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Ʌɚɪɢɫɚ ȾɁɂɄɈȼɋɄȺə  

 

ɆɂɎɈɌȼɈɊɑȿɋɌȼɈ Ɇ. ȼɈɅɈɒɂɇȺ  
ȼ ɄɈɇɌȿɄɋɌȿ ȿȽɈ ȾɍɏɈȼɇɈȽɈ ɋɌȺɇɈȼɅȿɇɂə  

 

ɍ ɫɬɚɬɬɿ ɪɨɡɝɥɹɞɚєɬɶɫɹ ɩɪɨɛɥɟɦɚ ɦɿɮɨɬɜɨɪɱɨɫɬɿ ɪɨɫɿɣɫɶɤɨɝɨ ɩɨɟɬɚ, 
ɩɪɟɞɫɬɚɜɧɢɤɚ ɋɪɿɛɧɨʀ ɞɨɛɢ, Ɇ. ȼɨɥɨɲɢɧɚ ɹɤ ɤɥɸɱ ɞɨ ɪɨɡɭɦɿɧɧɹ ɣɨɝɨ ɩɨɟɬɢɱɧɨʀ ɬɚ 
ɟɫɬɟɬɢɱɧɨʀ ɫɢɫɬɟɦ. Ɇɢɬɟɰɶ ɩɨɤɚɡɚɜ ɩɪɢɤɥɚɞ ɨɫɨɛɢɫɬɨɫɬɿ, ɹɤɚ ɬɜɨɪɢɬɶ «ɯɪɨɧɨɬɨɩ 
ɤɭɥɶɬɭɪɧɨʀ ɩɥɨɳɢɧɢ» ɡɚ ɞɨɩɨɦɨɝɨɸ ɯɭɞɨɠɧɿɯ ɜɬɿɥɟɧɶ ɪɿɡɧɢɯ ɤɭɥɶɬɭɪ (ɜɿɞ ɚɧɬɢɱɧɨɫɬɿ ɞɨ 
ɏ1ɏ ɫɬɨɥɿɬɬɹ) ɿ ɬɜɨɪɱɢɯ ɚɥɸɡɿɣ ɡɚɡɧɚɱɟɧɨɝɨ ɱɚɫɭ. Ⱥɧɚɥɿɡɭєɬɶɫɹ ɩɨɟɬɢɱɧɢɣ ɫɜɿɬ 

Ɇ. ȼɨɥɨɲɢɧɚ, ɳɨ ɞɨɡɜɨɥɹє ɜɢɡɧɚɱɢɬɢ ɫɭɬɧɿɫɬɶ ɫɜɿɬɨɝɥɹɞɭ ɦɢɬɰɹ ɬɚ ɣɨɝɨ ɩɨɟɬɢɱɧɨɝɨ 
ɤɪɟɞɨ. Ɋɿɡɧɨɦɚɧɿɬɧɿ ɩɨɲɭɤɢ Ɇ. ȼɨɥɨɲɢɧɚ ɪɨɡɝɥɹɧɭɬɿ ɩɿɞ ɡɧɚɤɨɦ ɬɹɠɿɧɧɹ ɞɨ ɟɫɬɟɬɢɱɧɨʀ 
ɬɟɨɫɨɮɿʀ, ɳɨ ɫɢɧɬɟɡɭє ɪɿɡɧɿ ɜɢɞɢ ɦɢɫɬɟɰɬɜɚ: ɥɿɬɟɪɚɬɭɪɢ, ɮɿɥɨɫɨɮɿʀ, ɤɭɥɶɬɭɪɢ ɋɪɿɛɧɨɝɨ 
ɫɬɨɥɿɬɬɹ. 

Ⱦɨɫɥɿɞɠɭєɬɶɫɹ ɯɭɞɨɠɧє ɦɢɫɥɟɧɧɹ Ɇ. ȼɨɥɨɲɢɧɚ, ɳɨ ɫɩɪɹɦɨɜɚɧɟ ɧɚ ɜɿɞɩɨɜɿɞɶ ɩɪɨ 
ɱɚɫ, ɹɤ ɩɪɨ ɡɚɝɚɥɶɧɭ ɩɪɨɛɥɟɦɭ ɛɭɬɬɹ, ɹɤɚ ɩɪɨɹɜɥɹєɬɶɫɹ  ɩɪɨɬɹɝɨɦ ɥɸɞɫɶɤɨɝɨ ɠɢɬɬɹ, ɩɿɞ 
ɱɚɫ ɿɫɬɨɪɿʀ, ɜ ɬɟɦɩɿ ɿ ɪɢɬɦɿ ɩɨɞɿɣ. Ɉɫɨɛɥɢɜɨʀ ɝɨɫɬɪɨɬɢ ɧɚɛɭɜɚє ɩɪɨɛɥɟɦɚ ɦɿɮɨɩɨɟɬɢɤɢ 
Ɇ. ȼɨɥɨɲɢɧɚ ɡɚɜɞɹɤɢ ɯɚɪɚɤɬɟɪɭ ɟɩɨɯɢ fine de siecle ɡ ʀʀ ɟɫɯɚɬɨɥɨɝɿɱɧɢɦ ɿ ɚɩɨɤɚɥɿɩɬɢɱɧɢɦɢ 
ɩɟɪɟɞɱɭɬɬɹɦɢ ɿ ɧɚɫɬɪɨɹɦɢ. ɐɿɥɤɨɦ ɩɪɢɪɨɞɧɢɦ ɫɬɚє ɡɜɟɪɧɟɧɧɹ ɩɨɟɬɚ ɞɨ ɤɚɬɟɝɨɪɿɣ  
«ɦɢɬɿ, ɜɿɱɧɨɫɬɿ, ɩɚɦ’ɹɬɿ, ɫɩɨɝɚɞɢ», ɳɨ ɜɢɪɚɠɚɸɬɶ ɩɪɨɫɬɨɪɨɜɨ-ɬɢɦɱɚɫɨɜɭ єɞɧɿɫɬɶ 
ɥɿɪɢɱɧɨʀ ɫɢɫɬɟɦɢ. 

ɍ ɤɨɧɰɟɩɰɿʀ ɿɫɬɨɪɢɱɧɨɝɨ ɦɢɧɭɥɨɝɨ, Ɇ. ȼɨɥɨɲɢɧ ɫɩɢɪɚєɬɶɫɹ ɧɚ ɤɭɥɶɬɭɪɧɨ-ɿɫɬɨɪɢɱɧɿ 
ɮɚɤɬɢ, ɳɨ ɜɢɤɥɸɱɚɸɬɶ ɩɨɥɿɬɢɱɧɿ ɬɚ ɝɟɨɩɨɥɿɬɢɱɧɿ ɚɫɩɟɤɬɢ. ȼ ɩɪɨɰɟɫɿ ɞɨɫɥɿɞɠɟɧɧɹ 
ɩɨɟɬɢɤɢ ɥɿɪɢɱɧɨɝɨ ɩɟɣɡɚɠɭ ɜ ɠɢɜɨɩɢɫɿ, ɯɭɞɨɠɧɢɤ ɡɚ ɚɧɚɥɨɝɿєɸ ɫɬɜɨɪɢɜ ɫɢɫɬɟɦɭ 
ɩɪɢɧɰɢɩɿɜ ɿɫɬɨɪɢɱɧɨɝɨ ɩɟɣɡɚɠɭ ɜ ɩɨɟɡɿʀ. Ɇɟɬɨɸ ɜɨɥɨɲɢɧɫɶɤɿɣ ɤɨɧɰɟɩɰɿʀ є ɩɨɲɭɤ ɯɭɞɨɠɧɿɯ 
ɡɚɫɨɛɿɜ ɮɨɪɦɭɜɚɧɧɹ ɫɢɦɜɨɥɿɱɧɨɝɨ ɨɛɪɚɡɭ ɫɜɿɬɨɛɭɞɨɜɢ – ɝɟɥɿɨɰɟɧɬɪɢɱɧɨɝɨ ȼɫɟɫɜɿɬɭ ‒ 

Ʉɿɦɦɟɪɿʀ – ɩɪɨɹɜɥɹєɬɶɫɹ ɫɜɨєɪɿɞɧɿɫɬɸ ɯɭɞɨɠɧɶɨʀ ɦɨɞɟɥɿ ɯɪɨɧɨɬɨɩɭ. 

ɋɩɪɹɦɨɜɚɧɿɫɬɶ ȼɨɥɨɲɢɧɚ ɞɨ ɦɢɧɭɥɨɝɨ, ɹɤɟ є ɨɞɧɨɱɚɫɧɨ ɿ ɦɢɧɭɥɢɦ (ɤɨɥɢɫɶ ɦɚɥɢ 
ɦɿɫɰɟ), ɿ ɫɩɪɚɜɠɧɿɦ (ɩɪɢɫɭɬɧɿɦ ɜ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ ɡɚ ɞɨɩɨɦɨɝɨɸ ɩɚɦ’ɹɬɿ ɿ 
«ɩɪɚɩɚɦɹɬɢ»), ɞɨɡɜɨɥɹє ɫɬɜɟɪɞɠɭɜɚɬɢ ɩɪɨ ɩɪɢɫɭɬɧɿɫɬɶ ɜ ɥɿɪɢɰɿ ɩɨɟɬɚ ɦɿɮɨɥɨɝɿɱɧɨɝɨ 
ɯɪɨɧɨɬɨɩɭ. ɉɨɟɡɿɹ Ɇ. ȼɨɥɨɲɢɧɚ ɡɛɥɢɠɭєɬɶɫɹ ɡ ɦɿɮɨɦ ɧɚɫɚɦɩɟɪɟɞ ɡɚ ɬɢɩɨɦ 
ɜɿɞɨɛɪɚɠɟɧɧɹ ɞɿɣɫɧɨɫɬɿ, ɹɤɢɣ ɧɨɫɢɬɶ ɤɨɧɤɪɟɬɧɨ-ɱɭɬɬєɜɢɣ ɯɚɪɚɤɬɟɪ. Ɇɿɮɨɥɨɝɿɱɧɢɣ ɱɚɫ-

ɩɪɨɫɬɿɪ ɜ ɥɿɪɢɰɿ ɩɨɟɬɚ ɧɨɫɢɬɶ ɰɢɤɥɿɱɧɢɣ ɯɚɪɚɤɬɟɪ, ɳɨ ɞɨɡɜɨɥɹє «ɩɨɜɟɪɬɚɬɢ» ɫɜɿɬ ɞɨ 
ɜɢɬɨɤɿɜ, ɞɨ ɧɚɫɬɭɩɧɨɫɬɿ ɩɨɤɨɥɿɧɶ, ɳɨ ɫɬɚɧɨɜɢɬɶ ɫɭɬɧɿɫɬɶ ɞɭɦɤɢ «ɜɿɱɧɨɝɨ ɩɨɜɟɪɧɟɧɧɹ». 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɦɿɮɨɩɨɟɬɢɤɚ, ɦɿɮɨɬɜɨɪɱɿɫɬɶ, ɚɧɬɪɨɩɨɫɨɮɿɹ, ɩɚɦ’ɹɬɶ, ɿɫɬɨɪɢɱɧɢɣ 
ɩɟɣɡɚɠ, ɥɢɤ, ɜɿɱɧɟ ɩɨɜɟɪɧɟɧɧɹ, ɱɚɫ. 

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɦɿɮɨɩɨɟɬɢɤɚ, ɦɿɮɨɬɜɨɪɱɿɫɬɶ, ɚɧɬɪɨɩɨɫɨɮɿɹ, ɩɚɦʼɹɬɶ, ɿɫɬɨɪɢɱɧɢɣ 
ɩɟɣɡɚɠ, ɥɢɤ, ɜɿɱɧɟ ɩɨɜɟɪɧɟɧɧɹ, ɱɚɫ. 

 

ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɵ. Ɉɬɦɟɱɚɹ ɨɫɨɛɟɧɧɨɫɬɢ ɜɨɥɨɲɢɧɫɤɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ, 
ɦɢɪɨɩɨɧɢɦɚɧɢɹ, ɧɟɨɛɯɨɞɢɦɨ ɩɨɦɧɢɬɶ ɨɛ ɢɡɧɚɱɚɥɶɧɨɦ ɟɞɢɧɫɬɜɟ ȼɨɥɨɲɢɧɚ-ɬɜɨɪɰɚ ɢ 
ȼɨɥɨɲɢɧɚ-ɱɟɥɨɜɟɤɚ: ɟɝɨ ɫɬɪɟɦɥɟɧɢɟ ɤ ɢɝɪɟ, ɮɟɟɪɢɢ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɠɢɡɧɟɧɧɨɟ ɤɪɟɞɨ: 
«Ⱦɥɹ ɪɟɦɟɫɥɚ ɢ ɞɭɯɚ ɟɞɢɧɵɣ ɩɭɬɶ: «Ɉɝɪɚɧɢɱɟɧɢɟ ɫɟɛɹ»; ɩɚɪɚɞɨɤɫɚɥɶɧɨɫɬɶ ɦɵɲɥɟɧɢɹ ɢ 
ɧɟɩɪɟɦɟɧɧɚɹ ɬɨɱɧɨɫɬɶ ɫɨɞɟɪɠɚɧɢɹ ɢ ɨɬɬɨɱɟɧɧɨɫɬɶ ɮɨɪɦɵ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ; ɬɜɨɪɱɟɫɤɢɣ 
ɩɨɞɯɨɞ ɤ ɫɚɦɨɣ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɨ, ɫɨɬɤɚɧɧɨɟ ɢɡ ɪɟɚɥɢɣ ɢɫɬɨɪɢɢ ɢ ɫɨɜɪɟɦɟɧɧɨɫɬɢ, 
ɩɪɢɪɨɞɵ ɢ ɱɟɥɨɜɟɤɚ. ȼɨɥɨɲɢɧ ɩɨ ɫɜɨɟɣ ɧɚɬɭɪɟ ɛɵɥ ɢɝɪɨɤ, «ɢɝɪɨɤ ɪɚɞɢ ɢɝɪɵ», ɤɨɬɨɪɵɣ 
«ɢɝɪɚɥ» ɜɪɟɦɟɧɟɦ ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ, ɩɪɟɞɩɨɥɚɝɚɸɳɟɟ ɛɟɫɤɨɪɵɫɬɧɨɟ ɭɞɨɜɥɟɬɜɨɪɟɧɢɟ 
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ɬɜɨɪɱɟɫɬɜɨɦ. ɂɝɪɚ – ɩɪɟɨɛɪɚɠɟɧɢɟ ɪɟɚɥɶɧɨɫɬɢ: ɠɢɡɧɟɬɜɨɪɱɟɫɬɜɨ – ɦɢɮɨɬɜɨɪɱɟɫɬɜɨ – 
ɢɫɤɭɫɫɬɜɨ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɬɜɨɪɱɟɫɬɜɨ Ɇ.Ⱥ. ȼɨɥɨɲɢɧɚ ɦɨɠɧɨ ɩɪɟɞɫɬɚɜɢɬɶ ɤɚɤ ɫɜɨɟɨɛɪɚɡɧɭɸ 
ɦɢɮɨɩɨɷɬɢɱɟɫɤɭɸ ɦɨɞɟɥɶ ɦɢɪɚ, ɜɚɠɧɟɣɲɢɦɢ ɷɥɟɦɟɧɬɚɦɢ ɤɨɬɨɪɨɣ ɹɜɥɹɸɬɫɹ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɜɪɟɦɹ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ. 

