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AKHEHTYUPOBAHHBIE JIMYHOCTH B POJIM IOBECTBOBATEJIA
B XYAOXECTBEHHBIX ITPOU3BEJEHUAX AHITIOA3BIYHOU ITPO3bI

Cmammio npucesiueHo 0cooIUBOCMAM MOBU ONOBIOAUI8 3 NCUXIYHUMU BUOXIIEHHAMU ) AH2TIOMOGHILL XYOOJICHILL limepamy-
pi. Mamepianom docniooxncenns € xyooarcni meopu K.Kizi «IIponemarouu nao enizoom 303yai» ma . Jlonoona «/Jo Aoamay.
Knrwuosi cnosa: akyenmyiposani ocobu, onogioau, aHeioMO6HI Xy00dHCHI MEOPU.

ACCENTUATED PERSONS AS NARRATORS IN ENGLISH PROSE

The article focuses on the peculiarities of narrator’s speech in foreign prose, deviations from literary speech. It also
touches upon the problem of the main characters’ speech: in Ken Kesey’s novel «One Flew over the Cuckoo’s Nest» and Jack
London’s novel «Before Adamy. Narrative in these novels is presented through narrator’s point of view and is characterized
by all kinds of different variations including pronunciation rules of English.

The present stage of linguistic research is characterized by an increased interest towards the problem connected with the
study of peculiarities of narrator’s speech and its typical deviations in English prose.

Despite the fact that the study of the problem of narrator was investigated by many scientists, narrator’s speech of ac-
centuated personalities was not considered.

The relevance of the chosen topic represents the description of the characteristics of narrator’s speech and its standard
deviations: phonetic, grammatical and syntactical used in the language of the main characters. The use of the typical devia-
tions in narrator’s speech plays an important role in literature. The aim of our article is to determine the stylistic peculiarities
of the phonetic and grammatical deviations from the literary norm in the speech of the main characters.

On the whole, the choice of the vocabulary depends on the theme of the novel, type and gender of narrators, and the en-
vironment of the characters, through whose point of view the story is presented.

The results of the research can serve as a theoretical and practical basis for further study of the peculiarities of narrator’s
speech and its typical deviations.

The prospects of investigation are to describe the peculiarities of narrator’s speech of accentuated personalities in litera-
ture of different countries.

Key words: accentuated persons, narrator, English fiction.

AKILEHTYIPOBAHI OCOBH Y POJII OITOBIJIAYIB Y AHIJIOMOBHII XY/JOKHII ITPO31

Cmamws nocesiwyena onucanuio 0cobeHHocmell peuu n08ecmeo8ameietl ¢ NCUXUECKUMU OMKIOHEHUAMU 68 AHSN0SA3bIYHOU
Xyoooicecmeennoll aumepamype. Mamepuanom uccie008anius NOCIYACUIU XYOOICECMBEHHbIE NPOUZBEOCHUS AMEPUKAHCKUX
aemopos K. Kusu «IIporemas nao enezoom kykywruy u [Joic. Jlonoon «Jo Aoamay.

Knwouegwie cnosa: axyenmyuposanmvie 1u4HOCMU, NOBECIMBOBAMEND, AH2NOAZbIUHBIE XYO0IHCECMEEHHbLE NPOUIBEOEHUS.

Ileab cTaTbu — onucaTh 0COOEHHOCTH PeUYH ITOBECTBOBATEINEH ¢ ICHXUUECKUMH OTKIOHSHUSIMHU, BEAYIIHX TOBECTBOBAHHE B
QHTJIOSA3BIYHOHN XyI0KECTBEHHON JINTepaType. 3aadua 3aKJII09aeTCs B BEIABICHUN UX OOIIHUX U CIEMU(DUISCKUX XapaKTePUCTHK.

O0BeKTOM HCCIIE/IOBAHNUS MOCITY KN aHTJIOA3bIYHbIE TPOM3BeAeHHs aMepuKkanckux aBTopoB K. Kusu «IIponerast Haj raes-
oM Kykymkm» 1 JDx. Jlonnon «lo Anamay.

