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[InceMenHHK “ITHOpYE pesynbTaTaMH HalliOHaIbHOT Koposii, Bin Bech y XIX cromitti” (17, 7).

Knvra memyapis B.Mengens, sk, Bmache, i ycs HOro TBOPYICTb, XapaKTEpPU3YeThCS HEaGHSIKHM
dinocopebkuM 3akpoeM. Y TEKCTI KOXHOI MIHIaTIOpH jkuBe ifies BHYTPILIHBOT GOpoThOM (BimkpuToi ur
MPUXOBAHO]), BIAYyTHA MPUCYTHICTL KOHGIKTHOrO Hayasa MK repoeM i CepelOBULIEM — “UyXHM” MICTOM.
KOTpe “yce NpHiMac 1 CTpHiMac, ajle HiuMM He NepeiMaeThesl; BOHO JKHMBE SKOIOCHh CBOEK) HAMPY’KEHOO Ma/IKOK
(3, 12). MoxHa cTBepIKYBaTH, INO aBTOP HAMara€TbCi BHUTBOPHTH MEBHHA T'yMaHICTHUHMH IMCKypC.
CMPSAMOBAHHI 10 CYYacCHOI JIKOAHHH, EK3UCTEHLIHHUX pobneM OyTTs 3araoM. HaykoBe ocMHCIeHHS BCix ioro
CTPYKTYPHO-QYHKUIOHATLHUX PIBHIB CTaHOBHTb MEPCNEKTUBHICTh NOCHIKeHHS nposv B.Meapens. Takwuii
MigXiJ YMOMJIMBUTB 3’ICYBaHHS €CTETHYHOI CAMOLIIHHOCTI 1i FyMaHiCTHYHOTO 3MICTY.
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HETPAIWUIMHI OITIOBIJAYI B AHIJIOMOBHHX ITPO30BUX TBOPAX
T.0.BnoBeHko
(surnadau, Ismainbcoxuii Oepocagruii 2ymanimaprut ynisepcumem)

B cmamee  onucwisaromes Hempaduuuoyubze nogecmeosameny 6  AHeA0A3BIUHOU nposze u
pacemMampuearomcs 0CODEeNHOCU UX NOBECMEOBAHUA.

The article investigates non-traditional narrators in English prose and the peculiarities of their narration.

Ilopsan 3 TpaguuifHUMH aHTPOMOJIOTIYHHMK PO3MOBIaYaMHK Bif Mepiuoi 0cobu aBTOp 3 METOK CTBOPEHHS
y YMTaya BpaXE€HHA MOAUBY OOMpaec «He3BHuaiiHoro» Haparopa. [ToniGHe sBulue B HAayKOBiH niTepaTypi
BU3HAYaeThCA AK «ovynHeHH». [leit TepMin yBenero B 1915 poui B.1IxioBcbknM, a cama Teopis 3 aBunacs y
1916 poui, B sIKiii AOCTIQHHK MParHyB y3arajJbHUTH CMOCIO OHOBIEHHS CIIPUMHATTS i Moka3sy sBuil. Ha qymky
B.IIk10BCbKOrO, OUYAHEHHS CXOXE 3a CBOEI NOOYAOBOK Ha 3arafky, OCKUIbKM 4acTo 0asyeTbcs Ha
nepectaHoBuli o3Hak npeamera (1).

[le# Tepmin HaMuacTille CMiBBIAHOCHTBCA 3 aHTIiACLKUMU AediHiuismu “defamiliarization” abo “making
strange” (2), AKi BKa3ylOTb Ha Te, IO (PYHKLIA JTEpaTypH MOJIArac y BiAHOBIIOBAHHI COPUAHSATTS, KOTpE
CTaO 3BHYHUM | aBTOMATHYHWM. 3a C/lOBaMH aHriidickkoro pocnigHrka ['.Kyka, ocHOBHMM 3acofom
Aedamiliapu3alii BUCTYNae BHKOPUCTaHHS HapaTopa, SKHH MOKe He BXOAMTH [0 CYCMIIBHOTO OTOUEHHS
yutaya. I'. Kyk yBaxkae morisn nmoai6Horo MoBLs He3BHUYaliHMM i Ha3WBae Takui T Haparopa “defective
narrator”. Jlo HE3BUYHMX HApaTOpiB AOCTIAHUK BIAHOCHTH AyiueBHOXBoporo beHmxki y pomani V.DonkHepa
"T"amip 1 moTs"; HeanaepTanbLs 3 TBopy Y. [onainra "Crnagkoemui" Ta iH.