Ⱥɧɚɥɢɡ ɩɨɫɥɟɞɧɢɯ ɢɫɫɥɟɞɨɜɚɧɢɣ ɢ ɩɭɛɥɢɤɚɰɢɣ. ɇɚɭɱɧɵɟ  ɪɚɛɨɬɵ ɨ ɥɢɱɧɨɫɬɢ ɢ 
ɬɜɨɪɱɟɫɬɜɟ Ɇ. ȼɨɥɨɲɢɧɚ, ɧɨɫɹɳɢɟ ɝɥɭɛɨɤɢɣ ɬɟɨɪɟɬɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ, ɧɚɱɢɧɚɸɬ 
ɩɨɹɜɥɹɬɶɫɹ ɜ ɧɚɱɚɥɟ 90-ɯ ɝɨɞɨɜ. ɗɬɨ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ȼ.ɉ. Ʉɭɩɱɟɧɤɨ, ȿ. 
ɗɬɤɢɧɞɚ, ɋ.Ɇ. ɉɢɧɚɟɜɚ, ɇ.Ⱥ. Ʉɨɛɡɟɜɚ, Ɇ.Ⱥ. ɇɨɜɢɤɨɜɨɣ ɢ ɦɧɨɝɢɯ ɞɪɭɝɢɯ, ɱɬɨ 
ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɩɨɞɥɢɧɧɨ ɧɚɭɱɧɨɦ ɢɡɭɱɟɧɢɢ ɩɨɷɬɢɱɟɫɤɨɝɨ ɢ ɥɢɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɟɫɤɨɝɨ 
ɧɚɫɥɟɞɢɹ ɪɭɫɫɤɨɝɨ ɩɨɷɬɚ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɚɤɬɭɚɥɶɧɵɦ ɨɛɪɚɳɟɧɢɟ ɤ 
ɩɪɨɛɥɟɦɚɦ ɦɢɮɨɩɨɷɬɢɤɢ, ɩɨɷɬɢɱɟɫɤɨɣ ɚɧɬɪɨɩɨɫɨɮɢɢ ɜ ɜɨɥɨɲɢɧɫɤɨɣ ɥɢɪɢɤɟ 1900-1910 
ɝɨɞɨɜ, ɫɬɪɟɦɥɟɧɢɟ ɫɭɳɟɫɬɜɟɧɧɨ ɭɬɨɱɧɢɬɶ ɢ ɨɛɴɟɤɬɢɜɧɨ ɢɫɫɥɟɞɨɜɚɬɶ ɷɬɚɩɵ ɞɭɯɨɜɧɨɝɨ 
ɫɬɚɧɨɜɥɟɧɢɹ ɩɨɷɬɚ, ɫɞɟɥɚɬɶ ɪɹɞ ɫɨɛɫɬɜɟɧɧɵɯ ɜɵɜɨɞɨɜ.  
 ɐɟɥɶ ɫɬɚɬɶɢ. Ⱦɥɹ ɦɢɪɨɜɨɡɡɪɟɧɢɹ Ɇ. ȼɨɥɨɲɢɧɚ ɯɚɪɚɤɬɟɪɧɨ ɫɢɧɬɟɡɢɪɨɜɚɧɢɟ 
ɪɚɡɥɢɱɧɵɯ ɮɢɥɨɫɨɮɫɤɢɯ ɢ ɷɫɬɟɬɢɱɟɫɤɢɯ ɭɱɟɧɢɣ – ɨɬ ɛɭɞɞɢɡɦɚ ɞɨ ɤɚɬɨɥɢɰɢɡɦɚ, ɨɬ 
ɡɚɩɚɞɧɢɱɟɫɬɜɚ ɞɨ ɫɥɚɜɹɧɨɮɢɥɶɫɬɜɚ, ɩɪɢɱɟɦ ɷɬɨ ɧɟ ɦɟɲɚɥɨ ɩɨɷɬɭ ɫɨɯɪɚɧɹɬɶ ɧɚ ɩɪɨɬɹɠɟɧɢɢ 
ɜɫɟɣ ɫɜɨɟɣ ɠɢɡɧɢ ɩɪɢɜɟɪɠɟɧɧɨɫɬɶ ɜɡɝɥɹɞɚɦ ɉɥɚɬɨɧɚ (ɤɚɠɞɚɹ ɜɟɳɶ – ɦɚɬɟɪɢɚɥɢɡɨɜɚɧɧɚɹ 
ɢɞɟɹ, ɨɬɪɚɠɟɧɢɟ ɧɚɲɟɝɨ ɨɳɭɳɟɧɢɹ ɜɨɜɧɟ), ɢ ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɢɦ ɩɨɥɨɠɟɧɢɹɦ ɬɟɨɪɢɢ 
Ʉɚɧɬɚ (ɨ ɜɵɫɲɟɦ ɚɛɫɨɥɸɬɧɨɦ ɞɭɯɟ ɤɚɤ ɜɨɩɥɨɳɟɧɢɢ ɝɚɪɦɨɧɢɢ ɦɢɪɚ). 
 ɋɥɟɞɭɟɬ ɢɡɭɱɢɬɶ ɦɢɮɨɬɜɨɪɱɟɫɬɜɨ Ɇ.ȼɨɥɨɲɢɧɚ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɯɚɪɚɤɬɟɪɧɨɝɨ ɞɥɹ 
ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ  ɢɫɤɭɫɫɬɜɚ ɤɨɧɰɚ ɏ1ɏ – ɧɚɱɚɥɚ ɏɏ ɜɟɤɚ ɨɫɨɛɨɝɨ ɦɢɪɨɨɳɭɳɟɧɢɹ  ɱɟɥɨɜɟɤɚ 
fin de siecle, ɜɵɪɚɠɟɧɧɨɝɨ, ɩɪɟɠɞɟ ɜɫɟɝɨ ɜ ɷɫɯɚɬɨɥɨɝɢɱɟɫɤɢɯ ɩɪɟɞɫɬɚɜɥɟɧɢɹɯ: ɤɨɧɟɰ ɜɟɤɚ 
ɦɢɪɨɜɨɣ ɢɫɬɨɪɢɢ ɪɚɫɫɦɚɬɪɢɜɚɥɫɹ ɤɚɤ ɫɢɦɜɨɥ ɝɪɹɞɭɳɟɝɨ ɩɪɟɨɛɪɚɠɟɧɢɹ ɦɢɪɚ, ɧɨɜɨɝɨ 
ɛɨɝɨɹɜɥɟɧɢɹ, ɩɪɟɞɞɜɟɪɢɟ ɧɨɜɨɣ ɠɢɡɧɢ ɜ ȼɟɱɧɨɫɬɢ. 

ɂɡɥɨɠɟɧɢɟ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɢɚɥɚ. Ɉɫɨɛɵɣ ɢɧɬɟɪɟɫ ɞɥɹ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɵ ɪɭɛɟɠɚ 
ɜɟɤɨɜ ɢɦɟɸɬ ɭɱɟɧɢɹ ɒɨɩɟɧɝɚɭɷɪɚ ɢ ɇɢɰɲɟ. ɉɨɷɬɨɦɭ, ɫɨɝɥɚɫɧɨ ɜɨɡɡɪɟɧɢɹɦ ɢ ɬɨɝɨ, ɢ 
ɞɪɭɝɨɝɨ, ɜɫɟ ɫɭɳɟɫɬɜɭɸɳɟɟ ɨɛɪɟɱɟɧɨ ɧɚ ɛɟɫɫɱɟɬɧɵɟ ɩɨɜɬɨɪɟɧɢɹ, ɭɠɟ ɛɵɥɨ ɜ ɩɪɨɲɥɨɦ ɢ ɜ 
ɬɟɯ ɠɟ ɫɨɱɢɧɟɧɢɹɯ ɩɨɤɚɠɟɬ ɫɟɛɹ ɢ ɜ ɛɭɞɭɳɟɦ. ɋɭɳɟɫɬɜɨɜɚɧɢɟ ɦɢɪɚ, ɱɟɥɨɜɟɱɟɫɬɜɚ ɢ 
ɱɟɥɨɜɟɤɚ ɩɪɟɜɪɚɳɚɥɨɫɶ, ɩɨ ɦɧɟɧɢɸ ɮɢɥɨɫɨɮɨɜ, ɜ ɤɪɭɝɨɜɨɪɨɬ, ɜ ɤɨɬɨɪɨɦ ɜɫɹɤɨɟ 
ɜɨɡɧɢɤɧɨɜɟɧɢɟ ɢ ɢɡɦɟɧɟɧɢɟ ɜɟɳɟɣ ɨɛɴɹɜɥɹɥɨɫɶ ɢɥɥɸɡɢɟɣ. «ȼɨ ɜɫɟ ɜɪɟɦɟɧɚ ɫɭɳɟɫɬɜɭɟɬ 
ɨɞɧɨ ɢ ɬɨ ɠɟ», ‒ ɩɢɫɚɥ Ɏ. ɇɢɰɲɟ, ɧɚɡɵɜɚɹ ɫɜɨɟɝɨ Ɂɚɪɚɬɭɫɬɪɭ «ɭɱɢɬɟɥɟɦ ɜɟɱɧɨɝɨ 
ɜɨɡɜɪɚɳɟɧɢɹ».1 

 ɋɜɨɟɨɛɪɚɡɧɵɦ ɢ ɧɟɡɚɜɢɫɢɦɵɦ ɨɬ ɜɨɡɡɪɟɧɢɣ ɭɩɨɦɹɧɭɬɵɯ ɦɵɫɥɢɬɟɥɟɣ ɜɚɪɢɚɧɬɨɦ 
ɷɬɨɣ ɞɪɟɜɧɟɣ ɤɨɧɰɟɩɰɢɢ Ⱦ. Ɇɚɤɫɢɦɨɜ ɫɱɢɬɚɟɬ ɬɚɤ ɧɚɡɵɜɚɟɦɭɸ ɬɟɨɪɢɸ ɰɢɤɥɢɱɧɨɫɬɢ, 
ɤɨɬɨɪɚɹ, «ɧɚɱɢɧɚɹ ɫ Ⱦɠɚɦɛɚɬɬɢɫɬɚ ȼɢɤɨ, ɭɬɜɟɪɠɞɚɟɬ ɨɛɨɫɨɛɥɟɧɧɨɫɬɶ, ɡɚɦɤɧɭɬɨɫɬɶ 
ɨɬɞɟɥɶɧɵɯ ɢɫɬɨɪɢɱɟɫɤɢɯ ɰɢɤɥɨɜ ɢ ɩɨɜɬɨɪɹɟɦɨɫɬɶ ɢɯ ɜɧɭɬɪɟɧɧɢɯ ɫɬɪɭɤɬɭɪ 
(ɇ.ə. Ⱦɚɧɢɥɟɜɫɤɢɣ, ɩɨɡɠɟ ɒɩɟɧɝɥɟɪ ɢ ɧɟ ɜɩɨɥɧɟ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɵɣ «ɰɢɤɥɢɫɬ» Ɍɨɣɧɛɢ)».  
 Ⱦ.Ɇɚɤɫɢɦɨɜ ɭɤɚɡɵɜɚɟɬ ɢ ɧɚ ɬɨ, ɱɬɨ ɤɨɧɰɟɩɰɢɹ «ɜɟɱɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ» ɩɪɢɜɥɟɤɚɥɚ 
ɩɪɢɫɬɚɥɶɧɨɟ ɜɧɢɦɚɧɢɟ ɢ ɥɢɞɟɪɨɜ ɪɭɫɫɤɨɝɨ ɫɢɦɜɨɥɢɡɦɚ, ɢ ɩɪɟɞɥɚɝɚɟɬ ɚɧɚɥɢɡ ɪɚɡɥɢɱɧɵɯ 
ɬɨɱɟɤ ɡɪɟɧɢɹ Ⱦ. Ɇɟɪɟɠɤɨɜɫɤɨɝɨ, Ɂ. Ƚɢɩɩɢɭɫ, Ʉ. Ȼɚɥɶɦɨɧɬɚ, Ⱥ. Ȼɟɥɨɝɨ, ȼɹɱ. ɂɜɚɧɨɜɚ. 
 ȼ ɬɨ ɠɟ ɫɚɦɨɟ ɜɪɟɦɹ ɦɵɫɥɶ ɨ «ɜɟɱɧɨɦ ɜɨɡɜɪɚɳɟɧɢɢ» ɢɧɬɟɪɟɫɨɜɚɥɢ  ɪɭɫɫɤɢɯ ɩɨɷɬɨɜ 
ɢ ɩɢɫɚɬɟɥɟɣ, ɫɬɨɹɜɲɢɯ ɜɧɟ ɫɢɦɜɨɥɢɡɦɚ, ɧɚɩɪɢɦɟɪ, Ɇɢɯɚɢɥɚ Ʉɭɡɦɢɧɚ, Ʌɟɨɧɢɞɚ Ⱥɧɞɪɟɟɜɚ , 

Ɇɚɤɫɢɦɢɥɢɚɧɚ ȼɨɥɨɲɢɧɚ. 
 Ⱦɥɹ Ɇ.ȼɨɥɨɲɢɧɚ, ɤɨɬɨɪɵɣ, ɧɟɫɨɦɧɟɧɧɨ, ɛɵɥ ɡɧɚɤɨɦ ɫ ɢɞɟɹɦɢ Ɇɟɪɟɠɤɨɜɫɤɨɝɨ ɢ 
Ȼɟɥɨɝɨ ɨ «ɜɟɱɧɨɦ ɜɨɡɜɪɚɳɟɧɢɢ», ɚ ɬɚɤɠɟ ɫ ɩɟɪɜɨɢɫɬɨɱɧɢɤɚɦɢ ɪɚɫɫɭɠɞɟɧɢɣ ɧɚ ɷɬɭ ɬɟɦɭ 
ɫɚɦɨɝɨ ɇɢɰɲɟ, ɦɵɫɥɶ ɨ «ɜɟɱɧɨɦ ɜɨɡɜɪɚɳɟɧɢɢ» ɧɟ ɹɜɥɹɥɚɫɶ ɫɜɨɟɨɛɪɚɡɧɵɦ ɬɟɡɢɫɨɦ 
ɮɢɥɨɫɨɮɫɤɨɣ ɫɢɫɬɟɦɵ – ɬɚɤɨɣ ɫɢɫɬɟɦɵ ɭ ɩɨɷɬɚ ɜɨɨɛɳɟ ɧɟ ɛɵɥɨ. ȼ ɩɪɟɞɫɬɚɜɥɟɧɢɢ 
ȼɨɥɨɲɢɧɚ, «ɜɟɱɧɨɟ ɜɨɡɜɪɚɳɟɧɢɟ» – ɧɟ ɨɧɬɨɥɨɝɢɱɟɫɤɢɣ ɡɚɤɨɧ, ɚ ɫɤɨɪɟɟ «ɦɟɬɚɮɨɪɢɱɟɫɤɚɹ 
ɨɛɥɢɰɨɜɤɚ, ɩɨɷɬɢɱɟɫɤɨɟ ɡɚɨɫɬɪɟɧɢɟ ɧɟɤɨɟɝɨ ɫɭɛɴɟɤɬɢɜɧɨɝɨ ɤɨɦɩɥɟɤɫɚ ɩɟɪɟɠɢɜɚɧɢɣ, 

                                                                 
1
 Ɇɚɤɫɢɦɨɜ Ⱦ.ȿ. (1975), ɉɨɷɡɢɹ ɢ ɩɪɨɡɚ Ⱥɥ. Ȼɥɨɤɚ, Ʌ., ɋ. 77. 
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ɨɬɪɚɠɚɸɳɢɯ ɨɛɴɟɤɬɢɜɧɵɟ ɢɫɬɨɪɢɱɟɫɤɢɟ ɹɜɥɟɧɢɹ»2. ɏɚɪɚɤɬɟɪɧɨ, ɱɬɨ ɜ ɫɬɚɬɶɹɯ ɬɟɦɚ 
«ɜɟɱɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɧɟ ɩɨɞɧɢɦɚɥɚɫɶ. 