K akIeHTyHpOBaHHBIM JTMYHOCTSM IICUXOJOTH OTHOCST JIOJEH ¢ OTKIOHeHUAME B ricuxuke (cMm. bparycs b. C., Kapx Jleon-
rapa, Amtad A. Cru, Ceto Cmapt CTuB 1 Ap.) DTH OTKIOHEHHS MOTYT OBbITh Pa3IHYHOrO poja: MU30(pPEHNSs, TapaHosl, ralIo-
nuHanuu, GoOHH, ayTU3M | T.II.

Hapsiny ¢ TpaAUIIMOHHBIME paccKa3unKaMu OT 1-T0 JINIA, C IeNbI0 CO3MaHNs y YUTATENs BIICUATICHHSI OTCTPAHECHHOCTH aBTOP
BBIOMpaeT «HeoOBIYHOTO» HappaTtopa [1, ¢. 135]. DTOT npuem, BBeJeHHBIN B Hay4yHbI 00uxox B 1915 roxy Buxropom Illkmos-
CKHUM, OIIPEJeIISIeTCS] KaK «OCTPaHEHUe». B Teopuu «ocTpaHEeHHs»» HCCIeNoBaTellb CTPEMHIICS 0000MUTE crIocod OOHOBIIECHHS
BOCHPHSITHS U ITOKa3a siBeHnit. [1o ero MHEHHIO, OCTpaHEHHE JaCcTO MOXO0KE MO CBOEMY ITOCTPOCHHUIO Ha 3arafiky [2, ¢.75].

TepMuH «ocTpaHeHHe» Yallle BCero cooTHocuTes ¢ anrnuiickumu «defamiliarization» win «making strange, yKka3bIBaroIIMU
Ha TO, YTO (DYHKIUS JIUTEPaTyphl 3aKII0YACTCs] B BO3OOHOBICHHH CBEXKECTU BOCIIPHATHS, KOTOPOE CTaJIO IPUBBIYHBIM H aBTOMa-
tuaeckuM [ 1, c. 131]. ITo mHeHuro anrImiickoro uccnenosaresns ['.Kyka, OCHOBHBIM CPEACTBOM OCTPAaHEHHUS BBICTYIAET MCIIOIb-
30BaHME HAppaTopa, KOTOPBII MOXKET OBbITh HCKJIIOYEH U3 OOIIECTBEHHOT0 OKpYx)eHus unratens [1, c. 136]. I'. Kyk cunutaer Touky
3peHUs I0I00HOT0 HappaTopa HEOOBIYHOM M Ha3bIBAET ATOT THI HappaTopa «defective narrator». Cpe HEOOBIYHBIX HAPPATOPOB
I'. Kyk Ha3bIBaeT ncuxudecku HenosHoueHHoro benmku B pomane Y. @onkuepa «Llym u sipocTby», HEaHepTallblia U3 IPOU3BE-
nenust Y. 'onaunra «HacneaHuku» u ap.