Mertoto cTatTi € orMc HeTpaAHLIMHKX OMOBifauiB, 1O BEAYTh PO3MOBi/L B aHIJIOMOBHIH MpO3i.

© T.0.Bnoseuxo, 2007
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/Jlo HeTpamuUiIHHHX OMOBIAadviB, KOTPi 3yCTpiualoThesd B AOCTIDKYBaHMX HAMM XYIOXHIX TBOpPAX, MOXHA
BIHCCTH Taki, AKk-0T: «["amip i motey Y.QonkHepa, «[Iponitaroun Haa ruisaom 303yni» K.Kusi, «/Jo Anamar
Ibx.Jlonpona, «Honosik, sikui nepersoproBaBcs Ha xiHKy» 11l.AHmepcoHa, «B6usctBo Pomxepa Ekpoitna»
A Kpicti, «Cepue-sukpusau» E.Ilo, «Birtopio, Bammip» A.Paiic, «®apc» K.Bonueryra i «llnax
[Toprobenno» M.Cnapk.

HerpaguuifiHi HapaTopu pO3MAsSAatOTLCS B CTATTi 32 KPUTEPIAMH: 1) HOPMAIbHICTH / aHOMATLHICTD;
2) 3any4eHHi / HesalyueHHH 10 CroKeTy; 3) HalilHICTh / HeHaNiHHICTB.

Bararto aBTopiB TBOpiB XYA0XKHBOT JiiTepaTypH 300paXkatoTh K PO3MOBIAAYIB TaK 3BaHMX aHOMAaIbHUX OCi0
(mopelt xBopux Ha wu3odpeHito, ramoudHauii, ¢obii, ayrusm i T1.4.). Ilepemaua ¢yHkuii Haparopa
MepcoHaXy 3 THMH ab0 iHIIMMH NCUXIYHUMH BiIXUIEHHIMH 3yMOBJIEHA NParHEHHAM aBTOpA MOKa3aTH CBIT He
TAKUM, SKUM HOro crnpudMaroTb 3Buuaiini moau. Taki TBopu Y.QDonkuepa "T'amip i mots" i K.Kusi
"[Iponitatoud Haa rHizaoM 303yni". Posnaa ncuxiky onoBigayiB He AO3BONAE M a€KBATHO CHIpMHAMATH
peanbHicTb. Hampukian, B iHTeNekTyajlbHOMY TIUIaHi TpUpiYHE HEMOBJA TPHALUATHTPHpiYHMHA BeHmki B
pomani Y.DonxHepa "I'amip i moTe" HaBpsam 4u posyMie, 1o BiaOyBaeThCs OOBKoJAa. B Horo ronosi Bce
amiuranocs: "the bright shapes went smooth and steady on both sides ..." (3, 18) XynoxHs Monenb AyXOBHOTO
cBity beHmki npencrapiaeHa y BUIUIAAL IIOTOKY CBIAOMOCTI, L0 XMMEPHO MOEMHYE CBigOME il mincsimome y
MNCHXIiLi pO3yMOBO HEMOBHOLIHHOT JIOAMHH.

