɢɬɢɪɨɜɚɧɢɹ) ɤɚɤ 
ɜɵɪɚɠɟɧɢɟɦ ɭɜɚɠɢɬɟɥɶɧɨɝɨ ɨɬɧɨɲɟɧɢɹ ɤ 
ɫɨɛɟɫɟɞɧɢɤɭ, ɚɜɬɨɪɭ ɜɵɫɤɚɡɵɜɚɧɢɹ, ɚ ɬɚɤɠɟ 
ɤɚɤ ɩɪɨɹɜɥɟɧɢɟɦ ɚɤɚɞɟɦɢɱɟɫɤɨɣ 
ɞɨɛɪɨɩɨɪɹɞɨɱɧɨɫɬɢ; ɫ ɭɩɨɬɪɟɛɥɟɧɢɟɦ 
ɜɟɠɥɢɜɵɯ ɫɥɨɜ ɜ ɨɛɪɚɳɟɧɢɢ ɤ ɫɬɚɪɲɟɦɭ 
ɢɥɢ ɧɟɡɧɚɤɨɦɨɦɭ ɱɟɥɨɜɟɤɭ. 

ȼ ɪɚɡɞɟɥɟ «Ʌɟɤɫɢɤɨɥɨɝɢɹ» ɩɪɢ 
ɢɡɭɱɟɧɢɢ ɫɢɧɨɧɢɦɨɜ ɫɥɟɞɭɟɬ ɨɛɪɚɬɢɬɶ 
ɜɧɢɦɚɧɢɟ ɭɱɚɳɢɯɫɹ ɧɚ ɬɟɤɫɬɨɜɵɟ 
ɫɢɧɨɧɢɦɵ, ɜ ɬɨɦ ɱɢɫɥɟ ɷɜɮɟɦɢɡɦɵ. 

Ɍɟɦɭ «ɋɭɮɮɢɤɫ» ɢɡ ɪɚɡɞɟɥɚ «ɋɨɫɬɚɜ 
ɫɥɨɜɚ. ɋɥɨɜɨɨɛɪɚɡɨɜɚɧɢɟ. Ɉɪɮɨɝɪɚɮɢɹ» 
ɜɚɠɧɨ ɨɛɴɟɞɢɧɢɬɶ ɫ ɢɡɭɱɟɧɢɟɦ 
ɭɩɨɬɪɟɛɥɟɧɢɹ ɜ ɤɚɱɟɫɬɜɟ ɨɛɪɚɳɟɧɢɹ ɫɥɨɜ ɫ 

ɭɦɟɧɶɲɢɬɟɥɶɧɨ-ɥɚɫɤɚɬɟɥɶɧɵɦɢ 
ɫɭɮɮɢɤɫɚɦɢ (Ɇɚɲɟɧɶɤɚ, Ɍɚɧɟɱɤɚ, 
ȼɚɫɟɧɶɤɚ). 

Ⱥ ɧɚ ɭɪɨɤɚɯ ɪɚɡɜɢɬɢɹ ɪɟɱɢ 
ɩɹɬɢɤɥɚɫɫɧɢɤɨɜ ɩɪɢ ɢɡɭɱɟɧɢɢ ɬɟɦɵ 
«Ɉɛɳɟɧɢɟ ɢ ɪɟɱɶ. Ⱥɞɪɟɫɚɬ ɪɟɱɢ. Ɉɫɧɨɜɧɵɟ 
ɩɪɚɜɢɥɚ ɨɛɳɟɧɢɹ» ɧɭɠɧɨ ɫɨɫɪɟɞɨɬɨɱɢɬɶ 
ɜɧɢɦɚɧɢɟ ɧɚ ɩɨɧɹɬɢɹɯ «ɨɛɳɟɧɢɟ», «ɰɟɥɶ 
ɪɟɱɢ, ɚɞɪɟɫɚɬ ɪɟɱɢ», «ɭɫɜɨɟɧɢɟ ɨɫɧɨɜɧɵɯ 
ɩɪɚɜɢɥ ɨɛɳɟɧɢɹ».  

ɂɡɭɱɟɧɢɟ ɫɬɢɥɟɣ ɪɟɱɢ ɜɚɠɧɨ ɫɜɹɡɚɬɶ 
ɫ ɭɫɜɨɟɧɢɟɦ ɩɨɧɹɬɢɹ ɨ ɪɟɱɟɜɨɣ ɫɢɬɭɚɰɢɢ, 
ɭɫɥɨɜɢɹɯ ɨɛɳɟɧɢɹ.  