MsHorue aBTOPHI MPOU3BEICHUH XYJ0)KECTBEHHON JIMTEpaTypbl M300pa)kalOT B KAaUeCTBE PACCKA3YMKOB TAaK Ha3bIBAGMBIX
AQHOMAJTBHBIX JINYHOCTEH (JTF0/IEH, CTpaaromuX MU30(ppeHnei, TaITIOMHAIAAME, (OOHIMH, ayTU3MOM H T.1.). [lepenaya ¢pyHK-
LIMM HAPPATOPa MEPCOHAKY C TEMH HJIM MHBIMH IICUXWYECKUMH OTKJIOHEHUSIMH 00YyCJIOBJICHA CTPEMIICHUEM aBTOPA M0KA3aTh MUP
HE TaKWM, KaKHM ero BOCIIPHHHMAIOT oObIuHbIe moau. Tak, B nmpousBeneHmsx Y.Donkuepa «lllym u spoctb» (1-ast riaBa) u
K.Kuszu «lIlponeras Haj rHe3goM KyKyHIIKH» pacCTpPOMCTBO NMCUXHMKH ITOBECTBOBATENIEH HE MO3BOJISIET UM aJIeKBaTHO BOCIIPUHHU-
MaTh pealbHOCTh. TpuanatutpexiaeTHuii beHpku (B MHTEIUIEKTyalbHOM IUTaHE TPEXJIETHUH MiajeHel) B pomane Y.DomkHepa
«ym n spocTb» eBa M MOHUMAET, YTO IIPOMCXOIUT BOKPYT. B ero roiose Bce cmemanock: «the bright shapes went smooth and
steady on both sides ...» (FW,18). XynoxecTBeHHas MOJENb TyXOBHOTO MUpa beHkM mpecTaBieHa B BUIE TTOTOKA CO3HAHMS,
HPHUYYJIMBO COBMEIIAOIIETO CO3HATEIBHOE M TI0JJCO3HATEIBHOE B [ICUXHKE YMCTBEHHO HETIOJIHOLIEHHOT0 YenoBeka. Bee 33 rona
SIBISTIOTCS JUTST BeH/kn HacTOSIINM, OH HE OLIyIIaeT TeYeHHs BpeMeH!. YTOOB! 00IerYnTh YUTATENI0 TOHUMAaHNe 3TOH CUTYaIlHH,
aBTOP UCTOJB3YET pasHble MpH(THI (0OBIUHBIN M KypcuB), MHOTOKpaTHas (Oonee 90 pa3) cMeHa KOTOPBIX CBHICTEIBCTBYET O
TEMIIOPAJIBHBIX CJIOMax B ITIOBECTBOBAHUU. MI/Ip rjiazaM YMCTBEHHO HEIIOJTHOLICHHOI'O Y€JI0OBEKa BhINIAANUT KaK CMYTHBIC (I)Hl"ypbl
JIO/IeH ¥ COOBITHSI, BHEIITHE HE CBS3aHHBIC JPYT C APYTOM, TOOUYEPETHO HOSBILIIONINECS M3 TyMaHa U HCUe3alolIne CHOBA.

MMuTanust yMCTBEHHOTO PacCTpOiicTBa HAppAaTOpa LIMPOKO NPECTABICHA CTUIIMCTUUECKON MHBEPCUEH, BBIPA)KEHHON B HApY-
IICHUH MOPSAKA CJIOB, YTO CBS3aHO CO CIELM(HUKOI ero MUPOBOCIIPUSITHS: JJIsl yMCTBEHHO HETOJIHOLICHHOTO YeJIOBEKa, HeCII0Co-
OHOTO CaMOCTOSITEIBHO, O3 MOMOIIH POJCTBEHHUKOB, OPHEHTHPOBATHECS B OKPYIKAIOIIEM IIPOCTPAHCTBE, MU OTPaHUUYCH JTOMOM
U TIPOCTPAHCTBOM BOKPYT HETO, OKPY>KEHHBIM 3a00pOM (ferce), B KOTOPOM €CTh OTBEPCTHE (gate), 3a peeiIbl KOTOPOTo paccKas-
YUK He BBIXOJUT. B cuity 3Toro siekcema fence oOpetaet [uist HEro CTaTyc sanpemHotl 2panuysl, INI0X0 0CO3HaBacMasi 3HaUHMOCTh
KOTOPOI1 JJIst HOBECTBOBATEIIS TOUEPKUBACTCS € MHOTOKpaTHOH (Ooiee 30 pa3) MOBTOPSEMOCTEIO HA 62 CTpaHUIIAX TEKCTA.
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Ilepconax, Benymuii moBectBoBanue B pomane Kena Kusu «One Flew over the Cuckoo's Nest», Bokb HHIIEEII 10 ITPO3BHUILLY
[IIBa6pa, moxykpoBka bpomMJeH — manueHT NCUXUaTpUIecKoit OoIbHUIEL. Paccka3zunk, BHavale MMATHPYIOLIHHI TIyXOTY U ci1ado-
yMU€, HAyqWICS OTTOPa’KHBATHCSI OT OKPY’KAIOLIUX NMPUTBOPHOH HeMOTOH. COOBITHS H300paskaroTCsl Yepes MPU3MY BOCHPHSTHS
9TOTO MepcoHaxa. B pesynpraTe HEOOPaTHMOro pacana JMYHOCTH BOCIIPHATHE OKPYIKAIOIIEro MUpa HCKakaeTcs. 3 mpouuioro
1 HACTOSIIIETO PACCKa34MK yJep)KUBACT B IaMSITH JIUIIb OTJeNbHbIE, HanOoIee SIMOIMOHAIBHO HACHIICHHbIE (akThl. BOT mumib
HeOOIBIION (parMeHT OIHUCAHUS COCTOSHHS PAacCKa3uMKa:

Crapped out.