[TpuposiHo, MOBHa OpraHisallis HapaTHBa Yy TBOpax, HalHCaHHX Bill iMEHI ICHXIYHOXBOPHX, Ma€ CBOi
ocobnupocti. Y pomani "I'aMip 1 moTe", nepunii po3Ain SKOro ONHUCYE OAMH AEHb 3 >KUTTS PO3MOBiAaya,
no3HavyeHui y 3aronosky “April Seventh, 1928”, neHb Horo HapomKeHHs, WOO NMOKa3aTH, IO PO3NOBifay —
MCUXIYHO XBOpa JIIOJHMHA, aBTOP BIATBOPIOE aCOLIIATHBHY MPUPOLY MHUCJEHHS: MOJis AHA, MOTiM crorag 3
MUHysoro. fx npasuio, acouialiii po3noBigava 3acHOBaHi Ha 3rafilli 3HaUYYIIMX ANA HbOFO MOHATB-0Opas3iB.
Vei 33 poku € ans bewmki cnpamxuiMd. Bin He Bimuysae nepeGiry wacy. Ll}o6 nonermmty 4urauesi
PO3YMiHHA L€l CHUTYallil, aBTOp BUKOPUCTOBYE pi3Hi 1IpudTH (3BUUHUH 1 KypcuB), 6araTokparna (Oinbiue 90
pasiB) 3MiHa AKMX CBiAYMTb NPO TeMIOpajbHUM 37aM B onosiai. CBIT O4MMa pO3yMOBO HEMOBHOLIHHOI
JIIOAMHU BUMASAAE K CMYTHI ¢irypu moped i momii, 0 30BHI HE MOB'A3aHI OJHA 3 OJHOK, NO uep3i
3'ABASIOTBCS 3 TYMaHy i 3HHKalOTh 3HOBY.

ImiTaLis po3yMOBOro po3iamy HapaTopa IIHPOKO MpeAcTaBieHa CTHIICTHYHOIO iHBEpCi€ro, BUPaXKeHO
MOpYyLIEHHAM TOPSAAKY CJliB, LIO TMOB'A3aHO 31 cneludikoro HOro CBITOCOPHHHATTA: A8 PO3YMOBO
HEMOBHOLIIHHOT JIOIMHH, HE3aTHOT CaMOCTIiHO, 6Ge3 JOMOMOrd pOAMYiB, OPIEHTYBATHUCA B HABKOJIMLIHBOMY
cepenoBHLi, CBIT 0OMexeHHH OyIHHKOM i MPOCTOpPOM HABKOJIO HBOTrO, OTOYEHMM mnapkaHom (fence), B
SIKOMy € OTBIp (gate), 3a Mexi KOTporo posmnosigau He BuXoAuTh. Yepes ue nekcema fence nabypae ans
HBOTO CTaTyCy 3aG0poHeHoi Meoici, TIOTaHO YCBIAOMJIIOBaHAa 3HAUYWICTB AKOi Jnd  ONOBiga4a
nigkpecntoeTbes 1 6aratopaszooio (Ginbiue 30 pa3sis) MOBTOPIOBAHICTIO Ha 62-X CTOPIHKAX TEKCTY.

JlekceMa gate acoLIOETBCA 115 MEPCOHAXKA 3 HAMIEIO Ha Te, O caMe Yepe3 Lo XBipTKy Horo ysobnena
CecTpa OIHOrO pa3y MOBEPHETHCS 0 HBLOrO: 3BIACH | HOrO HaB'A3/HBE MparHeHHA migidry Ombkye 10
XBIPTKH:

I went along the fence, to the vate, where the girls passed with their booksatchels...

You can t do no good looking through the gate, T.P. said. Miss Caddy done gone long ways away. Done
get married and left you. You can t do no good, holding to the gate and crying ...

He want to go down yonder and look through the gate, T.P. said.

...He think if he down to the gate, Miss Caddy come back (3, 52).

V noni cnpuiHATTA NCHXIYHOXBOPOro PO3MOBijaua NepeBaKHO 3HAXOAATHCS NPUMITHBHI TEMIEPaTypHI
BiauyTta (cold warm) i 3anaxu (smell, smelled): He smelled like rain (3, 63).