ɂɫɤɥɸɱɟɧɢɟ ɫɨɫɬɚɜɥɹɟɬ ɫɬɚɬɶɹ «Ⱦɟɦɨɧɵ Ɋɚɡɪɭɲɟɧɢɹ ɢ Ɂɚɤɨɧɚ» (1908), ɜ ɤɨɬɨɪɨɣ 
ɩɨɷɬ ɩɢɲɟɬ: «ɋɢɦɜɨɥ – ɧɟ ɱɬɨ ɢɧɨɟ, ɤɚɤ ɫɟɦɹ, ɜ ɤɨɬɨɪɨɦ ɡɚɦɤɧɭɬ ɰɟɥɵɣ ɰɢɤɥ ɢɫɬɨɪɢɢ 
ɱɟɥɨɜɟɱɟɫɬɜɚ, ɰɟɥɚɹ ɷɩɨɯɚ, ɭɠɟ ɨɬɨɲɟɞɲɚɹ, ɰɟɥɵɣ ɫɬɪɨɣ ɢɞɟɣ, ɭɠɟ ɩɟɪɟɠɢɬɵɯ, ɰɟɥɚɹ 
ɫɢɫɬɟɦɚ ɩɨɡɧɚɧɢɹ, ɭɠɟ ɩɟɪɟɲɟɞɲɚɹ ɜ ɛɟɫɫɨɡɧɚɬɟɥɶɧɨɟ. ɗɬɢ ɫɟɦɟɧɚ ɭɦɟɪɲɢɯ ɤɭɥɶɬɭɪ, 
ɪɚɡɜɟɹɧɧɵɟ ɩɨ ɦɢɪɭ ɜ ɜɢɞɟ ɡɚɤɨɧɨɜ ɢ ɫɢɦɜɨɥɨɜ, ɬɚɹɬ ɜ ɫɟɛɟ ɡɚɤɨɧɱɟɧɧɵɟ ɨɬɩɟɱɚɬɤɢ 
ɨɝɪɨɦɧɵɯ ɷɩɨɯ. Ɉɬɫɸɞɚ ɬɚ ɜɥɚɫɬɶ, ɤɨɬɨɪɭɸ ɫɢɦɜɨɥɵ ɢɦɟɸɬ ɧɚɞ ɱɟɥɨɜɟɱɟɫɤɢɦ ɞɭɯɨɦ. 
ɂɫɬɢɧɧɨɟ ɡɧɚɱɟɧɢɟ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɭɦɟɧɢɢ ɱɢɬɚɬɶ ɫɢɦɜɨɥɵ»3. 
 ɂɞɟɹ ɤɪɭɝɨɜɨɪɨɬɚ, ɜ ɩɪɟɞɫɬɚɜɥɟɧɢɢ ȼɨɥɨɲɢɧɚ, ‒ ɫɢɦɜɨɥ ɦɢɮɨɥɨɝɢɱɟɫɤɨɝɨ 
ɜɪɟɦɟɧɢ, ɤɨɬɨɪɵɣ ɛɵɥ ɜɨɫɩɪɢɧɹɬ ɩɨɷɬɨɦ ɩɨɞ ɜɥɢɹɧɢɟɦ ɚɧɬɢɱɧɨɣ ɤɭɥɶɬɭɪɵ. Ⱦɨɫɬɚɬɨɱɧɨ 
ɜɫɩɨɦɧɢɬɶ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɚɧɬɢɱɧɵɟ ɢ ɛɢɛɥɟɣɫɤɢɟ ɪɟɦɢɧɢɫɰɟɧɰɢɢ ɜ ɟɝɨ ɥɢɪɢɤɟ: 
«ɇɨɹɛɪɶ /ȼɟɪɯɚɪɧ/» (1904), «Ɉ, ɤɚɤ ɱɟɬɤɨ, ɨ, ɤɚɤ ɡɜɨɧɤɨ…» (1903-1904); «ɋɨɥɧɰɟ» (1907); 
«ɋɦɟɪɬɶ», «ɉɨɝɪɟɛɟɧɢɟ», «ȼɨɫɤɪɟɫɟɧɢɟ» ɢɡ ɰɢɤɥɚ «Ɋɭɚɧɫɤɢɣ ɫɨɛɨɪ»(1907). 

ȼ ɩɨɧɢɦɚɧɢɢ Ɇ.ȼɨɥɨɲɢɧɚ, ɯɨɞ ɜɪɟɦɟɧɢ ɛɟɫɩɨɳɚɞɟɧ, ɜ ɧɟɦ ɜɫɟ ɢɫɱɟɡɚɟɬ ɢ ɧɢɱɬɨ ɧɟ 
ɜɨɡɜɪɚɳɚɟɬɫɹ. ɇɨ ɩɨ ɝɥɭɛɨɤɨɦɭ ɭɛɟɠɞɟɧɢɸ ɯɭɞɨɠɧɢɤɚ ɟɫɬɶ ɬɚɤɚɹ ɫɢɥɚ, ɤɨɬɨɪɚɹ ɫɩɨɫɨɛɧɚ 
ɜɟɪɧɭɬɶ ɩɪɨɲɥɨɟ, ‒ ɷɬɨ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɩɚɦɹɬɶ: «ɑɬɨ ɨɫɬɚɟɬɫɹ ɨɬ ɩɪɨɲɥɨɝɨ? ȼɨɜɫɟ ɧɟ 
ɨɛɳɚɹ ɚɪɯɢɬɟɤɬɭɪɚ ɫɨɛɵɬɢɣ, ɤɨɬɨɪɭɸ ɜɨɫɫɨɡɞɚɟɬ ɜɩɨɫɥɟɞɫɬɜɢɢ ɢɫɬɨɪɢɤ, ɚ ɦɟɥɤɢɟ ɞɟɬɚɥɢ, 
ɩɨɞɪɨɛɧɨɫɬɢ, ɨɫɬɚɜɲɢɟɫɹ ɜ ɩɚɦɹɬɢ, ɱɚɫɬɨ ɢɦɟɸɳɢɟ ɫɚɦɨɟ ɨɬɞɚɥɟɧɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤ 
ɫɦɵɫɥɭ ɩɪɨɢɫɯɨɞɹɳɟɝɨ»4. ɉɨ ɦɧɟɧɢɸ ɩɨɷɬɚ, ɢɦɟɧɧɨ ɜ ɧɢɯ ɫɥɟɞɭɟɬ ɢɫɤɚɬɶ ɫɚɦɨɟ ɰɟɧɧɨɟ, 
ɬɭ ɫɜɹɡɶ, ɤɨɬɨɪɚɹ, «ɜɨɩɪɟɤɢ ɜɫɟɦɭ, ɫɭɳɟɫɬɜɭɟɬ ɦɟɠɞɭ ɹɜɥɟɧɢɹɦɢ», ɬɨɝɨ «ɬɚɣɧɨɝɨ ɬɪɟɩɟɬɚ 
ɠɢɡɧɢ», ɤɨɬɨɪɵɣ ɨɬɦɟɱɚɟɬ ɩɪɨɯɨɠɞɟɧɢɟ ɹɜɥɟɧɢɹ ɫɤɜɨɡɶ «ɩɨɥɟ ɧɚɲɟɝɨ ɫɨɡɧɚɧɢɹ» (ɞɚɧɧɚɹ 
ɜɨɥɨɲɢɧɫɤɚɹ ɦɵɫɥɶ ‒ ɟɫɬɶ ɧɢɱɬɨ ɢɧɨɟ, ɤɚɤ ɨɬɪɚɠɟɧɢɟ ɢɡɜɟɫɬɧɨɝɨ ɢɡɪɟɱɟɧɢɹ ɞɪɟɜɧɢɯ: 
ɫɚɦɵɟ ɥɭɱɲɢɟ ɢɫɬɨɪɢɤɢ ‒ ɷɬɨ ɩɨɷɬɵ). 

Ʉɚɤ ɠɟ ɩɪɨɢɫɯɨɞɢɬ ɜɨɡɜɪɚɳɟɧɢɟ ɩɪɨɲɥɨɝɨ? ȼ.ɇ. Ɍɨɩɨɪɨɜ ɜ ɫɬɚɬɶɟ «Ʉ ɨɬɡɜɭɤɚɦ 
ɡɚɩɚɞɧɨ-ɟɜɪɨɩɟɣɫɤɨɣ ɩɨɷɡɢɢ ɭ Ⱥ.Ⱥ. Ⱥɯɦɚɬɨɜɨɣ» ɨɬɦɟɱɚɟɬ ɧɚɥɢɱɢɟ ɨɫɨɛɨɣ ɤɨɧɰɟɩɰɢɢ 
ɜɪɟɦɟɧɢ, ɤɨɬɨɪɚɹ ɩɪɟɞɫɬɚɜɥɟɧɚ «ɨɬɧɨɲɟɧɢɟɦ ɬɪɟɯ ɜɪɟɦɟɧɧɵɯ ɩɥɚɫɬɨɜ ɞɪɭɝ ɤ ɞɪɭɝɭ ɢ ɤ 
ɜɟɱɧɨɫɬɢ ɫ ɢɯ ɨɛɪɚɬɢɦɨɫɬɶɸ ɢ ɫɤɥɟɢɜɚɧɢɟɦ (ɫɨɜɦɟɳɟɧɧɨɫɬɶɸ) ɜ ɧɚɫɬɨɹɳɟɦ»5. 

ɉɥɚɫɬɵ ɜɪɟɦɟɧɢ, ɜ ɩɪɟɞɫɬɚɜɥɟɧɢɢ Ɇ. ȼɨɥɨɲɢɧɚ, ɢɡɧɚɱɚɥɶɧɨ ɪɚɡɞɟɥɟɧɵ ɢ 
ɫɬɚɧɨɜɹɬɫɹ ɩɪɨɧɢɰɚɟɦɵɦɢ ɩɨɞ ɜɥɚɫɬɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɩɚɦɹɬɢ. ɋɭɬɶ ɷɬɨɝɨ ɹɜɥɟɧɢɹ 
ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɛɟɫɤɨɧɟɱɧɨɦ ɩɪɨɰɟɫɫɟ ɩɪɨɧɢɡɵɜɚɧɢɹ ɜɪɟɦɟɧɧɵɯ ɩɥɚɫɬɨɜ (ɩɪɨɲɥɨɟ 
ɧɚɩɥɵɜɚɟɬ ɧɚ ɧɚɫɬɨɹɳɟɟ), ɢ ɜɪɟɦɹ ɡɚɤɪɭɱɢɜɚɟɬɫɹ ɩɨɞɨɛɧɨ ɜɨɪɨɧɤɟ. ɋɪɟɞɨɬɨɱɢɟɦ ɬɚɤɨɝɨ 
ɩɨɥɨɠɟɧɢɹ ɹɜɥɹɟɬɫɹ ɨɛɪɚɡ «ɩɟɳɟɪɵ ɧɢɦɮ» ɜ ɥɢɪɢɤɟ Ɇ.ȼɨɥɨɲɢɧɚ, ɜɨɡɧɢɤɲɢɣ ɜ ɫɜɹɡɢ ɫ 
ɩɨɩɵɬɤɨɣ ɬɨɥɤɨɜɚɧɢɹ ɢɦ ɬɪɚɤɬɚɬɚ ɧɟɨɩɥɚɬɨɧɢɤɚ ɉɨɪɮɢɪɢɹ «Ɉ ɩɟɳɟɪɟ ɧɢɦɮ».  
 ɉɟɳɟɪɚ ɧɢɦɮ, ɤɨɬɨɪɭɸ Ƚɨɦɟɪ ɩɨɦɟɫɬɢɥ ɧɚ ɂɬɚɤɟ, ‒ ɷɬɨ ɫɜɨɟɨɛɪɚɡɧɚɹ ɦɨɞɟɥɶ 
ɮɢɥɨɫɨɮɫɤɨɣ ɤɨɧɰɟɩɰɢɢ ɉɨɪɮɢɪɢɹ, ɜ ɤɨɬɨɪɨɣ ɠɢɡɧɶ ɢ ɫɦɟɪɬɶ ɩɪɟɞɫɬɚɜɥɟɧɵ ɟɞɢɧɨɣ 
«ɩɭɪɩɭɪɧɨɣ» ɧɢɬɶɸ ɛɵɬɢɹ, ɞɭɲɚ ɧɟɢɡɛɟɠɧɨ ɩɪɢɱɚɳɚɟɬɫɹ ɬɟɥɭ ɢ ɜɨɡɪɨɠɞɚɟɬɫɹ ɱɟɪɟɡ 
ɫɦɟɪɬɶ, ɚ ɩɭɬɶ ɤ ȿɞɢɧɨɦɭ ɟɫɬɶ ɩɭɬɶ ɩɨɡɧɚɧɢɹ. Ɇ.ȼɨɥɨɲɢɧ ɜ ɩɨɷɬɢɱɟɫɤɨɣ ɮɨɪɦɟ 
ɜɨɫɫɨɡɞɚɟɬ ɷɬɨ ɜ ɫɬɢɯɨɬɜɨɪɟɧɢɢ «Ƚɪɨɬ ɧɢɦɮ» (1907): 

Ɉ, ɫɬɪɚɧɧɢɤ – ɱɟɥɨɜɟɤ! ɉɨɡɧɚɣ ɋɜɹɳɟɧɧɵɣ Ƚɪɨɬ 

ɂ ɧɚɞɩɢɫɶ ɫɤɨɪɛɧɭɸ «A, mɨri et Dolori». 