Water. I'm lying in a puddle.

Snake eyes. Caught him again. I see that number one up above me: he can't be frozen dice behind the feedstore in an alley — in
Portland.

The alley is a tunnel it's cold because the sun is late afternoon. Let me ...go see Grandma. Please Mama.

What was it he said when he winked?

One flew east one flew west.

Don''t stand in my way.

Damn it, nurse, don't stand in my way Way WAY!

My roll. Faw. Damn. Twisted again. Snake eyes. [4, p. 272].

B npuBeieHHOM OTpbIBKE OOJIBIIMHCTBO MPE/UIOKEHUH Ha3bIBHBIC, HOMHHATHBHBIC, umnrudeckue: (Crapped out. Caught
him again. Twisted again. Water. Snake eyes.). Mexdpa3oBast cBs3b BO MHOTHX CIIydasiX OTCYTCTBYET, 0OpamiaeT Ha ce0sl BHU-
MaHue ab3anHoe cermMeHTHpoBaHue. [10100Hast IpOOHOCTh CBUAETENLCTBYET 00 OTCYTCTBUH LEIOCTHOCTH MUPOBOCIIPHSATHS, MUD
pacramaercsi Ha OT/IeJIbHbIE OCKOJIKU. Pa3HOBpeMEeHHbIE COOBITHS TIPEACTAaBICHBI OJHUM DIIU3010M. MapkepaMu pa3iinyHON Bpe-
MEHHOI COOTHECEHHOCTH BBICTYNAIOT IPEHMYIIIECTBEHHO MPOCTPAHCTBEHHBIC OpUCHTHUDHL: puddle, alley, feedstore, Portland.

V HappaTopa HaOII01a0TCsl HEOOBIYHbIE CIOCOOHOCTH BOCTIPUSITHS — BU3yallbHbIC TAJUTIOLMHALMN: (OKYCHPYs BHUMaHHE Ha
KaKOM-TO 00BEKTe, OH Kak Obl paCTBOPSIETCS B IPYrOM U3MEPEHHH, PacIIupsisi BOSMOXKHOCTH BOCHPHSATHS OKPYIKAIOIIEro MUpa.
ITpoTekaHue BPEeMEHH MIPU ITOM 3aMEJUISETCS HITH YOBICTPSICTCSL.

B npuBeIeHHOM HIDKe IpuMepe HabIrogaeTcst TouHas pUKcalnus BpeMeH! paccka3urkoM. Bee mpoucxopsiinee BOKPYT Ipea-
CTaBJICHO KaK IPeAHAMEPEHHO-PACTIHYTOE!

Eight-twenty the cards and puzzles go out...

Eight-twenty-five some Acute mention he used to watch his sister taking her bath; the three guys at the table with him fall over
each other to see who gets to write it in the log book...

Eight-thirty the ward door opens and two technicians trot in smelling like grape wine... [4, p. 32).

[TonoGHOE 3aMeTIeHHO-PACTAHYTOE M3JI0KEHNE OXBAThIBAET KOPOTKHI BpeMeHHOH nHTepBai (10 MunyT). OHO HCIOIB3yeTCs
Y niepeiade MpICIel, CHOBUACHHH, CIIOMHBIX BHYTPEHHHX TIPOIIECCOB PACCKA3YHKA.

B cnenyromem npumepe Bpems yowictpsiercsi: Ten forty, — forty-five, — fifty patients shuttle in and out to appointments in ET
or OT or PT... [4, p. 35].