HesanexxHo Bl MOpH pOKy OMUCYBaHOI MOJIT, IO NEPEKUBAETHCA OMOBigaYEM, TEMNEPATYPHI BIAYYTTH
Temna noe's3aHi 3 OYAMHKOM, B AKOMYy € JoKepeno Terula fire: jiekceMa fire BUKODHCTOBYETbCS Ha 62
cTopiHkax Tekcty Ginbiue 40 pasiB, WO CBiguMTb Mpo 1 CTHIICTHYHY PeeBaHTHICTb | 3HAYYLLCTh 1A
nepenayi iHAWBIAyalbHUX BIA4YTTiB pO3MOBifaya:

‘Look at the fire’, She opened he fire-door. I looked at the fire. .. (3, 59)

I could see the fire in the mirror too (3, 62).

Jlxepeno Tenna fire He3MiHHO BUK/IHUKAE Y PO3MOBifa4a NO3UTHBHI emouit: [ liked to smell Versh's house.
Here was a fire in it... (3, 32), a BigcyTHicTb HOro — HeraTusHi: ... the fire went out. I began to cry (3, 58).

“ITo3UTUBHICTL” BiAYYTTIB pO3MOBigaua, MOB'A3aHUX 3 KEPEJIOM TeIla, 3HAXOAUThb BiAI3EPKANEHHS B
oro xoua i NpUMITHBHIMN, ane eMOLiMHIM acowiallii Mk BOrHeM | HEYCBIIOMIIEHO YtOO/EHO ICTOTO!
Her hair was like fire, and little points of fire were in her eyes... (3, 70)

Hasnaku, cBiT no3a GyAMHKOM CMPUAMAETbCS PO3NOBIAA4YEeM AK XONOAHMH i 4yxud Homy. 3Biacu #
PEKYDPEHTHICTB y TeKCTi nekceM cold i froze: You don t want your hands froze on Christmas do you (3, 12).

‘It’s too cold out there.’ Versh said.
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‘It’s too cold.” Mother said (3, 12).

We went out doors. The sun was cold and bright. ... The gate was cold (3, 13).

Crieundika CBITOCTIPUHHATTS  TPHALSATHTPUPIYHOTO HEMOBIJITH TOJATa€ B HOTO  3aroCTpeHiH,
rineprpo)oBaHii CIPUHHATIMBOCTI A0 TaKTWIbHHMX, TEMIEPATYPHUX, Bi3yallbHUX, aKyCTHUHHX CHIHAIB,
SIKI BIH 4aCTO HE 3JaTHUH PO3PI3HHUTH — HOro BiAUYTTS 3aCHOBAHI Ha CHHECTe31T, TOOTO CYMICHOCTI BiAMYTTiB,
sAKi HayTb BiA pisHUX oprauis 4yTTs. IIpakTHYHO Bce, 1o BiH OauuTh, Mae abo 3amnax, abo Temmneparypy, abo
3JaTHICTb CTBOPIOBATH 3BYKHM; TEMIEPATypHi BiA4yTTs CHOPUAMAIOTHCS HHM TaKHMH, LIO MaiOTh 3anax: [
could smell the cold (3, 13).

We ran up the steps and out of the bright cold, into the dark cold (3, 14).

I could hear the water. [ listened to it (3, 44).

We could hear the roof (3, 65).

We could hear the fire and the roof (3, 67).

I couldn’t see it (the window), but my hands saw it, and I could hear it getting night. I squatted there,
hearing it getting dark (3. 70).

We could hear the dark (3, 72).

OcobnMBy 3HauyLICTh I Mepenadi 3arocTpeHocTi (i3MYHUX BiIYYTTIB pO3MOBilaua MarOTh CJOBA
3arOJIOBKY TeKCTy sound 1 fury, pealizoByrOuM CKJIa/JHi CEMaHTH4HI 3B'S3ku 3 TekcToM. CeMaHTHYHE Moje
“3ByKa” B MOBJICHHI PO3IIOBi/1a4ya PEMPE3CHTOBAHE YUCIIEHHUMHU JIEKCEMAaMH, IO MICTATh Led “3BYK” y CBOTH
CEeMaHTH4HIH cTPYKTYPI: hear, moaning, flapped, slobbering, hollering, singing, crying, buzzing, hush, rustle,
grunt, noise.