ȼ ɯɨɞɟ ɭɫɜɨɟɧɢɹ ɬɟɦɵ «ɉɢɫɶɦɨ, 
ɚɞɪɟɫ» ɧɟɨɛɯɨɞɢɦɨ ɨɡɧɚɤɨɦɢɬɶ ɭɱɟɧɢɤɨɜ  ɫ 
ɨɫɧɨɜɧɵɦɢ ɩɪɚɜɢɥɚɦɢ ɩɟɪɟɩɢɫɤɢ 
(ɜɟɠɥɢɜɵɣ ɬɨɧ ɩɢɫɶɦɚ, ɜɧɢɦɚɧɢɟ ɤ 
ɚɞɪɟɫɚɬɭ, ɤ ɟɝɨ ɜɨɩɪɨɫɚɦ ɢ ɬ.ɞ.); ɩɪɨɜɟɫɬɢ 
ɰɟɥɟɫɨɨɛɪɚɡɧɭɸ ɪɚɛɨɬɭ ɧɚɞ ɜɵɪɚɛɨɬɤɨɣ 
ɭɦɟɧɢɹ ɢɫɩɨɥɶɡɨɜɚɬɶ ɜ ɩɢɫɶɦɚɯ ɜɟɠɥɢɜɵɟ 
ɫɥɨɜɚ ɜ ɧɚɱɚɥɟ (ɞɨɪɨɝɨɣ, ɦɢɥɵɣ, 
ɭɜɚɠɚɟɦɵɣ) ɢ ɜ ɡɚɤɥɸɱɟɧɢɢ (ɞɨ ɫɜɢɞɚɧɢɹ, 
ɜɫɟɝɨ ɞɨɛɪɨɝɨ, ɫ ɝɥɭɛɨɤɢɦ ɭɜɚɠɟɧɢɟɦ, ɠɦɭ 
ɜɚɲɭ ɪɭɤɭ, ɰɟɥɭɸ ɢ ɞɪ.). 

Ɉɛɭɱɚɹ ɲɤɨɥɶɧɢɤɨɜ ɭɫɬɧɨɦɭ ɨɬɡɵɜɭ 
ɨ ɜɵɫɤɚɡɵɜɚɧɢɢ ɞɪɭɝɚ, ɜɚɠɧɨ 
ɫɮɨɪɦɢɪɨɜɚɬɶ ɭ ɧɢɯ ɭɦɟɧɢɟ ɫɨɛɥɸɞɚɬɶ 
ɬɪɟɛɨɜɚɧɢɹ ɤ ɩɪɚɜɢɥɶɧɨɣ ɪɟɱɢ, 
ɜɧɢɦɚɬɟɥɶɧɨ, ɫ ɭɜɚɠɟɧɢɟɦ ɨɬɧɨɫɢɬɶɫɹ ɤ 
ɬɨɜɚɪɢɳɚɦ. 

Ⱥ ɩɪɢ ɧɚɩɢɫɚɧɢɢ ɢɡɥɨɠɟɧɢɹ ɬɟɤɫɬɚ 
ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɨɝɨ ɯɚɪɚɤɬɟɪɚ ɫ 
ɷɥɟɦɟɧɬɚɦɢ ɨɩɢɫɚɧɢɹ ɩɹɬɢɤɥɚɫɫɧɢɤɢ 
ɞɨɥɠɧɵ ɧɚɭɱɢɬɶɫɹ ɩɪɚɜɢɥɶɧɨ ɨɛɪɚɳɚɬɶɫɹ ɤ 
ɫɨɛɟɫɟɞɧɢɤɭ, ɭɦɟɫɬɧɨ, ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ 
ɫɢɬɭɚɰɢɢ ɨɛɳɟɧɢɹ, ɜɵɛɢɪɚɬɶ ɮɨɪɦɭ 
ɨɛɳɟɧɢɹ. 