I'naron remember, BBOASIINIA, KaK PaBHIIO, IPUATHBIC BOCIIOMUHAHMS pacckazunka n3 nponssenenns K. Kmsu «IIponeras
HaJl THE3/I0M KYKYIIKI» O IIPEKHEH )KU3HHU, B CPEIHEM BCTpEUaeTcs 10 2-X pa3 Ha CTPAHMILy. DTO CBS3AHO C TEM, YTO IPUSTHbIC
BOCIIOMHMHAHHMS — 3TO BCE, YTO OCTAJIOCh Y HAPPATOpa 3a MpeesiaMi OOJIBHUIIBI M B IIPOLILIOM:

1 remember all this part real clear. I remember the way he closed one eye and tipped his head and looked down across that
healing wine-coloured scar on his nose, laughing at me. [4, p. 22]

Pacnosnoxenue coObITHI B EPENOpyYCHHOM TTIOBECTBOBAHUH HE BCETid M30MOP(HO MX CIIEZIOBAHHIO B peanbHOCTH. Ilepeme-
IIIEHHE TT0 OCH BPEMEHH (SIBJICHHE PETPOCHEKIHN) — OOBIYHOE MPOSIBIICHUE «aXPOHHN», TIPEICTABIISIONIEe BPEMEHHOE OTKIIOHEHUE
B IIOBECTBOBAHMH, XapaKTEpHAs yYepTa MEeperopydeHHOro MOBECTBOBaHHs. HapylleHne XpOHOJIOIMYECKOW IMOCIIeNOBATEIbHOCTH
COOBITHIT — OJMH U3 CIIOCOOOB CYOBEKTHBALIMY TTOBECTBOBAaHMS. HEMOTHBHPOBaHHbIC HA NEPBBIH B3I/ CMELLEHHUS 110 OCH BPEMEHU
TOTYMHEHbI BHYTPEHHEH JIOTHKe ¥ IPU3BaHBI 0TOOPA3UTh CYTy0O JIMUHbIE aCCOIMAaTUBHBIE TIEPEXO/IbI OT OJHUX COOBITHH K APYTHM.

Emie onHUM THUIIOM aHOMAJbHBIX PACCKA3YMKOB SBJISETCS ITOBECTBOBATENb, B KOTOPOM COBMEILIAIOTCS JBE MOIHOCTHIO
ABTOHOMHBIE JMYHOCTU. [IpuMepom Takoro Happatopa sBiseTcs paccka3uuk B moBectu [xexa Jlonnona «/lo Anmamay, rme
TJIABHBIN I'epoif caM yTBEp)KIaeT, YTO B €T0 Pa3BOCHHOMN JIMYHOCTH COSAUHSIOTCS 1B «s1». C OJTHOM CTOPOHBI, 5TO COBPEMEHHBIH
YeINOBeK, a C IPYroi — 00uTaTe b NEePBOOBITHBIX JIECOB 110 UMeHH bombmioit 3y0, KUBYIIHNA B TPYIHOIOCTYITHOH memepe: .../, the
modern, am incontestably a man, yet I, Big-Tooth, the primitive, am not a man. Somewhere, and by straight line of descent, these
two parties to my dual personality were connected. [5, p.241]

... my fear is the fear of long ago, the fear that was rampant in the Younger World, and in the youth of the Younger World. In
short, the fear that reigned supreme in that period known as the Mid-Pleistocene. [5, p.1]

Taxoe coBMeneHye IBYX pa3HOBPEMEHHBIX JINYHOCTEH B JTAaHHOM ITOBECTBOBAHHU HEOOXOIMMO aBTOPY IJIs TOTO, YTOOBI ITpeji-
CTaBUTb Pa3HbIe TOYKU 3PEHMS Ha OJIHO U TO XK€ COOBITHE U MPEJOCTABUTH BO3MOKHOCTD YHTATENIIO CAMOMY COCTAaBUTH COOCTBEH-
HOE MHEHHE O IIEPCOHAKAX U COOBITUSX.

HerpaanimonHsle (aHOMaIbHBIE) TEPCOHAXKH-ITOBECTBOBATENIN (0COOEHHO TO KacaeTcs yHIeBHOOOIBHBIX U JIIOJIEH, CTpana-
o1ux Gpobueit) yaiie sSBIAIOTCS HEHAASKHBIMH, HO Iiepeiada UM (DYHKIIHH HAPPATOPOB BBIPAKACT CTPEMIICHHE HEKOTOPBIX aBTO-
POB Xy/I0’KECTBEHHBIX POU3BEICHUI MIOKa3aTh MUP HE TAKUM, KAKHM €r0 BOIPUHUMAIOT OOBIYHBIE JTFO/IH.