ɂɡ ɛɟɡɞɧɵ ɯɚɨɫɚ, ɫɤɜɨɡɶ ɨɝɧɟɧɧɨɟ ɦɨɪɟ, 
ȼ ɉɟɳɟɪɵ ȼɪɟɦɟɧɢ ɜɥɟɱɟɬ ɜɨɞɨɜɨɪɨɬ.6 

 
 ȼ ɦɢɮɨɩɨɷɬɢɱɟɫɤɨɣ ɬɪɚɞɢɰɢɢ ɨɛɪɚɡ ɩɟɳɟɪɵ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɧɟɱɬɨ ɜɧɭɬɪɟɧɧɟɟ 
ɢ ɭɤɪɵɬɨɟ, ɩɪɨɬɢɜɨɫɬɨɹɳɟɟ ɨɤɪɭɠɚɸɳɟɦɭ ɦɢɪɭ, ɤɚɤ ɧɟɜɢɞɢɦɨɟ ɜɢɞɢɦɨɦɭ, ɬɟɦɧɨɟ 

                                                                 
2
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(ɧɟɩɨɡɧɚɧɧɨɟ) ɫɜɟɬɥɨɦɭ. ȼ ɩɟɳɟɪɟ ɬɟɦɧɨ, «ɛɟɡɜɢɞɧɨ» (ɭ ȼ.ɇ. Ɍɨɩɨɪɨɜɚ), ɤɚɤ ɜ ɯɚɨɫɟ (ɜ 
ɢɡɜɟɫɬɧɨɦ ɫɦɵɫɥɟ ɩɟɳɟɪɚ ɢ ɟɫɬɶ ɯɪɚɧɢɥɢɳɟ ɨɫɬɚɬɤɨɜ ɯɚɨɬɢɱɟɫɤɨɣ ɫɬɢɯɢɢ), ɩɨɷɬɨɦɭ ɜ ɧɟɣ 
ɦɨɠɧɨ ɬɨɥɶɤɨ ɫɥɭɲɚɬɶ, ɧɨ ɧɟɥɶɡɹ ɜɢɞɟɬɶ, ɨɬɫɸɞɚ – ɞɜɭɟɞɢɧɵɣ ɨɛɪɚɡ: ɩɟɳɟɪɚ ɤɚɤ ɭɯɨ ɢ ɭɯɨ 
ɤɚɤ ɩɟɳɟɪɚ 7. 
 Ɇ.ȼɨɥɨɲɢɧ ɜ ɯɚɨɬɢɱɟɫɤɨɦ ɩɪɨɫɬɪɚɧɫɬɜɟ ɩɵɬɚɟɬɫɹ ɭɥɨɜɢɬɶ, ɭɫɥɵɲɚɬɶ ȼɪɟɦɹ, 
ɥɟɝɤɚɹ ɩɨɫɬɭɩɶ ɤɨɬɨɪɨɝɨ ɫɤɪɵɜɚɟɬɫɹ ɜ ɜɨɞɨɜɨɪɨɬɟ ɫɨɛɵɬɢɣ. 
 ɋɨɝɥɚɫɧɨ ɉɨɪɮɢɪɢɸ, ɉɟɳɟɪɚ – ɷɬɨ ɯɪɚɦ, ɤɨɬɨɪɵɣ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɦɨɞɟɥɶ 
ɜɫɟɥɟɧɧɨɣ (ɫɪ. ɟɝɨ ɫɨɨɛɳɟɧɢɟ ɨ ɬɨɦ, ɱɬɨ Ɂɨɪɨɚɫɬɪ ɫɨɡɞɚɥ ɉɟɳɟɪɭ ɞɥɹ ɩɨɱɢɬɚɧɢɹ Ɇɢɬɪɵ: 
«ɉɟɳɟɪɚ ɢɦɟɥɚ ɩɨɞɨɛɢɟ ɜɫɟɥɟɧɧɨɣ, ɤɨɬɨɪɭɸ ɫɨɡɞɚɥ Ɇɢɬɪɚ, ɚ ɜɟɳɢ ɜɧɭɬɪɢ ɟɟ… ɛɵɥɢ 
ɫɢɦɜɨɥɚɦɢ ɤɨɫɦɢɱɟɫɤɢɯ ɷɥɟɦɟɧɬɨɜ ɢ ɡɨɧ»)8. 

 ȼ ɩɪɟɞɫɬɚɜɥɟɧɢɢ  Ɇ.ȼɨɥɨɲɢɧɚ, ɜɫɟɥɟɧɧɚɹ – «ɛɟɡɞɧɚ ɯɚɨɫɚ», ɚ «ɨɝɧɟɧɧɨɟ ɦɨɪɟ» – 
ɷɬɨ ɧɢɱɬɨ ɢɧɨɟ ɤɚɤ ɝɧɨɫɬɢɱɟɫɤɢɣ ɨɛɪɚɡ ɫɜɟɬɚ, ɤɨɬɨɪɵɣ «ɢ ɜɨ ɬɶɦɟ ɫɜɟɬɢɬ». Ɉɛɪɚɡɵ ɛɟɡɞɧɵ, 
ɯɚɨɫɚ, ɫɜɟɬɚ (ɜ ɦɢɮɨɩɨɷɬɢɤɟ ɫɢɦɜɨɥɢɡɦɚ ɤɭɥɶɬ ɫɜɟɬɚ ɢ ɨɝɧɹ – ɷɬɨ ɨɛɪɚɡ ȼɟɱɧɨɣ 
ɀɟɧɫɬɜɟɧɧɨɫɬɢ – ɋɨɮɢɢ, Ⱥɧɢɦɵ, ɧɟɛɟɫɧɨɣ  ɜɨɡɥɸɛɥɟɧɧɨɣ, Ɇɚɪɢɢ ɢ ɬ.ɞ.) ɨɬɤɪɵɜɚɸɬ 
ɩɨɷɬɭ ɜɨɡɦɨɠɧɨɫɬɶ ɫɥɵɲɚɬɶ ɢ ɨɳɭɳɚɬɶ ȼɪɟɦɹ, ɬɚɤ ɤɚɤ ɩɨɷɬ-ɞɟɦɢɭɪɝ ɤɚɤ ɧɢɤɬɨ ɞɪɭɝɨɣ 
ɩɨɧɢɦɚɟɬ, ɱɬɨ ɱɟɥɨɜɟɱɟɫɤɚɹ ɠɢɡɧɶ – ɷɬɨ ɛɟɫɤɨɧɟɱɧɨɟ ɫɭɠɟɧɢɟ. ɉɨɞɨɛɧɨ ɜɨɞɨɜɨɪɨɬɭ ɨɧɚ 
ɡɚɯɜɚɬɵɜɚɟɬ ɜɫɟ, ɱɬɨ ɩɨɩɚɞɚɟɬɫɹ ɧɚ ɟɟ ɩɭɬɢ. ɋɧɚɱɚɥɚ ɨɧɚ ɨɬɛɢɪɚɟɬ ɜɫɟ ɫɚɦɨɟ ɧɭɠɧɨɟ, 
ɩɨɬɨɦ – ɫɚɦɨɟ ɜɚɠɧɨɟ, ɢ ɧɚɤɨɧɟɰ, ɟɞɢɧɫɬɜɟɧɧɨɟ. ɉɨɷɬɨɦɭ, ɨɬɩɪɚɜɥɹɹɫɶ ɩɨɡɧɚɜɚɬɶ ɢ 
ɩɪɨɡɪɟɜɚɬɶ ɜ ɩɟɳɟɪɟ ɧɢɦɮ, ɬɚɦ, «… ɝɞɟ ɩɱɟɥɵ ɜ ɬɟɦɧɨɬɟ ɫɥɚɝɚɸɬ ɫɨɬɨɜ ɝɪɚɧɢ,/ ɇɚɹɞɵ 
ɜɟɱɧɨ ɬɤɭɬ ɧɚ ɤɚɦɟɧɧɵɯ ɫɬɟɧɚɯ/. Ɉɞɟɠɞɵ ɠɟɪɬɜɟɧɧɨɣ ɩɭɪɩɭɪɨɜɵɟ ɬɤɚɧɢ», ɱɟɥɨɜɟɤɭ 
ɨɫɬɚɟɬɫɹ Amori et Dolori –  ɥɸɛɢɬɶ ɢ ɫɬɪɚɞɚɬɶ. 
 ȼ ɫɬɚɬɶɟ ɨ ɬɪɚɝɟɞɢɢ Ɏ.ɋɨɥɨɝɭɛɚ «Ⱦɚɪ ɦɭɞɪɵɯ ɩɱɟɥ» (1907) Ɇ. ȼɨɥɨɲɢɧ ɩɢɫɚɥ: «ȼ 
ɨɛɪɚɡɟ ɩɱɟɥɢɧɵɯ ɫɨɬ ɫɤɪɵɬ ɩɪɨɨɛɪɚɡ ɠɢɡɧɢ: ɜɨɫɤɨɜɵɟ ɥɢɱɢɧɵ ɩɪɟɯɨɞɹɳɢɯ ɮɨɪɦ 
ɢɫɩɨɥɧɟɧɵ ɜɟɳɢɦ ɦɟɞɨɦ ɞɭɯɚ»9. ɋɢɦɜɨɥɢɱɟɫɤɢɟ ɨɛɪɚɡɵ «ɫɨɬɨɜ ɝɪɚɧɢ», «ɜɟɳɢɣ ɦɟɞ ɞɭɯɚ» 
ɛɵɥɢ ɛɥɢɡɤɢ ɦɢɫɬɢɱɟɫɤɨɦɭ ɞɭɯɭ Ƚɪɟɰɢɢ. ɉɨɪɮɢɪɢɣ, ɧɚ ɤɨɬɨɪɨɝɨ ɫɫɵɥɚɟɬɫɹ Ɇ.ȼɨɥɨɲɢɧ, ɜ 
ɫɜɨɟɦ ɬɪɚɤɬɚɬɟ «ɉɟɳɟɪɚ ɧɢɦɮ», ɩɪɟɞɫɬɚɜɥɹɸɳɟɦ ɮɢɥɨɫɨɮɫɤɢɣ ɤɨɦɦɟɧɬɚɪɢɣ ɤ 
ɧɟɫɤɨɥɶɤɢɦ ɫɬɪɨɤɚɦ «Ɉɞɢɫɫɟɢ» Ƚɨɦɟɪɚ, ɨɩɢɫɵɜɚɟɬ ɝɪɨɬ ɧɢɦɮ ɧɚ ɂɬɚɤɟ ɢ ɞɚɟɬ 
ɫɜɨɟɨɛɪɚɡɧɨɟ ɬɨɥɤɨɜɚɧɢɟ ɫɢɦɜɨɥɭ ɦɟɞɚ. 
 Ⱥɧɚɥɢɡɢɪɭɹ ɬɪɚɤɬɚɬ ɉɨɪɮɢɪɢɹ, Ɇ.ȼɨɥɨɲɢɧ ɞɟɥɚɟɬ ɫɥɟɞɭɸɳɢɣ ɜɵɜɨɞ: ɬɟɨɥɨɝɢ 
ɩɨɥɶɡɨɜɚɥɢɫɶ ɪɚɡɥɢɱɧɵɦɢ ɫɢɦɜɨɥɚɦɢ ɦɟɞɚ, ɬɚɤ ɤɚɤ ɦɟɞ ɫɨɩɪɹɝɚɥ ɜ ɫɟɛɟ ɪɚɡɥɢɱɧɵɟ 
ɫɜɨɣɫɬɜɚ – «ɪɚɡɧɵɟ ɫɢɥɵ»:  
- ɦɟɞ ɨɱɢɳɚɟɬ ɢ ɫɨɯɪɚɧɹɟɬ («ɉɨɫɜɹɳɚɟɦɵɦ ɜ Ʌɟɨɧɬɢɣɫɤɢɟ ɦɢɫɬɟɪɢɢ ɥɶɸɬ ɧɚ ɪɭɤɢ ɧɟ 
ɜɨɞɭ, ɚ ɦɟɞ, ɜɧɭɲɚɹ ɢɦ ɩɪɢ ɷɬɨɦ ɯɪɚɧɢɬɶ ɫɜɨɢ ɪɭɤɢ ɱɢɫɬɵɦɢ ɨɬ ɜɫɹɤɨɝɨ ɩɪɟɫɬɭɩɥɟɧɢɹ ɢ 
ɛɟɫɫɬɵɞɫɬɜɚ»10,ɦɟɞ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ, ɩɪɟɞɩɨɱɬɟɧ ɜɨɞɟ, ɬɚɤ ɤɚɤ «ɜɨɞɚ ɜɪɚɠɞɟɛɧɚ ɨɝɧɸ»);  
- «ɦɟɞ ɨɱɢɳɚɟɬ ɹɡɵɤ ɨɬ ɥɠɢ»11; 

- ɜ ɦɟɞɟ ɫɨɤɪɵɬɚ «ɬɚɣɧɚ ɨɛɴɹɬɢɣ ɢ ɡɚɪɨɠɞɟɧɢɣ»12 ɬɚɤ ɤɚɤ ɥɭɧɚ ɜ ɬɟɯ ɮɚɡɚɯ, ɤɨɝɞɚ ɨɧɚ 
ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɭɟɬ ɡɚɱɚɬɢɹɦ, ɧɚɡɵɜɚɟɬɫɹ ɩɱɟɥɨɣ. 
 ȼɵɫɨɤɚɹ ɫɬɟɩɟɧɶ «ɨɪɝɚɧɢɡɨɜɚɧɧɨɫɬɢ» ɩɱɟɥɵ ɢ ɦɟɞɚ (ɨɫɨɛɟɧɧɨ ɫɨɬɨɜɨɝɨ), 
ɨɥɢɰɟɬɜɨɪɹɸɳɢɯ ɧɚɱɚɥɨ ɜɵɫɲɟɣ ɦɭɞɪɨɫɬɢ, ɞɟɥɚɟɬ ɩɱɟɥɭ ɢ ɦɟɞ ɭɧɢɜɟɪɫɚɥɶɧɵɦ 
ɫɢɦɜɨɥɚɦɢ ɩɨɷɬɢɱɟɫɤɨɝɨ ɫɥɨɜɚ. Ɇɧɨɝɨɡɧɚɱɧɨɫɬɶ ɫɢɦɜɨɥɚ ɩɨɡɜɨɥɹɟɬ ɩɨɷɬɭ ɡɚɝɥɹɧɭɬɶ ɡɚ 
ɝɪɚɧɶ ɨɫɹɡɚɟɦɨɣ ɪɟɚɥɶɧɨɫɬɢ ɦɢɪɚ, ɜɫɤɪɵɬɶ ɬɚɢɧɫɬɜɟɧɧɭɸ ɫɭɳɧɨɫɬɶ ɧɟɡɪɢɦɨɝɨ, ɩɨɫɬɢɝɧɭɬɶ 
ɫɢɥɭ ɢ ɬɚɣɧɭ ɩɚɦɹɬɢ, ɬɚɤ ɤɚɤ ɜ ɧɟɣ «ɝɧɟɡɞɹɬɫɹ ɬɜɨɪɱɟɫɤɢɟ ɤɨɪɧɢ ɞɭɯɚ; ɩɚɦɹɬɶ – ɨɬɜɟɫ ɞɭɯɚ; 
ɨɧɚ – ɫɜɹɡɶ ɬɨɝɨ, ɱɬɨ ɜɧɟ ɜɪɟɦɟɧɢ, ɫ ɜɪɟɦɟɧɟɦ, ɜɨɩɥɨɳɟɧɧɵɦ ɜ ɫɥɨɜɟ»13. 