Ɉɩɢɫɚɧɧɚɹ ɫɢɫɬɟɦɚ ɪɚɛɨɬɵ, 
ɧɚɩɪɚɜɥɟɧɧɚɹ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɪɟɱɟɜɨɝɨ 
ɷɬɢɤɟɬɚ ɭɱɚɳɢɯɫɹ, ɟɫɬɟɫɬɜɟɧɧɨ ɞɨɥɠɧɚ 
ɧɚɯɨɞɢɬɶ ɨɬɪɚɠɟɧɢɟ ɜ ɫɢɫɬɟɦɟ 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ ɭɩɪɚɠɧɟɧɢɣ, ɜ ɤɨɬɨɪɵɯ 
ɨɛɹɡɚɬɟɥɶɧɵ ɡɚɞɚɧɢɹ ɫ ɪɚɡɥɢɱɧɵɦɢ 
ɪɟɱɟɜɵɦɢ ɫɢɬɭɚɰɢɹɦɢ, ɫɩɨɫɨɛɫɬɜɭɸɳɢɟ 
ɪɚɫɲɢɪɟɧɢɸ ɫɥɨɜɚɪɧɨɝɨ ɡɚɩɚɫɚ 
ɲɤɨɥɶɧɢɤɨɜ, ɨɫɨɡɧɚɧɢɸ ɜɚɠɧɨɫɬɢ ɭɦɟɧɢɹ 
ɭɩɨɬɪɟɛɥɹɬɶ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɮɨɪɦɭɥɵ 
ɪɟɱɟɜɨɝɨ ɷɬɢɤɟɬɚ.  

ȼɨ ɜɪɟɦɹ ɩɪɨɜɟɞɟɧɢɹ ɭɩɪɚɠɧɟɧɢɣ 
ɧɟɥɶɡɹ ɧɟ ɨɛɪɚɬɢɬɶ ɜɧɢɦɚɧɢɟ ɭɱɟɧɢɤɨɜ ɢ ɧɚ 
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ɬɨ, ɱɬɨ ɜ ɪɟɱɟɜɨɦ ɨɛɳɟɧɢɢ ɨɝɪɨɦɧɚ ɪɨɥɶ 
ɢɧɬɨɧɚɰɢɢ ɢ ɟɟ ɫɪɟɞɫɬɜ (ɦɟɥɨɞɢɤɢ, 
ɥɨɝɢɱɟɫɤɨɝɨ ɭɞɚɪɟɧɢɹ, ɩɚɭɡ, ɬɨɧɚ, ɬɟɦɛɪɚ 
ɝɨɥɨɫɚ, ɬɟɦɩɚ ɪɟɱɢ).  

Ʉɪɨɦɟ ɬɨɝɨ, ɧɭɠɧɨ ɫɨɨɛɳɢɬɶ 
ɭɱɟɧɢɤɚɦ, ɱɬɨ ɜ ɪɟɱɟɜɨɦ ɨɛɳɟɧɢɢ ɲɢɪɨɤɨ 
ɢɫɩɨɥɶɡɭɸɬɫɹ ɠɟɫɬɵ ɢ ɦɢɦɢɤɚ, ɜɟɞɶ 
ɞɨɤɚɡɚɧɨ, ɱɬɨ ɫɥɭɲɚɸɳɢɣ ɧɟ ɭɫɜɚɢɜɚɟɬ 30-

40% ɢɧɮɨɪɦɚɰɢɢ, ɟɫɥɢ ɢɧɬɨɧɚɰɢɹ, ɬɟɦɩ 
ɪɟɱɢ, ɦɢɦɢɤɚ ɢ ɠɟɫɬɵ ɝɨɜɨɪɹɳɟɝɨ ɧɟ 
ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɟɣ. Ɂɞɟɫɶ ɢɧɬɟɪɟɫɧɵɦ ɞɥɹ 
ɭɱɟɧɢɤɨɜ ɛɭɞɟɬ ɦɚɬɟɪɢɚɥ ɨ ɪɚɡɥɢɱɢɢ 
ɠɟɫɬɨɜ, ɨ ɬɚɤ ɧɚɡɵɜɚɟɦɵɯ ɧɟɩɪɢɥɢɱɧɵɯ 

ɠɟɫɬɚɯ ɤɚɤ ɧɚɪɭɲɟɧɢɢ ɷɬɢɱɟɫɤɢɯ ɧɨɪɦ, 
ɩɪɢɧɹɬɵɯ ɜ ɨɩɪɟɞɟɥɟɧɧɨɦ ɫɨɰɢɭɦɟ, ɨ 
ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɠɟɫɬɚɯ ɢ ɞɪ.  