VHTepecHBIM IPE/ICTABIISICTCS] COOCTABICHNE JIMHTBOCTHINCTHYECKOH OpraHu3alliy Peuy TyIIeBHOOOIBHBIX IOBECTBOBATE-
Jiel B pa3HBIX JIUTEpaTypax, ¢ IeIbI0 BEISIBICHNUS OCOOCHHOCTEH, MPUCYIINX aHTIHICKON IUTeparype.
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VAK 812, 161. 1 —1/9 «20/21»
1. B. I'pauosa,

Xapxiscokuti mopeogenvHo-ekoHomiuHutl incmumym Kuigcbko2o HayioHanbHO20 MOP208eibHO-eKOHOMIUH020 YHIGepcumemy, M. XapKie

HUHTEPTEKCT B TIPOU3BEJEHUAX 10JIUSA KUMA

B pamkax cmamou uzyueno meopueckoe naciedue FO. Kuma. Ananusupys MHO204UCIEHHbIE NOIMUYECKUE, OPAMAMYD-
euueckue u nposauyeckue npoussedenus FOnua Kuma, moi npuxooum x 61800y, umo Oiis asmopa UHMepmeKCcmyaibHoCns
SABISIEMCSL OCOObIM CPEOCMBOM GbIPAZUMELbHOCIU, KOMOPOEe NOOYEePKUBAEm 0COObLIL XYO0HCECMBEHHbIU MALAHM NOIMda U
nucamens. Kum macmepcku 6600um eepoes, annosuu, Kpoliamoie Gpasvl, hpazeonocuzmsl, NOCI08UYbL, NO20B0PKIU, YUMANMbL
U3 OPUSUHAIO8 6 CEOLL MEKCM MAK, YUMo OHU NPUOBpemaen Hoebie OYEPMAHUsL U CMbLCL. AGMOpP 4acmo 3aumcmeayem cmpoxu
U3 0emcKux, NONYIAPHbIX NECeH, UCNOb3YS boeamyro uepy cios u nepugpasvl. [loopasxcas ceéoum opysvsm-bapoam, 8 wacm-
nocmu A. T'anuuy, FOnuii Kum nenpemenno ucnonvbsyem cmpoku u3 OpuSUHAIbHbIX NeCeH, UsMeHsIem ux, nepeoeivléds ux Ha
ceotl 1ao. Ilepexnuuku ¢ Kraccukamu 3anumarom 6 npoussedenusx FO. Kuma snauumensroe mecmo. Cmpacme Kk cmunusayuu
nponusvieaem ece meopuecmeo 0. Kuma, nauunas ¢ paHHux UCRaHcKux 6ainad, 3aKkaHyueds «PemMetkamuy Kiaccudeckux
npouseedenuil. Kasxcoas H06as epcusi K1ACCUYECKUX CIOHCEN08 SHAYUMENbHO OMAUYAemCs OM NEPEOHAUAIbHO20 8APUAHMA
CBEINCUM OCMPLIM 8321100M ABMOPA HA MO, YMO APOUCXOOUM 8 CIMPAHE, NOSGIEHUEM HOBbIX NePCOHANCEN, CIONCENHbIX -
Hul, udetl u akyenmos. [losm ne npocmo noopasxicaem npoussedeHusm u Ucnoab3yem yumamsl kiaccukos (Lllexcnupa, broka,
Masikosckozo, @onsusuna, I'ocons, Boiunosuua, Iywkuna, Jlepmonmosa), a norHocmosio nepepabamoiéaen OpuSUHAIbHbLE
meKcnibl, cO30A6ds CAMOCMOSAMeNbHble UHMEPRPEeMayuu, HanOIHss UX HOBbIM CMbICIOM.

Knrouesnle cnosa: numepamyproe nacieoue, KOHMpacm, auiO3usl, UHMEPMeEKCMYanu3ayus, Yyumuposanue, uHmepnpe-
mayus, peMuHUCYEHYUSL.