 ɉɨ ɦɵɫɥɢ Ɇ.ȼɨɥɨɲɢɧɚ, ɩɚɦɹɬɶ ɨ ɩɪɨɲɥɨɦ ɧɟ ɩɨɡɜɨɥɹɟɬ ɧɚɦ ɫɨɜɟɪɲɚɬɶ ɧɨɜɵɟ 
ɨɲɢɛɤɢ. ɂ ɟɫɥɢ ɟɳɟ ɜ 1901 ɝ. ɜ ɫɬɢɯɨɬɜɨɪɟɧɢɢ «ȼ ɜɚɝɨɧɟ», ɧɚɩɢɫɚɧɧɨɦ ɜ ɩɨɟɡɞɟ ɦɟɠɞɭ 
ɉɚɪɢɠɟɦ ɢ Ɍɭɥɭɡɨɣ, ɩɨɷɬ ɫ ɥɟɝɤɨɫɬɶɸ ɩɢɫɚɥ: 
                                                                 
7Ɏɨɤɚɪɟɜ ɋ.Ⱥ (1982), Ɇɢɮɵ ɧɚɪɨɞɨɜ ɦɢɪɚ: ɷɧɰɢɤɥɨɩɟɞɢɹ: ȼ 2-ɯ ɬ.,  Ɇ.,  Ɍ.1. Ⱥ-Ʉ., ɋ. 311. 
8
 Ɍɚɦ ɫɚɦɨ, ɋ. 312. 

9
 ȼɨɥɨɲɢɧ Ɇ.(1988), Ɏɟɞɨɪ ɋɨɥɨɝɭɛ. «Ⱦɚɪ ɦɭɞɪɵɯ ɩɱɟɥ», Ʌɢɤɢ ɬɜɨɪɱɟɫɬɜɚ, Ʌ., ɋ. 435 

10
 Ɍɚɦ ɫɚɦɨ 

11
 Ɍɚɦ ɫɚɦɨ 

12
 Ɍɚɦ ɫɚɦɨ 

13ȼɨɥɨɲɢɧ Ɇ. (1988), ɉɨɥɶ Ʉɥɨɞɟɥɶ: ȱ. «Ɇɭɡɵ», Ʌɢɤɢ ɬɜɨɪɱɟɫɬɜɚ, Ʌ., ɋ. 70-78. 
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ɋɬɪɚɯ ɷɬɨ? Ƚɨɪɟ? Ɋɚɡɞɭɦɶɟ? ɂɥɶ ɱɬɨ ɠ ɷɬɨ? 
ɇɨɜɨɟ ɛɥɢɡɢɬɫɹ, ɫɬɚɪɨɟ ɩɪɨɠɢɬɨ. 
ɉɪɨɠɢɬɨ – ɨɬɠɢɬɨ. ȼɵɧɭɬɨ – ɜɵɩɢɬɨ… 

Ɍɢ-ɬɚ-ɬɚ…ɬɚ-ɬɚ-ɬɚ…ɬɚ-ɬɚ-ɬɚ…ɬɢ-ɬɚ-ɬɚ…14 

 

Ɍɨ ɭɠɟ ɫɩɭɫɬɹ ɬɪɢ ɝɨɞɚ ɜ ɥɢɪɢɤɟ Ɇ. ȼɨɥɨɲɢɧɚ ɜɵɫɬɪɚɢɜɚɟɬɫɹ ɤɨɧɰɟɩɰɢɹ, ɫɨɝɥɚɫɧɨ 
ɤɨɬɨɪɨɣ ɩɨɷɬɢɱɟɫɤɚɹ ɩɚɦɹɬɶ – ɧɟ ɬɨɥɶɤɨ ɭɧɢɜɟɪɫɚɥɶɧɵɣ ɢɧɬɟɝɪɚɬɨɪ, ɧɨ ɢ ɩɪɟɞɩɨɫɵɥɤɚ, 
ɨɫɧɨɜɨɩɨɥɚɝɚɸɳɟɟ ɧɚɱɚɥɨ ɫɨɩɪɹɠɟɧɢɹ ɜɪɟɦɟɧɧɵɯ ɩɥɚɫɬɨɜ, ɨɛɭɫɥɨɜɥɢɜɚɸɳɟɟ 
ɧɟɩɪɟɪɵɜɧɨɫɬɶ ɠɢɡɧɟɧɧɵɯ ɩɪɨɰɟɫɫɨɜ. Ɍɚɤ, ɜ ɫɬɢɯɨɬɜɨɪɟɧɢɢ «ɉɢɫɶɦɨ» (1904) ɥɢɪɢɱɟɫɤɨɟ 
«ə» ɩɨɷɬɚ ɨɛɪɟɬɚɟɬ ɫɟɛɹ «ɜ ɬɭɦɚɧɚɯ ɩɚɦɹɬɢ», «ɜ ɨɡɟɪɚɯ ɩɚɦɹɬɢ» ɢ «ɚɪɨɦɚɬ ɜɨɫɩɨɦɢɧɚɧɢɣ» 
ɝɨɜɨɪɢɬ ɨ ɬɨɦ, ɱɬɨ «ɦɝɧɨɜɟɧɶɹ ɩɨɥɧɵɟ, ɤɚɤ ɝɨɞɵ» ɢ «ɜɫɸ ɰɟɩɶ ɩɪɨɦɱɚɜɲɢɯɫɹ 
ɦɝɧɨɜɟɧɢɣ/ə ɦɨɝ ɛɵ ɫɧɨɜɚ ɜɨɫɫɨɡɞɚɬɶ». 
 ȼ ɨɛɳɟɣ ɤɨɧɰɟɩɰɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɩɚɦɹɬɢ Ɇ.ȼɨɥɨɲɢɧɚ ɨɩɪɟɞɟɥɟɧɧɭɸ ɪɨɥɶ 
ɢɝɪɚɟɬ ɢɞɟɹ ɩɥɚɬɨɧɨɜɫɤɨɝɨ ɚɧɚɦɧɟɡɢɫɚ – «ɩɪɚɩɚɦɹɬɢ», ɦɢɫɬɢɱɟɫɤɨɝɨ «ɩɪɢɩɨɦɢɧɚɧɢɹ», 
ɨɬɤɪɵɜɚɸɳɟɝɨ ɞɨɫɬɭɩ ɜ «ɦɢɪɵ ɢɧɵɟ»15. ɂɦɟɧɧɨ ɬɚɤɚɹ ɤɨɧɰɟɩɰɢɹ ɩɚɦɹɬɢ ɫɨɡɜɭɱɧɚ 
ɮɢɥɨɫɨɮɫɤɨ-ɷɫɬɟɬɢɱɟɫɤɢɦ ɫɢɫɬɟɦɚɦ Ⱥ.Ȼɟɥɨɝɨ ɢ ȼɹɱ.ɂɜɚɧɨɜɚ. 
 ɉɚɦɹɬɶ ɜ ɩɪɟɞɫɬɚɜɥɟɧɢɢ ɩɨɷɬɚ – ɷɬɨ ɨɛɹɡɚɬɟɥɶɧɨɟ ɧɟɢɡɦɟɧɧɨɟ ɩɪɢɫɭɬɫɬɜɢɟ 
ɩɪɨɲɥɨɝɨ ɜ ɞɭɲɟ ɤɚɠɞɨɝɨ ɱɟɥɨɜɟɤɚ ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ – ɷɬɨ ɡɧɚɧɢɟ ɨ ɜɵɫɨɤɨɦ, ɜɯɨɞɹɳɟɦ ɜ 
ɩɪɟɞɟɥɵ ɢɧɞɢɜɢɞɭɚɥɶɧɨɝɨ: ɨɛ ɢɞɟɚɥɟ, ɨ ɦɢɪɟ, ɨ ɥɸɞɹɯ, ɨ ɞɨɥɝɟ, ‒ ɨɛɨ ɜɫɟɦ, ɱɬɨ ɢɦɟɥɨ 
ɦɟɫɬɨ ɜ ɢɫɬɨɪɢɢ ɪɚɡɜɢɬɢɹ ɰɢɜɢɥɢɡɚɰɢɢ. ɑɟɥɨɜɟɤ, ɢɦɟɸɳɢɣ ɩɚɦɹɬɶ ɢ ɭɦɟɸɳɢɣ ɩɨɦɧɢɬɶ, 
ɨɪɝɚɧɢɱɟɫɤɢ ɫɜɹɡɚɧ ɫ ɦɢɪɨɦ, ɱɬɨ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɫɩɨɫɨɛɫɬɜɭɟɬ ɬɜɨɪɱɟɫɤɨɦɭ ɪɚɡɜɢɬɢɸ ɢ 
ɱɟɥɨɜɟɤɚ, ɢ ɦɢɪɚ. 
ɂɫɬɨɱɧɢɤɨɦ ɩɨɷɬɢɱɟɫɤɨɣ ɩɚɦɹɬɢ ɢ ɬɜɨɪɱɟɫɤɨɝɨ ɡɚɛɜɟɧɢɹ ɯɭɞɨɠɧɢɤɚ ɛɵɥɚ ɡɟɦɥɹ, ɧɚ 
ɤɨɬɨɪɨɣ ɨɧ ɠɢɥ ɢ ɬɜɨɪɢɥ, ɡɟɦɥɹ, ɛɨɝɚɬɚɹ ɢɫɬɨɪɢɱɟɫɤɢɦ ɩɪɨɲɥɵɦ: ɦɧɨɝɢɟ ɧɚɪɨɞɵ 
ɨɫɬɚɜɢɥɢ ɧɚ ɧɟɣ ɫɥɟɞɵ ɫɜɨɟɣ ɤɭɥɶɬɭɪɵ. Ɋɟɱɶ ɢɞɟɬ ɨ ɫɤɨɪɛɧɨɣ ɢ ɜɟɥɢɱɟɫɬɜɟɧɧɨɣ 
Ʉɢɦɦɟɪɢɢ, ɫɬɪɚɧɟ ɞɪɟɜɧɟɣ, ɤɨɬɨɪɭɸ Ɇɚɤɫɢɦɢɥɢɚɧ ȼɨɥɨɲɢɧ ɜɵɜɟɥ ɢɡ ɡɚɛɜɟɧɢɹ ɢ ɫɬɚɥ ɟɟ 
ɩɟɜɰɨɦ. 
 ȼ ɫɬɚɬɶɟ «Ʉɨɧɫɬɚɧɬɢɧ Ȼɨɝɚɟɜɫɤɢɣ» (1912) ɨɧ ɩɢɫɚɥ: «Ʉɢɦɦɟɪɢɟɣ ɹ ɧɚɡɵɜɚɸ 
ɜɨɫɬɨɱɧɭɸ ɨɛɥɚɫɬɶ Ʉɪɵɦɚ ɨɬ ɞɪɟɜɧɟɝɨ ɋɭɪɨɠɚ (ɋɭɞɚɤ) ɞɨ Ȼɨɫɮɨɪɚ Ʉɢɦɦɟɪɢɣɫɤɨɝɨ 
(Ʉɟɪɱɟɧɫɤɨɝɨ ɩɪɨɥɢɜɚ), ɜ ɨɬɥɢɱɢɟ ɨɬ Ɍɚɜɪɢɞɵ, ɡɚɩɚɞɧɨɣ ɟɝɨ ɱɚɫɬɢ (ɸɠɧɨɝɨ ɛɟɪɟɝɚ ɢ 
ɏɟɪɫɨɧɟɫɚ Ɍɚɜɪɢɱɟɫɤɨɝɨ)»16. ɇɚɡɜɚɧɢɟ ɦɟɫɬɚ ɜɨɫɯɨɞɢɬ ɢ ɤɢɦɦɟɪɢɣɰɚɦ, ɨɛɢɬɚɜɲɢɦ ɜ ɷɬɢɯ 
ɦɟɫɬɚɯ ɜ ɧɚɱɚɥɟ 1 ɬɵɫ.ɞɨ ɧ.ɷ. ȼ ɫɬɢɯɚɯ Ɇ.ȼɨɥɨɲɢɧɚ Ʉɢɦɦɟɪɢɹ ɠɢɜɚ ɩɚɦɹɬɶɸ ɨ ɫɜɨɟɦ 
ɩɪɨɲɥɨɦ: 

Ɂɞɟɫɶ ɛɵɥ ɫɜɹɳɟɧɧɵɣ ɥɟɫ. Ȼɨɠɟɫɬɜɟɧɧɵɣ ɝɨɧɟɰ 

ɇɨɝɨɣ ɤɪɵɥɚɬɨɸ ɤɚɫɚɥɫɹ ɫɢɯ ɩɪɨɝɚɥɢɧ. 
ɇɚ ɦɟɫɬɟ ɝɨɪɨɞɨɜ ɧɢ ɤɚɦɧɟɣ, ɧɢ ɪɚɡɜɚɥɢɧ. 
ɉɨ ɫɤɥɨɧɚɦ ɛɪɨɧɡɨɜɵɦ ɩɨɥɡɭɬ ɫɬɚɞɚ ɨɜɟɰ. 
Ȼɟɡɥɟɫɧɵ ɫɤɚɬɵ ɝɨɪ. Ɂɭɛɱɚɬɵɣ ɢɯ ɜɟɧɟɰ 

ȼ ɡɟɥɟɧɵɯ ɫɭɦɟɪɤɚɯ ɬɚɢɧɫɬɜɟɧɧɨ ɩɟɱɚɥɟɧ. 
ɑɶɟɣ ɞɪɟɜɧɟɸ ɬɨɫɤɨɣ ɦɨɣ ɜɟɳɢɣ ɞɭɯ ɭɠɚɥɟɧ? 