3MaTHICTIO MepeJaBaTH pi3Hi 3BYKH B MOBJIEHHI OMOBijaua HajifeH! SK JIIO/H | TBAPUHH, TaK POC/IHHH i
npenmeru: the flowers rasped and rattled against us (3, 12), I could smell the clothes flapping (3, 20).

CBoe MicLie B HABKOJIMIUIHBOMY CBITi PO3IMOBifay CIpUMAE K JPKESPEIO Pi3HOTO CTYMEHS IHTEHCUBHOCTI
WyMmiB: crving, moaning, slobbering, hollering, yelling, mo iHoai npunuusiotecs: | hushed, y BiANOBIaL Ha
BararokparHi (Oinpe 70 pa3iB) koMaHAM | NpoxaHHA orodywouux: Hush (up). OcranHi IMIUTIKYIOTH
OesnopaaHicTh 1 Bimuadl / noTh (fury) otouytounx benmki moaed. JlOKywIMBHE MOBTOp JIeKCceM
CEMaHTHYHOI IpyMH “3BYK”, IO POKYCYIOTh yBary 4MTa4a Ha MCHXO(i3nYHOMY CTaHi po3MoBifaya, CTBOPIOE
eMOLIIHE TJIO OMUCYBAHUX HHUM MOMIH: repod MOCTIHHO Miade, 33 BUHATKOM THX MOMEHTIB, KOJM MOPSA 3
HHM BUABJISETHCS CECTpA, AKY BiH JIOOUTH Maibke TBapUHHOIO NMtobos'to: “Hush now’. she said. So I hushed
(3, 25), a60 KOJIK OMHUHSETHCA B KOMPOPTHOMY /IS HBOTO cepeoBHUilli — Oins ukepena Boruio: The fire was
there. I hushed (3, 57).

«CBiT 3pumuil | BIQUYTHUH HApODKYETHCS B TBOpax 6araTo B HOMY 3aBASKH Kobopy. OCTaHHIH BUCTYMae
JIAaHUM Y (i3UuHIf peanbHOCTI 00'€KTy, TaKWUM, IO MOBIAOMJISE JOCTOBIPHICTH YCHOIO OMMCY; XapaKTepH3Ye
rMOMHY BHYTPILIHBOIO CBITY MEPCOHAXA, 3IATHICTh CIPUMHATH H YJIOBUTH CKJIaJHY KOJIpPHY ramy; 1000poM
| KOHLIEHTPALI€IO TOHIB CTBOPIOE IMILTILMTHE eMOLLifiHe 3a0apBiienHs curyauii» (4, 16).

CriexTp KonipHOI raMd BeHmKki JOCUTh By3bKUM: BiH PO3pI3HSAE i pearye TUIbkM Ha TeMHi (dark), YOpHO-
6ini (white, grey, black), vepBoHi it xoBTi bapbu (red fire, red flag, yellow cushion). benmwxi npakTHYHO He
CripuiiMae TbMSHI KOJBbOPH, HOTO yBary IpHBepTac Bce sckpase: bright grass and the trees (3, 11), bright
rustling leaves (3, 14).

[Mepconax, o eexe onoBias y poMani Kena Kusi "One Flew over the Cuckoo’s Nest", Boxxap iHaiaHeUs
3a mpissucbkoM IllBabpa, HamiBkpoeka bpomaeH — mauieHT ncuxiarpudHol JikapHi. Po3noBigay, skuit
CMOYATKY IMITYE INIyXOTY U HEAOYMKYBATICTh, HABUMBCA BiJIrOPOJKYBATHCA BiJ OTOUYIOUHX YJIABaHOM
Himoroto. Tloaii 306paxytoThest Kpi3h MPU3MY CIIPHHAHATTS LBOTO MepcoHaXka. B pe3ynbTaTi HE3BOPOTHOIO
po3nagy OCOOMCTOCTI pO3YMIHHSI HABKOJMIUIHBOTO CBITY CIOTBOPIOETHCA. 3 MHHYJIOTO | TEMepiliHbOro
pO3MoBiJay yTpUMYe B MaM'sATi JIMILE OKpeMi, HaHOLTbLI eMouiiiHO HacuueHi ¢akty. Och JIMLUE HEBETHUKHH
(bparMeHT onMcy CTaHy po3MoBigaya:

Crapped out.