IHTEPTEKCT Y TBOPAX IOJIIAI KIMA

V pamxax cmammi 30iiicnene komnaexcue docnioxcenns meopuocmi 10. Kima. Busuuswiu yucnenni noemuuni, opama-
mypeiuni ma npo306i meopu FOniss Kima, mu npuxooumo 0o 8UCHO8KY, wjo 0Jisi A8mMopa iHMepmeKcmyaibHiCmb € 0COOIUBUM
3ac060M BUPAZHOCMI, SKULL NIOKPECTIOE 0CODIUBUL XYOOXCHIU manianm noema i nucemenHuxa. Kim maticmepro 6600umbo
2epois, anosii, kpunami (pasu, Ppazeonoizmu, npuciie s, NPUKA3KU, YUMamu 3 OpusiHalie 8 Ceill mekcm mak, wo GOHU
Haby6aomv HOBUX IOMIHKIG i ceHcy. A6mop uacmo 3ano3uuye psoKu 3 OUMAYUX, NORYAAPHUX NICEHb, BUKOPUCMOBYIOUU 2Py
cnie i nepugppasu. Hacrioyiouu ceoix opysie-6apois, sokpema O. Ianuua, FOnii Kim uxopucmogye psaoku 3 opueinaibHux
niceHv, 3MIHIOE iX, nepepobasioul ix Ha caill 1a0. 3HauHe Micye IHMePMeKCmyanizayis | NepeKIudKU 3 KIACUKAMU 3aUMAaroms 6
meopax F0. Kima. Cnio maxooic 3aygasjicumu cmunbo8y CHpUUHAMIUBICIMb NOEMA, 4epe3 o 00CUnb 4acmo 1o2o meopu npu-
nucysanu inwum asmopam. Ipucmpacme 0o cmunizayii nporusye écro meopuicms I0. Kima, nouunarouu 3 panHix icnaHcoKux
0anao, 3aKiHuyIO4U «puUMetiKamuy KiacuuHux meopie. Koocna nosa eéepcis kiacuunux croicemis 3Ha4Ho GiOPI3HAEMbCS GI0
NepeicHo20 8apiaHma CGIdNCUM OCMPUM NO2TIAOOM ABMOPA HA me, Wo 8I00Y8AEMbCA 8 KPAiHi, NOSABOI0 HOBUX NEPCOHAICIS,
crodcemuux ainit, ioetl i akyenmis. [loem ne npocmo nacnioye meopam i guxopucmogye yumamu kaacuxie (LLlexcnipa, bnoxa,
Masxkoscokozo, @onsizina, I'ocons, Ilywikina, Jlepmonmosa), a nosuicmio nepepoonse opueinaibHi meKcmu, Cmeopioyu
camocmiuni inmepnpemayii, HANOBHIVIOYU iIX HOBUM 3MICIOM.

Knrouosi cnosa: nimepamypua cnadwuna, Kohmpacm, ano3is, iHMepmeKcmyanizayis, YyumyeaHHs, iHmepnpemayis, pe-
MiHiCYeHYiA.

INTERTEXT IN WORKS BY YULIY KIM

Within the framework of the article literary works of different genres by Yuliy Kim have been thoroughly examined. After
studying numerous poems, plays and prose by Y. Kim, we conclude that the intertextuality is a special means of expression that
emphasizes writer’s particular artistic talent. Intertextuality takes significant place in the works by Y. Kim. The poet introduces
the characters, allusions, catch phrases, idioms, proverbs, quotations from the original texts into his works so they acquire a
new shape and meaning. The author often borrows lines from nursery rhymes and popular songs using word-play and para-
phrases. Imitating his fellow-bards, in particular, A. Galich, Y. Kim uses lines from original songs, changes them, altering in his
own way. It should also be mentioned stylistic sensitivity of the poet. The passion for styling is typical for works by Y. Kim, be-
ginning with the early Spanish ballads, ending with «remakes» of classics. Every new version is significantly different from the
original version. The author changes the appearance of new characters, storylines, ideas and accents. The poet does not simply
imitate the works and uses quotes from the classics (Shakespeare, Blok, Mayakovsky, Fonvizin, Gogol, Pushkin, Lermontov). Y.
Kim transforms the original texts completely, creating his own interpretation, filling them with new meaning.

Key words: literary heritage, contrast, allusion, intertextuality, quoting, interpretation, reminiscence.