Ʉɬɨ ɡɧɚɟɬ ɩɭɬɶ ɛɨɝɨɜ – ɧɚɱɚɥɨ ɢ ɤɨɧɟɰ?..17 

ȼ ɷɬɢɯ ɫɬɢɯɚɯ ɱɟɬɤɨ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɨɫɨɡɧɚɧɢɟ ȼɨɥɨɲɢɧɵɦ ɟɞɢɧɫɬɜɚ ɢɫɬɨɪɢɢ ɢ 
ɩɪɢɪɨɞɵ, ɨɫɭɳɟɫɬɜɥɟɧɧɨɟ ɜ ɩɟɣɡɚɠɚɯ ɞɪɟɜɧɟɣ Ɂɟɦɥɢ, ɤɨɬɨɪɨɣ «ɟɫɬɶ ɱɬɨ ɜɫɩɨɦɧɢɬɶ»: 

ɇɚɞ ɡɵɛɤɨɣ ɪɹɛɶɸ ɜɨɞ ɜɫɬɚɟɬ ɢɡ ɝɥɭɛɢɧɵ 
ɉɭɫɬɵɧɧɵɣ ɤɪɹɠ ɡɟɦɥɢ: ɯɪɟɛɬɵ ɫɤɚɥɢɫɬɵɯ ɝɪɟɛɧɟɣ, 
Ɉɛɪɵɜɵ ɱɟɪɧɵɟ, ɩɨɬɨɤɢ ɤɪɚɫɧɵɯ ɳɟɛɧɟɣ – 

ɉɪɟɞɟɥɵ ɫɤɨɪɛɧɵɟ ɧɟɡɧɚɟɦɨɣ ɫɬɪɚɧɵ. 
ɉɨɷɬɚ ɜɨɥɧɭɸɬ ɫɧɵ, ɝɪɟɡɵ, ɮɚɧɬɚɡɢɢ, ɫɜɹɡɚɧɧɵɟ ɫ ɭɜɢɞɟɧɧɵɦ: 

                                                                 
14

 ȼɨɥɨɲɢɧ Ɇ.Ⱥ.(1997), ɂɡɛɪɚɧɧɨɟ, ɋ.-ɉɛ., ɋ. 13. 
15

 ɋɨɥɨɜɶɟɜ Ȼ.(1968), ɉɨɷɬ ɢ ɟɝɨ ɩɨɞɜɢɝ, Ɇ., ɋ. 328-331, 454. 
16ȼɨɥɨɲɢɧ Ɇ. (1988), Ʉɨɧɫɬɚɧɬɢɧ Ȼɨɝɚɟɜɫɤɢɣ, Ʌɢɤɢ ɬɜɨɪɱɟɫɬɜɚ, Ʌ., ɋ. 312-324. 
17

 ȼɨɥɨɲɢɧ Ɇ.Ⱥ. (1997), ɂɡɛɪɚɧɧɨɟ, ɋ.-ɉɛ., ɋ. 93. 
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ə ɜɢɠɭ ɝɪɭɫɬɧɵɟ, ɬɨɪɠɟɫɬɜɟɧɧɵɟ ɫɧɵ – 

Ɂɚɥɢɜɵ ɝɭɥɤɢɟ ɡɟɦɥɢ ɝɥɭɯɨɣ ɢ ɞɪɟɜɧɟɣ, 
Ƚɞɟ ɜ ɩɨɡɞɧɢɯ ɫɭɦɟɪɤɚɯ ɝɪɭɫɬɧɟɟ ɢ ɧɚɩɟɜɧɟɣ 

Ɂɜɭɱɚɬ ɩɭɫɬɵɧɧɵɟ ɝɟɤɡɚɦɟɬɪɵ ɜɨɥɧɵ18. 

 

 ɂɧɬɟɪɟɫ Ɇ.ȼɨɥɨɲɢɧɚ ɤ ɢɫɬɨɪɢɱɟɫɤɨɦɭ ɩɪɨɲɥɨɦɭ Ʉɢɦɦɟɪɢɢ ɛɵɥ ɜɩɨɥɧɟ 
ɡɚɤɨɧɨɦɟɪɧɵɦ. Ⱦɢɤɚɹ ɤɪɚɫɨɬɚ ɩɟɪɜɨɡɞɚɧɧɨɣ ɩɪɢɪɨɞɵ ɤɪɚɹ, ɤɚɤ ɧɢɱɬɨ ɢɧɨɟ ɨɬɜɟɱɚɥɚ 
ɩɨɷɬɢɱɟɫɤɢɦ ɢɫɤɚɧɢɹɦ ɯɭɞɨɠɧɢɤɚ, ɟɝɨ ɨɛɪɚɳɟɧɧɨɫɬɢ ɤ ɦɢɪɨɡɞɚɧɢɸ, ɤɨɫɦɨɫɭ, ȼɟɱɧɨɫɬɢ, 
ɡɚɹɜɥɹɸɳɢɯ ɫɤɚɥɢɫɬɨɫɬɶɸ ɤɢɦɦɟɪɢɣɫɤɢɯ ɛɟɪɟɝɨɜ ɢ ɛɟɫɤɨɧɟɱɧɨɫɬɶɸ ɦɨɪɫɤɢɯ ɩɪɨɫɬɨɪɨɜ. 
ɋɨɛɫɬɜɟɧɧɵɟ ɧɚɛɥɸɞɟɧɢɹ ɩɨɷɬɚ ɩɨɞɬɜɟɪɠɞɚɥɢɫɶ ɪɟɡɭɥɶɬɚɬɚɦɢ ɚɪɯɟɨɥɨɝɢɱɟɫɤɢɯ 
ɞɨɫɬɢɠɟɧɢɣ ɤ. ɏȱɏ – ɧ. ɏɏ ɜɜ., ɤɨɬɨɪɵɟ ɩɨɦɨɝɥɢ ȼɨɥɨɲɢɧɭ ɝɥɭɛɠɟ ɨɫɨɡɧɚɬɶ 
«ɝɟɪɨɢɱɟɫɤɢɣ ɩɚɮɨɫ ɢ ɬɪɚɝɢɱɟɫɤɢɣ ɠɟɫɬ» Ʉɢɦɦɟɪɢɢ, ɨɳɭɬɢɬɶ ɩɨ-ɧɨɜɨɦɭ ɞɭɯ ɫɚɦɨɝɨ 
ȼɪɟɦɟɧɢ. Ɉɧ ɩɢɫɚɥ: «Ʉɨɝɞɚ ɝɟɪɨɢɱɟɫɤɚɹ ɦɟɱɬɚ ɬɪɢɞɰɚɬɢ ɜɟɤɨɜ – Ɍɪɨɹ ɫɬɚɥɚ ɜɞɪɭɝ 
ɨɫɹɡɚɟɦɨɣ ɢ ɜɟɳɟɫɬɜɟɧɧɨɣ, ɛɥɚɝɨɞɚɪɹ ɪɚɫɤɨɩɤɚɦ ɜ Ƚɢɫɫɚɪɥɢɤɟ, ɤɨɝɞɚ ɪɚɫɤɪɵɥɢɫɶ 
ɝɪɨɛɧɢɰɵ ɦɢɤɟɧɫɤɢɯ ɰɚɪɟɣ ɢ ɠɢɜɨɣ ɪɭɤɨɣ ɦɵ ɫɦɨɝɥɢ ɨɳɭɬɢɬɶ ɩɪɚɯ ɗɫɯɢɥɨɜɵɯ ɝɟɪɨɟɜ,… 
ɬɨɝɞɚ ɧɟɱɬɨ ɧɨɜɨɟ ɪɚɡɜɟɪɡɥɨɫɶ ɜ ɧɚɲɟɣ ɞɭɲɟ. Ɍɚɤ ɛɵɜɚɟɬ ɫ ɬɟɦ, ɤɬɨ ɝɪɟɡɢɥɢ ɜɨ ɫɧɟ, ɢ, 
ɩɪɨɫɧɭɜɲɢɫɶ, ɩɟɱɚɥɢɬɫɹ ɨɛ ɨɬɥɟɬɟɜɲɟɦ ɫɧɨɜɢɞɟɧɢɢ, ɧɨ ɜɞɪɭɝ ɨɳɭɳɚɟɬ ɜ ɫɠɚɬɨɣ ɪɭɤɟ 
ɰɜɟɬɨɤ ɢɥɢ ɩɪɟɞɦɟɬ, ɩɪɢɧɟɫɟɧɧɵɣ ɢɦ ɢɡ ɫɨɧɧɨɝɨ ɦɢɪɚ,… ɧɚɱɢɧɚɟɬ ɜɟɪɢɬɶ ɜ ɡɟɦɧɭɸ 
ɪɟɚɥɶɧɨɫɬɶ ɬɨɝɨ, ɱɬɨ ɞɨ ɬɟɯ ɩɨɪ ɛɵɥɨ ɥɢɲɶ ɧɟɭɥɨɜɢɦɵɦ ɤɚɫɚɧɢɟɦ ɞɭɯɚ. ɂ ɤɨɝɞɚ ɦɵ 
ɩɪɨɫɧɭɥɢɫɶ ɨɬ ɬɨɪɠɟɫɬɜɟɧɧɨɝɨ ɫɧɚ «ɂɥɢɚɞɵ», ɞɟɪɠɚ ɜ ɪɭɤɟ ɨɠɟɪɟɥɶɟ, ɤɨɬɨɪɨɟ ɨɛɧɢɦɚɥɨ 
ɲɟɸ ȿɥɟɧɵ Ƚɪɟɱɟɫɤɨɣ, ɬɨ ɜɟɫɶ ɥɢɤ ɚɧɬɢɱɧɨɝɨ ɦɢɪɚ ɢɡɦɟɧɢɥɫɹ ɞɥɹ ɧɚɫ! Ɏɢɝɭɪɵ, ɭɠɟ 
ɫɬɚɜɲɢɟ ɭɫɥɨɜɧɵɦɢ ɡɧɚɤɚɦɢ, ɜɧɨɜɶ ɫɞɟɥɚɥɢɫɶ ɜɟɳɟɫɬɜɟɧɧɵ»19.  