Water. I'm lying in a puddle.

Snake eyes. Caught him again. I see that number one up above me: he can’t be frozen dice behind the
Seedstore in an alley - in Portland.

The alley is a tunnel it’s cold because the sun is late afternoon. Let me ...go see Grandma. Please Mama.

What was it he said when he winked?

One flew east one flew west.

Don''t stand in my way.

Damn it, nurse, don’t stand in my way Way WAY!

My roll. Faw. Damn. Twisted again. Snake eyes (5, 272).

Y HaBeaeHOMY YPUBKY OUTBUIICTh pedeHb Ha3WBHHUX, HOMIHATHBHHX, eninTHYHUX (Crapped out. Caught
him again. Twisted again. Water. Snake eyes). MbkdpasoBuit 38130k y 6araTbox BHMaKax BIACYTHIH;
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3Beprae Ha cebe ypary ab3auHa cerMeHtauis: nojibHa noapiGHEHICTb CBIAYMTH MPO BIACYTHICTh L{AICHOCTI
CBITOCIIDMHHATTS, CBIT PO3MAJAETbCs Ha OKpeMi yiaMkH. PisHouacHi noaii mpencraBieHi OOHHAM EMi3000M.
Mapkepamu pi3HOT TMMUACOBOI CITiBBIAHECEHOCTI BHUCTYMAKOTh MEPEBAXHO INPOCTOPOBI opieHTHpHu: puddle,
alley, feedstore, Portland.

VY HapaTopa CHOCTEpIraloTbcs He3BUUaMHi 3MIOHOCTI CNIpUHHSTT — Bi3yalibHI ramouuHauii (0avH i3
BHUAIB BIIAXWJIECHb MNCHXiKH): (OKYCYIOUM yBary Ha SAKOMYChb OO'€KTi, BiH HiOH PO3UMHSAETHCS B IHILOMY
BHUMIpPIOBaHHI, PO3LIMPIOIOYH MOXJIUBOCTI CIIPUMHATTS HABKOJIUIIHBOTO CBITY (mpocTip-into3is). [porikaHHs
Yacy NpH UbOMY CIOBIIBHIOETBCA a00 MPHCKOPIOETHCA.

VYV HaBeAeHOMY HIDKUYE MNpPUKJIAAl CloCTepiracThed TouHa ¢ikcalisa dvacy posnosijaueM. Bee, 110
BinOyBa€THCA HABKOJIO, IPEACTABIEHO K HABMHUCHO-PO3TATHYTE:

FEight-twenty the cards and puzzles go out...

Eight-twenty-five some Acute mention he used to watch his sister taking her bath, the three guys at the
table with him fall over each other to see who gets to write it in the log book...

Eight-thirty the ward door opens and two technicians trot in smelling like grape wine... (5, 32)

[loniOHUH CrOBiITbHEHO-PO3TATHYTHI BUKJIAN OXOIUTKOE KOPOTKUEM 4yacoBuH iHTepBan (10 xBuauH). Bin
BUKOPHCTOBYETbCS B MEpEfOPYYEHIH OMOBiAi MpH mnepesiadi AyMOK, CHOBHJIHb, CKJIaAHHX BHYTpILIHIX
MpoILieciB po3IoBifaya.

VY HacTynHOMY MpHKJIAaJI yac npUcKoproeThes: Ten forty, - forty-five, - fifty patients shuttle in and out to
appointments in ET or OT or PT... (5, 35)

HapaTtvBHHA XpOHOTON HETPAaAULIMHHUX OIMOBiAA4iB, K | TpaAUUIHHHX, MapKy€ETbCs JIEKCHKOIO CIIOTajiB,
HIO IMITYE NpoLiec Po3MNOBill, NpUraxyBaHHs: Let me return to my train of thought (6, 22).