AKTyalIbHBIM BOTIPOCOM B JIUTEPATYPOBEACHUH SIBIISETCS MHTEPTEKCTYalbHBIH aHAIN3 TEKCTOB IMeceH 0apaoB. B HayuHbIX
paboTax 10Ka3bIBAETCS, YTO HEHTPAJIbHBIE TPAAUIMN PYCCKOI KIIACCHKH, KYJIBTYPBI U (DOJIBKIIOPA HAXOAWIN OTPaKEHHE B TBOP-
4ecTBe M0ITOB-0apaoB. OnHako GapaoBCKas MECHS HE TOJIBKO NEPEeHHMAa ONbBIT KJIACCHKOB, HO U 3HAUUTENILHO 000TaTHIIA UX
Hacjeaue cBoeil moasueil. MccnenoBarenu c4uTaroT, YTO aBTOPCKas MECHS MPOJOIDKAET Tpaguiuu mo33un CepeOpsHOro Beka,
oOHapyKHBas epeKInIKy pousBeneHuil A. ['annya u A. AxmaroBoii, neceH B. Bricorkoro u mo3suu A. broka u B. Masikosc-
koro, M. LiseraeBoii u b. OkymKaBbL.

Hccnenosarenu TBopuectsa fO. Knma taxke HaXoasT, 4To A7 NPOM3BEACHHN [03TA XapaKTePHA CKIOHHOCTh K CTHIM3AIMAM
U «IIepeKINIKaM» ¢ KJIacCHMKaMH. KpUTHKH OTMEUaroT «IIPUKOCHOBEHHE» K OpPUTHHAIAM KaK MOJHYIO MepepaboTKy MaTepuaia
1 CO3JaHMEe HOBBIX CAMOCTOATENBHBIX Ipon3BeneHui. I'enesnc tBopuecTBa Kuma nmreparypoBens Bo3BoaiT K A. Tonctomy,
Came Yepnomy, Ko3bme IIpyTkoBy, pycckoMy HApOAHOMY TBOPUECTBY, 3aCTONBHBIM NecHsIM. HekoTophle uccneioBaTenu npoBo-
JT Napajieny MexX1y IuTepaTypHbIM HaciaeaueM Kuma u npoussenenusmu A. Beprunckoro, B. Masikosckoro, [l. Camoliinosa,
. NaBeinosa, H. Oneiinnkosa, 1. Xapmca, ®@. Uckannepa, A. Bononuna, B. llexcrimpa u A. [lymkuaa.

T. Bek oTMeuaeT nepexInUKy paHHUX IeceH 1o3Ta ¢ TBopuyecTBoM k. baiipona, A. I'puboenoBa, A. Uexosa u A. IlymkuHa.
Kpurtuk ormedaer ocoOyio o00Bb KnMa K KJIacCHKe: OH JIETKO COCIHMHSET TN HBIHEIIHETO HS C KJIACCHUYECKHMH PeMH-
HUCHeHIHAMI» [2, ¢. 273]. Ucroku TBopuecTBa Knma mccmenoBarens BO3BOAUT K modTaM kpyra A. Tonctoro u o03puyTtam, ot
KOTOPBIX TOT YHACJIeOBaJl YMEHUE «0e3 GOpCHpOBaHUS YKPYITHATh MEIIOYH, ITYCTAKH, «COP», OJOMAIIHUBATH KIACCUKY U JeaTh
(baxToM JITepaTyphl JOMAIIHIOI JIUTPaMMY, APY>KECKOe IOCIaHue, BEIBOJS HX U3 OBbITa B 110a3uo» [2, ¢. 273]. Jlutepatyposen
HaxOJUT NMEepPeKINUKy 1modMbl «MockoBckue KyxHu» ¢ pomaHoM ®. JloctoeBckoro «becw» u mosmoi «JIBenaguars» A. bio-
ka. A. I'epIkoBHY Takxke oTMeuaeT B TBopuecTBe Kuma 007bIIoe KONMMUECTBO LUTAT, CCHUIOK, MEPEKIMYEK C MPOU3BEACHUAMH
B. Tpenuakosckoro u M. Jlepmonrosa [6]. JI. AnHuHCKMI Haxoaut nepexindku neced 0. Kuma ¢ npoussenenusamu H. Martse-
eBoit u A. ['opognuitkoro [1].

© I B. I'pauosa, 2015