Ɉɛ ɨɬɦɟɬɢɧɚɯ ɢ ɫɥɟɞɚɯ, ɨɫɬɚɜɥɟɧɧɵɯ ȼɪɟɦɟɧɟɦ ɧɚ ɥɢɤɟ ɤɢɦɦɟɪɢɣɫɤɨɣ ɡɟɦɥɢ, Ɇ.  
ȼɨɥɨɲɢɧ ɝɨɜɨɪɢɬ ɜ ɰɢɤɥɟ «Ʉɢɦɦɟɪɢɣɫɤɢɟ ɫɭɦɟɪɤɢ» (1907). ɐɢɤɥ ɩɨɫɜɹɳɟɧ ɞɪɭɝɭ Ɇ.  
ȼɨɥɨɲɢɧɚ, ɯɭɞɨɠɧɢɤɭ Ʉ.Ɏ. Ȼɨɝɚɟɜɫɤɨɦɭ. Ɋɢɫɭɧɤɚɦɢ Ʉ.Ɏ. Ȼɨɝɚɟɜɫɤɨɝɨ ɢɥɥɸɫɬɪɢɪɨɜɚɧɚ 
ɩɟɪɜɚɹ ɤɧɢɝɚ ɩɨɷɬɚ «ɋɬɢɯɨɬɜɨɪɟɧɢɹ. 1900-1910». ȼ 20-ɯ ɝɨɞɚɯ ȼɨɥɨɲɢɧɵɦ ɢ Ȼɨɝɚɟɜɫɤɢɦ 
ɛɵɥɚ ɡɚɞɭɦɚɧɚ ɤɧɢɝɚ «Ʉɢɦɦɟɪɢɣɫɤɢɟ ɫɭɦɟɪɤɢ», ɜ ɤɨɬɨɪɨɣ ɜɫɟ ɫɬɢɯɢ ɨ Ʉɢɦɦɟɪɢɢ ɞɨɥɠɧɵ 
ɛɵɥɢ ɛɵɬɶ ɩɪɨɢɥɥɸɫɬɪɢɪɨɜɚɧɵ ɰɢɤɥɨɦ ɥɢɬɨɝɪɚɮɢɣ Ȼɨɝɚɟɜɫɤɨɝɨ. 
 ȼ ɩɨɷɡɢɢ Ɇ. ȼɨɥɨɲɢɧ ɫɥɟɞɨɜɚɥ Ʉ. Ȼɨɝɚɟɜɫɤɨɦɭ, ɜɨɫɫɨɡɞɚɜɲɟɦɭ ɢɫɬɨɪɢɱɟɫɤɢɣ 
ɩɟɣɡɚɠ ɜ ɪɭɫɫɤɨɣ ɠɢɜɨɩɢɫɢ ɏɏ ɜ. ɤɚɤ ɢɫɬɨɪɢɱɟɫɤɢɣ ɩɨɪɬɪɟɬ ɡɟɦɥɢ. 
 Ɇ.ȼɨɥɨɲɢɧ ɞɨɩɨɥɧɢɥ ɩɨɧɹɬɢɟ ɥɢɪɢɱɟɫɤɨɝɨ ɩɟɣɡɚɠɚ ɫɩɟɰɢɮɢɱɟɫɤɢɦɢ ɱɟɪɬɚɦɢ 
ɩɟɣɡɚɠɚ ɢɫɬɨɪɢɱɟɫɤɨɝɨ. ȼɪɟɦɹ, ɝɨɜɨɪɢɥ ɨɧ, ɧɚ ɜɫɟɦ ɨɫɬɚɜɥɹɟɬ ɫɜɨɢ ɫɥɟɞɵ: ɧɚ ɞɟɪɟɜɶɹɯ, 
ɫɤɚɥɚɯ, ɩɨɫɬɪɨɣɤɚɯ, ɧɚ ɥɢɰɟ ɱɟɥɨɜɟɤɚ ɫɨ ɜɪɟɦɟɧɟɦ ɩɨɹɜɥɹɸɬɫɹ ɪɭɛɰɵ, ɜɵɛɨɢɧɵ, ɫɬɟɪɬɵɟ 
ɫɬɭɩɟɧɢ, ɦɨɪɳɢɧɵ. ɗɬɢ «ɩɢɫɶɦɟɧɚ ɜɪɟɦɟɧɢ» ɫɨɡɞɚɸɬ ɢɧɞɢɜɢɞɭɚɥɶɧɵɣ ɥɢɤ ɩɪɟɞɦɟɬɚ, 
ɤɪɚɹ, ɱɟɥɨɜɟɤɚ. «Ʌɢɰɨ ɡɟɦɥɢ, ‒ ɩɢɫɚɥ Ɇ.ȼɨɥɨɲɢɧ ɜ ɫɬɚɬɶɟ «Ʉɨɧɫɬɚɧɬɢɧ Ȼɨɝɚɟɜɫɤɢɣ» 
(1912), ‒ ɫɤɥɚɞɵɜɚɟɬɫɹ ɝɟɨɥɨɝɢɱɟɫɤɢ, ɬɚɤ ɠɟ, ɤɚɤ ɱɟɥɨɜɟɱɟɫɤɨɟ ɥɢɰɨ – ɚɧɚɬɨɦɢɱɟɫɤɢ, ɢ 
ɬɨɱɧɨ ɬɚɤ ɠɟ ɨɩɪɟɞɟɥɹɟɬɫɹ ɦɨɪɳɢɧɚɦɢ, ɲɪɚɦɚɦɢ ɢ ɪɚɧɚɦɢ, ɨɫɬɚɜɥɟɧɧɵɦɢ ɧɚ ɧɟɦ 
ɫɬɢɯɢɹɦɢ ɢ ɥɸɞɶɦɢ: ɡɧɚɤɚɦɢ ɦɝɧɨɜɟɧɢɣ. ȼ ɷɬɨɦ ɫɦɵɫɥ ɂɫɬɨɪɢɱɟɫɤɨɝɨ ɉɟɣɡɚɠɚ»20. Ʉɚɤ 
ɩɨɪɬɪɟɬ, ɫɨɡɞɚɧɧɵɣ ɯɭɞɨɠɧɢɤɨɦ, ɫɨɯɪɚɧɹɟɬ ɞɥɹ ɩɨɬɨɦɤɨɜ ɨɛɥɢɤ ɢ ɜɧɭɬɪɟɧɧɢɣ ɦɢɪ 
ɱɟɥɨɜɟɤɚ, ɬɚɤ ɩɟɣɡɚɠ ɜ ɩɨɷɡɢɢ ɢ ɠɢɜɨɩɢɫɢ ɩɟɪɟɞɚɟɬ ɥɢɤ ɡɟɦɥɢ, ɧɚ ɤɨɬɨɪɨɣ ɩɪɨɲɥɨɟ 
ɨɫɬɚɜɢɥɨ ɫɜɨɢ ɫɥɟɞɵ. ȼɨɥɨɲɢɧɫɤɚɹ ɮɨɪɦɭɥɚ ɩɪɨɫɬɚ: ɜɟɡɞɟ, ɝɞɟ ɟɫɬɶ ɠɢɡɧɶ, «ɫɭɳɟɫɬɜɭɟɬ 
ɫɜɢɫɬɨɤ, ɜ ɤɨɬɨɪɵɣ ɜɪɟɦɹ ɜɩɢɫɵɜɚɟɬ ɫɟɛɹ». (ɉɟɪɟɜɨɞ Ɇ.ȼɨɥɨɲɢɧɚɵɦ Ⱥ.Ȼɟɪɝɫɨɧɚ: Partout 
ou guelgue chos vit, il y a guelgue part un registre ou le temps s‘inscrit (ɮɪ.) – «ȼɫɸɞɭ, ɝɞɟ ɟɫɬɶ 
ɯɨɬɶ ɤɚɤɚɹ-ɬɨ ɠɢɡɧɶ, ɫɭɳɟɫɬɜɭɟɬ ɧɟɤɢɣ ɪɟɝɢɫɬɪ, ɝɞɟ ɨɬɦɟɱɚɟɬɫɹ ɜɪɟɦɹ») 21.  
 Ɉɛɪɚɡ ɡɟɦɥɢ, ɤɚɤ ɢɫɬɨɱɧɢɤ ɢɫɬɨɪɢɱɟɫɤɨɣ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ  ɩɚɦɹɬɢ, ɜɨɡɦɨɠɧɨ, ɛɵɥ 
ɢɡɛɪɚɧ Ɇ.ȼɨɥɨɲɢɧɵɦ ɟɳɟ ɢ ɤɚɤ ɫɢɦɜɨɥ ɫɬɪɨɝɨɫɬɢ ɢ ɫɭɯɨɫɬɢ «ɚɩɨɥɥɨɧɢɱɟɫɤɨɝɨ» 
ɢɫɤɭɫɫɬɜɚ (ɜ ɩɪɨɬɢɜɨɜɟɫɟ ɷɦɨɰɢɨɧɚɥɶɧɨɦɭ «ɞɢɨɧɢɫɢɣɫɤɨɦɭ»). ȼ ɫɬɚɬɶɟ «Ɋɨɠɞɟɧɢɟ 
ɬɪɚɝɟɞɢɢ ɢɡ ɞɭɯɚ ɦɭɡɵɤɢ» (1872) Ɏ.ɇɢɰɲɟ ɨɛɪɚɳɚɟɬɫɹ ɤ ɬɟɦɟ: ɷɥɥɢɧɨɜɨ ɜ ɨɬɧɨɲɟɧɢɢ ɤ 
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ɯɪɢɫɬɢɚɧɫɬɜɭ. ɂɫɯɨɞɧɨɟ ɩɨɥɨɠɟɧɢɟ ɡɚɧɢɦɚɟɬ ɮɟɧɨɦɟɧ ɝɪɟɱɟɫɤɨɣ ɤɭɥɶɬɭɪɵ 
ɞɨɫɨɤɪɚɬɢɱɟɫɤɨɝɨ ɢ ɫɨɤɪɚɬɢɱɟɫɤɨɝɨ ɩɟɪɢɨɞɨɜ (ɯɚɨɬɢɱɧɨɦɭ ɥɢɤɭ Ⱦɢɨɧɢɫɚ ɩɪɨɬɢɜɨɫɬɨɢɬ 
ɩɥɚɫɬɢɤɚ ɫɨɥɧɟɱɧɵɯ ɫɢɥ Ⱥɩɨɥɥɨɧɚ, ɨɛɪɟɬɹ ɜ ɫɚɦɨɦ ɫɪɟɞɨɬɨɱɢɢ ɟɞɢɧɨɛɨɪɫɬɜɚ ɨɛɨɢɯ 
ɛɨɠɟɫɬɜ ɧɟɤɢɣ ɬɜɨɪɱɟɫɤɢɣ ɚɤɬ ɫɩɚɫɟɧɢɹ). 
 Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, Ɇ. ȼɨɥɨɲɢɧ ɩɪɢɜɥɟɤɚɟɬ ɨɞɢɧ ɢɡ ɞɪɟɜɧɟɣɲɢɯ ɦɢɮɨɥɨɝɢɱɟɫɤɢɯ 
ɨɛɪɚɡɨɜ – ɨɛɪɚɡ ɡɟɦɥɢ – ɛɨɠɟɫɬɜɚ, ɨɛɵɱɧɨ ɜɵɫɬɭɩɚɸɳɟɝɨ ɜ ɪɨɥɢ ɠɟɧɫɤɨɝɨ ɩɪɨɢɡɜɨɞɹɳɟɝɨ 
ɧɚɱɚɥɚ ȼɫɟɥɟɧɧɨɣ – ɛɨɝɢɧɢ-ɦɚɬɟɪɢ (ɞɥɹ ɫɪɚɜɧɟɧɢɹ: ɦɚɥɨɚɡɢɚɬɫɤɚɹ Ʉɢɛɟɥɚ, Ɍɟɩɟɜ ɞɪɟɜɧɢɯ 
ɦɚɣɹ, ɞɪɟɜɧɟɫɥɚɜɹɧɫɤɚɹ «Ɇɚɬɶ ɫɵɪɚ ɡɟɦɥɹ»). 
 Ɇ.ȼɨɥɨɲɢ, ɧɚɛɥɸɞɚɹ ɢ ɥɸɛɭɹɫɶ ɩɟɪɜɨɡɞɚɧɧɨɫɬɶɸ Ʉɚɪɚ-ɞɚɝɚ (ɞɭɲɨɣ ɢ ɫɟɪɞɰɟɦ 
Ʉɢɦɦɟɪɢɢ) - ɝɨɪɧɨɣ  ɝɪɹɞɵ ɜɭɥɤɚɧɢɱɟɫɤɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ, ‒ ɫ ɟɝɨ ɫɬɢɯɢɣɧɨ ɫɨɡɞɚɧɧɵɦ 
ɧɚɝɪɨɦɨɠɞɟɧɢɹɦɢ, «ɩɪɢɱɭɞɥɢɜɵɦɢ ɢɡɜɚɹɧɢɹɦɢ, ɨ ɤɨɬɨɪɵɯ ɫɥɚɝɚɥɢɫɶ ɥɟɝɟɧɞɵ» ɩɪɢɯɨɞɢɬ 
ɤ ɫɥɟɞɭɸɳɢɦ ɜɵɜɨɞɚɦ: ɩɪɨɯɨɞɹɬ ɷɩɨɯɢ, ɜɫɟ ɬɟɱɟɬ, ɢɡɦɟɧɹɟɬɫɹ, ɡɟɦɥɹ ɩɪɢɨɛɪɟɬɚɟɬ ɫɜɨɣ 
ɥɢɤ, ɫɜɨɟ ɫɨɛɫɬɜɟɧɧɨɟ ɥɢɰɨ. ɉɨɷɬɨɦɭ ɜɨ ȼɪɟɦɟɧɢ Ɇ.ȼɨɥɨɲɢɧ ɩɨɫɬɢɝɚɥ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ 
ɩɪɨɫɬɪɚɧɫɬɜɨ (ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ – ɩɟɣɡɚɠ) Ʉɨɤɬɟɛɟɥɹ: 

Ɉɝɧɶ ɞɪɟɜɧɢɯ ɧɟɞɪ ɢ ɞɨɠɞɟɜɚɹ ɜɥɚɝɚ 

Ⱦɜɨɣɧɵɦ ɪɟɡɰɨɦ ɜɚɹɥɢ ɨɛɥɢɤ ɬɜɨɣ – 

ɂ ɫɢɯ ɨɞɧɨɨɛɪɚɡɧɵɣ ɫɬɪɨɣ, 
ɂ ɧɚɩɪɹɠɟɧɧɵɣ ɩɚɮɨɫ Ʉɚɪɚ-ɞɚɝɚ…22 

 
 Ʉɨɧɰɟɩɰɢɹ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɩɟɣɡɚɠɚ, ɥɢɪɢɱɟɫɤɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɩɨɷɬɚ ɩɨɡɜɨɥɹɸɬ 
ɨɩɪɟɞɟɥɢɬɶ ɜɨɥɨɲɢɧɫɤɭɸ ɫɭɳɧɨɫɬɶ ɜɨ ɜɪɟɦɟɧɧɨɦ ɨɬɧɨɲɟɧɢɢ – «ɩɨɥɞɧɟɜɧɭɸ»: ɡɟɦɧɭɸ ɢ 
ɫɨɥɧɟɱɧɭɸ, ɜɟɳɟɫɬɜɟɧɧɭɸ, ɧɨ ɨɞɧɨɜɪɟɦɟɧɧɨ – ɦɚɝɢɱɟɫɤɭɸ ɢ ɦɢɮɢɱɟɫɤɭɸ. ɋ ɷɬɢɦ 
ɩɪɟɤɪɚɫɧɨ ɫɨɝɥɚɫɭɸɬɫɹ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɩɪɢɡɧɚɧɢɹ ɫɚɦɨɝɨ ɩɨɷɬɚ: «ə ɞɭɯɨɦ - ɛɨɝ, ɹ ɬɟɥɨɦ 
– ɤɨɧɶ»(«ɉɢɫɶɦɨ», 1904), «ə ɥɸɛɥɸ ɬɟɛɹ, ɬɟɥɨ ɦɨɟ…» (1912) ɢ ɜ «Ⱥɜɬɨɛɢɨɝɪɚɮɢɢ»: «ə 
ɹɡɵɱɧɢɤ ɩɨ ɩɥɨɬɢ», ‒ ɤɨɝɞɚ ɨɧ ɝɨɜɨɪɢɬ ɨ ɫɜɨɟɣ ɫɤɥɨɧɧɨɫɬɢ ɤ «ɞɭɯɨɜɧɨ-ɪɟɥɢɝɢɨɡɧɨɦɭ 
ɜɨɫɩɪɢɹɬɢɸ ɦɢɪɚ ɢ ɥɸɛɜɢ ɤ ɰɜɟɬɟɧɢɸ ɩɥɨɬɢ ɢ ɜɟɳɟɫɬɜɚ ɜɨ ɜɫɟɯ ɟɝɨ ɮɨɪɦɚɯ ɢ ɥɢɤɚɯ».23  
 «Ⱦɭɯ ɡɟɦɥɢ», ‒  ɝɨɜɨɪɢɥɚ ɨ ɧɟɦ  Ɇ. ɐɜɟɬɚɟɜɚ. –  «Ⱦɍɏ, ɧɨ ɁȿɆɅɂ»24. 
 ɋɚɦ Ɇ.ȼɨɥɨɲɢɧ ɫɱɢɬɚɥ, ɱɬɨ ɯɭɞɨɠɧɢɤ ɞɨɥɠɟɧ «ɩɟɪɟɫɬɪɚɞɚɬɶ» ɬɭ ɡɟɦɥɸ, ɤɨɬɨɪɭɸ 
ɨɧ ɩɢɲɟɬ: «Ɉɧ ɞɨɥɠɟɧ ɩɟɪɟɠɢɬɶ ɢɫɬɨɪɢɸ ɤɚɠɞɨɣ ɟɟ ɞɨɥɢɧɵ, ɤɚɠɞɨɝɨ ɯɨɥɦɚ, ɤɚɠɞɨɝɨ 
ɡɚɥɢɜɚ. Ɉɩɵɬ ɫɟɪɞɰɚ, ɢɫɯɨɞɢɜɲɟɝɨ ɬɨɫɤɨɣ ɜ ɟɟ ɫɭɦɟɪɤɚɯ, ɢ ɨɩɵɬ ɫɬɭɩɟɧɟɣ, ɤɚɫɚɸɳɢɯɫɹ 
ɜɫɟɯ ɟɟ ɬɪɨɩɢɧɨɤ, ɟɦɭ ɞɚɸɬ ɧɟ ɦɟɧɶɲɟ, ɱɟɦ ɜɩɟɱɚɬɥɟɧɢɹ ɝɥɚɡɚ»25: 

ȼ ɝɪɚɧɢɬɚɯ ɫɤɚɥ – ɧɚɞɥɨɦɥɟɧɧɵɟ ɤɪɵɥɶɹ. 
ɉɨɞ ɛɪɟɦɟɧɟɦ ɯɨɥɦɨɜ – ɢɡɨɝɧɭɬɵɣ ɯɪɟɛɟɬ. 
Ɂɟɦɥɢ ɨɬɜɟɪɠɟɧɧɨɣ – ɡɚɫɬɵɜɲɢɟ ɭɫɢɥɶɹ. 
ɍɫɬɚ ɉɪɚɦɚɬɟɪɢ, ɤɨɬɨɪɵɦ ɫɥɨɜɚ ɧɟɬ!26 

 Ɋɚɡɦɵɲɥɟɧɢɹ Ɇ.ȼɨɥɨɲɢɧɚ ɨ ɩɚɦɹɬɢ, ɩɪɚɩɚɦɹɬɢ, ɧɚɫɬɨɹɳɟɦ ɢ ɛɭɞɭɳɟɦ, ɨ ɫɦɵɫɥɟ 
ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɩɪɨɲɥɨɝɨ ɫɥɟɞɭɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɤɚɤ ɜɵɪɚɠɟɧɢɟ ɢɞɟɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɜɪɟɦɟɧɢ. 

ȼɵɜɨɞɵ. Ⱦɥɹ Ɇ. ȼɨɥɨɲɢɧɚ, ɩɪɢ ɜɫɟɦ ɩɚɧɬɟɢɫɬɢɱɟɫɤɨɦ ɜɡɝɥɹɞɟ ɧɚ ɦɢɪ ɢ 
ɚɤɬɭɚɥɶɧɨɫɬɢ ɬɸɬɱɟɜɫɤɨɝɨ ɏɚɨɫɚ, ɤɨɫɦɢɱɟɫɤɨɣ ɛɟɡɞɧɵ «ɞɜɨɣɧɨɝɨ ɛɵɬɢɹ», ɤɭɥɶɬɭɪɚ 
ɫɭɳɟɫɬɜɨɜɚɥɚ ɢ ɛɭɞɟɬ ɫɭɳɟɫɬɜɨɜɚɬɶ ɞɨ ɬɟɯ ɩɨɪ, ɩɨɤɚ ɟɫɬɶ ɫɨɨɬɧɟɫɟɧɢɟ ɫ Ʌɢɤɨɦ – ɜɵɫɲɟɣ 
ɤɭɥɶɬɭɪɨɫɨɡɢɞɚɸɳɟɣ ɫɬɢɯɢɟɣ. ɂɦɟɧɧɨ ɨɧɚ «ɬɵɫɹɱɚɦɢ ɝɥɚɡ», «ɬɵɫɹɱɚɦɢ ɭɫɬ» ɡɚɩɨɥɧɹɟɬ 
ɩɪɨɫɬɪɚɧɫɬɜɨ Ʉɢɦɦɟɪɢɢ – ɡɨɧɵ ɢɫɬɨɪɢɨɫɨɮɫɤɨɣ ɪɟɚɥɶɧɨɫɬɢ. Ɇ.ȼɨɥɨɲɢɧ ɤɚɤ ɢɫɬɨɪɢɨɫɨɮ, 
ɜɫɥɟɞ ɡɚ ɚɧɬɢɱɧɨɣ «ɬɟɨɪɢɟɣ ɰɢɤɥɢɡɦɚ» ɢ ɭɱɟɧɢɟɦ Ⱦɠɚɦɛɚɬɬɢɫɬɵ ȼɢɤɨ, ɩɨ ɬɨɱɧɨɦɭ 
ɨɩɪɟɞɟɥɟɧɢɸ ȿ.ɗɬɤɢɧɞɚ, ɹɜɢɥ ɮɟɧɨɦɟɧ ɧɨɜɨɣ ɥɢɱɧɨɫɬɢ, ɩɪɨɯɨɞɹɳɟɣ ɩɨ ɤɪɭɝɚɦ ɜɪɟɦɟɧ ɢ 
ɤɭɥɶɬɭɪ. Ɇɨɧɭɦɟɧɬɚɥɶɧɵɟ ɨɛɪɚɡɵ Ɍɪɨɢ, ɫɜɹɳɟɧɧɨɣ ɗɥɥɚɞɵ, «Ⱦɚɧɬɨɜɚ ɥɟɫɚ» 
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ɩɪɨɟɰɢɪɨɜɚɥɢɫɶ ɯɭɞɨɠɧɢɤɨɦ ɧɚ ɤɨɧɤɪɟɬɧɭɸ ɫɨɰɢɨɤɭɥɶɬɭɪɧɭɸ ɞɚɧɧɨɫɬɶ, ɞɟɦɢɭɪɝɨɦ 
ɤɨɬɨɪɨɣ ɛɵɥ «ɩɭɬɧɢɤ ɩɨ ɜɫɟɥɟɧɧɵɦ», ɬɜɨɪɹɳɢɣ ɧɨɜɭɸ ȼɫɟɥɟɧɧɭɸ ɋɜɨɛɨɞɵ ɢ Ʌɸɛɜɢ ɢɡ 
ɦɢɪɚ ɧɟɨɛɯɨɞɢɦɨɫɬɢ ɢ Ɋɚɡɭɦɚ. ɉɨɤɚɡɚɬɟɥɶɧɨ, ɱɬɨ ɡɧɚɜɲɢɣ Ɇ.ȼɨɥɨɲɢɧɚ ɪɟɞɚɤɬɨɪ 
«Ⱥɩɨɥɥɨɧɚ» ɋ.Ɇɚɤɨɜɫɤɢɣ ɜɢɞɟɥ ɟɝɨ «ɧɟ ɬɨ ɤɚɤɢɦ-ɬɨ ɩɨɫɥɟɞɧɢɦ ɡɚɛɥɭɞɢɜɲɢɦɫɹ 
ɝɧɨɫɬɢɤɨɦ-ɬɚɦɩɥɢɟɪɨɦ, ɧɟ ɬɨ ɤɚɤɨɣ-ɬɨ ɝɪɢɦɚɫɨɣ ɬɪɚɝɢɱɟɫɤɨɣ ɧɚɲɟɣ ɫɨɜɪɟɦɟɧɧɨɫɬɢ»27. 

ɗɬɚ ɪɚɡɦɵɬɨɫɬɶ ɨɩɪɟɞɟɥɟɧɢɹ ɜɟɫɶɦɚ ɫɢɦɩɬɨɦɚɬɢɱɧɚ. ȼɨɥɨɲɢɧ, ɩɪɨɜɨɡɝɥɚɫɢɜɲɢɣ: 
ɇɟ ɢɯ, ɧɟ ɜɚɲ, ɧɢ ɫɜɨɣ, ɧɢɱɟɣ, 
ə ɝɨɥɨɫ ɜɧɭɬɪɟɧɧɢɯ ɤɥɸɱɟɣ,  
ə ɫɟɦɹ ɛɭɞɭɳɢɯ ɡɚɱɚɬɢɣ, ‒ 28 

 

ɦɨɝ ɛɵ, ɤɚɤ ɢ ȼɹɱ.ɂɜɚɧɨɜ, ɫɱɢɬɚɬɶ ɫɟɛɹ ɚɞɟɩɬɨɦ ɛɭɞɭɳɟɣ ɨɪɝɚɧɢɱɟɫɤɨɣ ɷɩɨɯɢ, ɜɢɞɹɳɢɦ ɡɚ 
ɜɫɟɧɚɪɨɞɧɨɫɬɶɸ ɜɫɟɤɭɥɶɬɭɪɧɨɫɬɶ. «Ȼɵɬɶ ɧɟ ɱɚɫɬɶɸ, ɚ ɜɫɟɦ», – ɨɡɧɚɱɚɥɨ ɞɥɹ ɩɨɷɬɚ 
ɩɟɪɟɠɢɬɶ ɢ ɷɥɥɢɧɢɫɬɢɱɟɫɤɭɸ ɷɩɨɯɭ, ɢ ɹɡɵɱɟɫɤɭɸ ɫɬɢɯɢɸ, ɢ ɫɪɟɞɧɟɜɟɤɨɜɭɸ ɝɨɬɢɱɟɫɤɭɸ 
ɜɟɪɬɢɤɚɥɶ, ɧɚɥɨɠɢɜɲɭɸɫɹ ɩɨɡɠɟ ɧɚ ɮɪɚɧɰɭɡɫɤɭɸ ɩɚɪɧɚɫɫɤɭɸ ɬɨɱɧɨɫɬɶ, ɫɬɨɥɶ ɰɟɧɢɦɭɸ 
ȼɨɥɨɲɢɧɵɦ, ɢ ɪɟɧɟɫɫɚɧɫɧɭɸ ɷɫɯɚɬɨɥɨɝɢɸ ɫ ɬɟɦ, ɱɬɨɛɵ «ɢɡɭɦɢɬɟɥɶɧɵɟ ɫɢɧɬɟɬɢɱɟɫɤɢɟ 
ɤɨɩɢɢ» (ȼɹɱ.ɂɜɚɧɨɜ) ɜɵɫɨɤɢɯ ɠɢɡɧɟɫɩɨɫɨɛɧɵɯ ɢ ɠɢɡɧɟɞɟɹɬɟɥɶɧɵɯ ɤɭɥɶɬɭɪɧɵɯ 
ɮɟɧɨɦɟɧɨɜ ɝɚɪɦɨɧɢɱɧɨ ɫɨɟɞɢɧɢɬɶ ɜ ɧɨɜɨɣ ɤɭɥɶɬɭɪɟ, ɭɬɪɚɬɢɜɲɟɣ ɫɜɨɸ ɜɟɪɬɢɤɚɥɶ ɢ ɩɨɬɨɦɭ 
ɫɬɨɥɶ ɬɳɚɬɟɥɶɧɨ ɫɨɡɢɞɚɸɳɟɣ ɧɨɜɵɣ ɮɭɧɞɚɦɟɧɬ ɢɡ ɤɢɪɩɢɱɢɤɨɜ ɦɢɪɨɜɵɯ ɰɟɧɧɨɫɬɧɵɯ 
ɫɢɦɜɨɥɨɜ»29.  
 ȼ ɨɬɥɢɱɢɟ ɨɬ ɪɭɫɫɤɢɯ ɫɢɦɜɨɥɢɫɬɨɜ, ɫɨɡɞɚɜɲɢɯ ɜ ɬɨ ɠɟ ɫɚɦɨɟ ɜɪɟɦɹ ɷɫɬɟɬɢɱɟɫɤɢɟ 
ɦɢɮɨɥɨɝɟɦɵ ɤɭɥɶɬɭɪɧɵɯ ɯɪɨɧɨɬɨɩɨɜ, ȼɨɥɨɲɢɧ, ɩɨɫɪɟɞɫɬɜɨɦ ɩɨɷɬɢɱɟɫɤɢɯ ɦɢɮɨɥɨɝɟɦ, 
ɬɜɨɪɢɥ ɫɜɨɸ ɝɟɥɢɨɰɟɧɬɪɢɱɟɫɤɭɸ ȼɫɟɥɟɧɧɭɸ – Ʉɢɦɦɟɪɢɸ. ɉɵɬɚɹɫɶ ɢɧɬɭɢɬɢɜɧɵɦ 
ɫɨɡɧɚɧɢɟɦ, ɚɧɬɪɨɩɨɫɨɮɫɤɢɦ ɱɭɬɶɟɦ «ɜɢɞɟɬɶ ɩɪɨɫɬɪɚɧɫɬɜɨ ɫɜɟɪɯɭ, ɪɚɡɥɢɱɚɬɶ ɬɨ, ɱɬɨ 
ɫɩɟɪɟɞɢ, ɢ ɬɨ, ɱɬɨ ɫɡɚɞɢ», ɩɨɷɬ, ɭɦɭɞɪɟɧɧɵɣ «ɚɩɨɥɥɨɧɢɣɫɤɢɦ ɫɧɨɦ», ɜ ɤɨɬɨɪɨɦ ɠɢɥɨ 
«ɜɧɭɬɪɟɧɧɟɟ ɜɪɟɦɹ» ɬɵɫɹɱɟɥɟɬɢɣ, ɜɨɡɜɨɞɢɥ ɬɟ «ɩɟɪɩɟɧɞɢɤɭɥɹɪɵ» ɤ ɟɞɢɧɨɣ ɤɭɥɶɬɭɪɧɨɣ 
ɨɫɢ, ɫɬɚɪɚɬɟɥɶɧɨ ɫɨɡɞɚɜɚɟɦɨɣ ɜ ɧɚɱɚɥɟ ɜɟɤɚ, ɹɜɢɜɲɢɦ ɫɨɛɨɣ ɩɨ ɫɭɬɢ ɯɪɨɧɨɫ ɛɨɥɶɲɨɣ 
ɤɭɥɶɬɭɪɵ. Ʉɢɦɦɟɪɢɹ ɠɟ ɫɬɚɥɚ ɜ ɩɪɟɞɫɬɚɜɥɟɧɢɢ ɩɨɷɬɚ ɦɨɞɟɥɶɸ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɯɪɨɧɨɬɨɩɚ. 
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Dzikovskaya L. Myfotvorchie M.Voloshina in the Context of His Spiritual Formation 
 

The article deals with the problem of  myth making of the Russian poet, a representative of 

the Silver Age, M. Voloshin as a key to understanding his poetic and aesthetic systems. The artist 

showed an example of a person who creates a «chronotope of a cultural plane» with the help of 

artistic representation of different cultures (from antiquity to the 1st century AD) and creative 

allusions of his time. The poetic world of M. Voloshin is analyzed, which allows to determine the 

essence of the outlook of the artist and his poetic credo. Various searches by M. Voloshin are  

studied in connection with aesthetic theosophy, which synthesizes various types of art: literature, 

philosophy, and culture of the Silver Age. 

Volodymyr Voloshin's artistic thinking is explored, aimed at describing time as a general 

problem of being, which exists  during all human life, during  history, tempo and rhythm of 

events. The problem of the mythical poetry of M. Voloshin, due to the character of the fine de 

siecle era, with its eschatological and apocalyptic feelings and mood, becomes especially 

important Quite natural is the use by the poet of the categories of moment, eternity, memory, 

reminiscences, expressing the spatial and temporal unity of the lyrical system.     

In the concept of the historical past, M. Voloshin relies on cultural and historical facts that 

exclude political and geopolitical aspects. Exploring the poetics of the lyrical landscape in 

painting, the artist by analogy created a system of principles of historical landscape in poetry. 

The purpose of Voloshin’s concept is to find artistic means for the formation of a symbolic image 

of the universe ‒ the heliocentric universe ‒ Cimmeria ‒ a kind of artistic model of the 

chronotope. 

Voloshin’s orientation towards the past, which is simultaneously both the past (once taken 

place) and the present (present in the minds of man by means of memory and «prapamyati» 
(generation memory)), allows us to speak about the presence of mythological chronotope in the 

lyrics of the poet of. M. V. Voloshin’s poetry is similar to myth, first of all, in the type of 

reflecting reality, which has a concrete-sensual character. The mythological time-space in the 

lyrics of the poet is cyclic in nature, which allows us to «return» the world to the origins, to the 

succession of generations, which is the essence of the idea of «eternal return». 
 
Key words: mythopoetics, myth-making, anthroposophy, memory, historical landscape, 

face, eternal return, time. 

 

 


