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STYLISTIC PECULIARITIES OF MEANS OF INTER-PARAGRAPH COHESION IN 

PERSONAGES’ WRITTEN SPEECH 

ь   
 

І     
 

In the context of new studies of 

semantic, structural, pragmatic peculiarities 

and means of text-formation of various types 

of speech communication, one of the least 

studied is the written speech of personages. In 

a work of art, communication between 

personages may be represented both in the 

form of a dialogue and in the form of a letter 

exchange. 

The written speech of personages has 

its own specific features and functions in the 

structure of the artistic text: on the one hand, 

the written communication of personages 

imitates its real prototype; on the other hand, 

the written speech of personages submits to 

the artistic tasks of the author’s work.  
The originality of the linguistic 

approach to the study of the structural 

organization of the artistic text is revealed at 

the conceptual and categorical level: the 

subject of consideration is the category of 

integrity or connectivity. The connection of 

the text is achieved by the organization of 

language means for the transmission of a 

particular message. 

In this paper, an attempt is made to 

consider some features of the implementation 

of the integrity category in the written 

messages of personages. In particular, the 

analysis of intra-textual means of cohesion has 

been carried out at the level of such a text unit 

as a paragraph, that is, the formal and semantic 

relations between the paragraphs have been 

considered. 

By the formal connection they 

traditionally understand purely grammatical 

means of cohesion (deictic means), which are 

the signals of cohesion of the fragments of the 

text. A. I. Morokhovsky highlights the 

following: 

1) personal and demonstrative pronouns; 

2) conjunctions, particles and connective 

words; 

3) adverbs indicating the sequence of 

narration, or the sequence of the events 

described, and adverbs indicating the 

conclusion; 

4) indicators of the grammatical dependence of 

subsequent sentences from the previous ones 

(sequence of tenses, the use of the definite 

article, etc.); 

5) phrases and sentences of a general 

character; 

6) the related elements of the cliché type: on 
the one hand ..., on the other hand; firstly, ... 

secondly; 

7) nouns that are characterized by a certain 

informative «deficiency» (in particular nouns 

with a value of directional action such as 

arrival, departure, result, effect, etc.) [1, p. 

218]. 

Following I. V. Arnold, under semantic 

connection we mean connection, which is 

realized «without special lexical or 

grammatical means by simple adjoining on the 

basis of communication in meaning» [2, 

. 204]. 

Examining the means of connection 

between paragraphs, we pursued the following 

goal: to trace the correlation of formal and 

semantic connection in the written speech of 

personages, and also to determine which of the 