ȼ ɪɟɡɭɥɶɬɚɬɟ ɩɪɨɜɟɞɟɧɢɹ 
ɫɢɫɬɟɦɚɬɢɱɟɫɤɨɣ ɪɚɛɨɬɵ ɩɨ ɨɛɭɱɟɧɢɸ 
ɭɱɚɳɢɯɫɹ ɭɱɪɟɠɞɟɧɢɣ ɨɛɳɟɝɨ ɫɪɟɞɧɟɝɨ 
ɨɛɪɚɡɨɜɚɧɢɹ ɪɟɱɟɜɨɦɭ ɷɬɢɤɟɬɭ 
ɨɛɟɫɩɟɱɢɜɚɟɬɫɹ ɪɚɡɜɢɬɢɟ ɤɭɥɶɬɭɪɧɨɣ ɢ 
ɬɜɨɪɱɟɫɤɨɣ ɹɡɵɤɨɜɨɣ ɥɢɱɧɨɫɬɢ. 

ɉɟɪɫɩɟɤɬɢɜɵ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɢɞɢɦ ɜ 
ɞɚɥɶɧɟɣɲɟɦ ɩɨɢɫɤɟ ɩɭɬɟɣ ɷɮɮɟɤɬɢɜɧɨɣ 
ɪɚɛɨɬɵ ɩɨ ɭɫɜɨɟɧɢɸ ɲɤɨɥɶɧɢɤɚɦɢ ɧɨɪɦ 

ɪɟɱɟɜɨɝɨ ɷɬɢɤɟɬɚ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ. 
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AL CONŞTIINŢEI POETICE ROMÂNEŞTI 

Ɉɥɟɧɚ Ƚɨɥɨɜɚɧɨɜɚ 
ɤ. ɮɿɥɨɥ. ɧ., ɞɨɰɟɧɬ 

Іɡɦɚʀɥɶɫɶɤɢɣ ɞɟɪɠɚɜɧɢɣ ɝɭɦɚɧɿɬɚɪɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ 

 

O personalitate de referinţă a literaturii 
paşoptiste este I. H. Rădulescu. «Cea mai de 

seamă figură a timpului său, enigmaticul şi 
contradictoriul Rădulescu are un rol hotărâtor în 
constituirea ideii de poezie naţională cultă ca 
atare, fără de care ar fi greu de explicat apariţia 

primilor noştri poeţi şi marile sinteze din epoca 

clasică» [1, p. 6]. Simbol al vizionarismului 

sacru şi al profetismului, cum apare în poezia 

marelui Eminescu «Epigonii», Heliade 

Rădulescu este, aşa cum observa Marin Mincu 
«un poet în sensul actual al cuvântului» [2, 

p. 5]. Acelaşi critic îl caracterizează sintetic şi 
memorabil: «Liric de factură lamartiniană în 
elegiile sale, autobiografic şi ocazional, livresc 

uneori până la sublim, epopeic şi retoric, sceptic 

şi satiric preocupat de canoanele scrisului până 
la didacticismul pueril, candid şi vindicativ 
totodată, reprezintă avatarul însuşi al poeziei 
române înainte de a se descoperi luptându-se 

titanian cu propriile-i limite, necunoscute încă» 
[3, p. 6]. Heliade este primul poet român care 

simte tentaţia construcţiilor epico- lirice de suflu 

epopeic care să prefigureze simbolic marile 
geneze. 

Poemul «Anatolida», un exemplu de 

construcţie poetică [4, p. 13] este o operă 

complexă ce urma să facă parte dintr-un vast 

proiect cu titlul «Umanitatea», inspirat după 
cartea lui Pierre Leroux «De l’umanite...». 

Autorul «Biblicelor» şi 
«Evanghelicelor» aspiră să creeze o operă de 
proporţii monumentale în care să cuprindă, 
evocată treptat, întreaga umanitate. 

Proiectul heliadesc este mult mai amplu 

prin vizionarismul său decât cel eminescian în 
care includem «Memento mori», «Scrisoarea I», 

«Luceafărul» şi celelalte elemente de meditaţie 
cosmogonică din poezia lui Eminescu. 

Concepută ca o vastă epopee în 20 de 
cânturi «Anatolida» a rămas neterminată şi 
nefinisată. Heliade a publicat doar cinci cânturi 
cuprinzând «răsăritul şi căderea» omenirii. 

Viziunea Empireului, a paradisului ceresc din 