OcobauBO aKTyanbHO Ue Ui NCHXIYHOXBOpOro posnosifada 3 TBopy K.Kusi «Ilponitaroun Haa raiznom
303yJ1i»:

I remember all this part real clear. I remember the way he closed one eye and tipped his head and looked
down across that healing wine-coloured scar on his nose, laughing at me (S, 22). [liecnoBo remember, 3a
JOTIOMOTOK0  IKOTO  BBOJATBCH, AK MPABWJIO, TNPUEMHI CMOrajd pO3MOBiJaya IMpPO KOJMIIHE JKWTTH, B
cepeHbOMY 3yCTpivacThCsa A0 2-X pa3iB Ha CTOpiHKy. lle MoB's13aHO 3 THUM, 110 NPHEMHI CMOrafl — €IMHHUM
(hparMeHT, kUM 3aJTMLIUBCA Y HapaTopa 3a MexaMH JliKapHi H y MUHYJIOMY.

[Mopsamox mnofiit y nepenopyueHi OonoBidi He 3amkAH i30MOpP(HHIM iX MPOXOMXEHHIO B PEAbLHOCTI.
[lepeMilueHHs Biccro vacy (SIBHILlE peTpOCIIeKLiii) — 3BUUHHUI BUSB "aHaXpOHIi", 0 NPEACTaB/IAE TUMYACOBE
BIAXWJIECHHS B PO3MOBiAi, XapakTepHa puca NepefopydyeHoi omosiai. Tak, posnosigau y Tteopi K.Kusi
«IIponiTatoud Haa THI3OOM 303yJi» Mae OOMexeHy Mam'ATh. Yy MOro MO3KY CIUIMBAIOTh JIMIIE Pi3HOYaCHI
YPHUBKH MHHYJIOTO, HOTO CIIOTaJH Ipo AUTHHCTBO (parMeHTapHI.

OcoOMUBICTL TEMMOPAbHOTO KOHTHHYYMY LBOTO TBOPY TMOJSra€ B TOMY, IO OMNOBiAb BENEThCS
NepeBaXHO B TerepiuiHboMy uaci: He grins. They both smile back and forth at each other, sizing each other up
(5, 24).

Ille 0AHHM THNOM aHOMATBHKX PO3IOBINAYIB € OMOBi/IaY, Y IKOMY MOCAHYIOTHCS JIBi MOBHICTIO @BTOHOMHI
ocobuctocti. [Ipuknagom Takoro Hapartopa € posnosigau y mnosicti [Dxexa Jlongona "o Apama", ne
TONIOBHH# repoit cam CTBEPJVKYE, IO B HOTo po3fBOEHIH 0COOUCTOCTI MOEAHYIOThCA ABa "a". 3 OHOTO OOKY,
e CydyacHa JIIOJMHA, a 3 IHINOrO, — MellKaHeLb fepBicHUx JiiciB Ha iM's Benukuid 3y6, axuil xwuBe y
BXKOAOCTYIHIH 1ievepi: ..., the modern, am incontestably a man; yet I, Big-Tooth, the primitive, am not a
man. Somewhere, and by straight line of descent, these two parties to my dual personality were connected (7,
241).

... my fear is the fear of long ago, the fear that was rampant in the Younger World, and in the youth of the
Younger World. In short, the fear that reigned supreme in that period known as the Mid-Pleistocene (7, 1).

Take moemHaHHS IBOX Pi3HOYACOBUX OCODMCTOCTEH y LM omoBiai HeoOXilHe aBTOpY ANA TOro, wmwod
pENpe3eHTYBATH Pi3HI MOTJISAM Ha OfHY ¥ Ty X TNOJAIK0 I HaATH MOXIIHBICTh YUTaueBl CHOPMYBATH BIIACHY
JyMKY TIpO IepCOHaXIB Ta MOAii.

B onoeinanni Lepyna Annepcona "Honosik, Skuii MEpeTBOPIOBABCS HA XKIHKY" OMOBia4a nepeciinye
HAB'A31KMBA i€, O BiH cTac XKinkow: How long it went on I don't know, maybe an hour, maybe five minutes.
But anyway the darkness didn't let up. And the terror didn't let up, and I couldn’t, to save my life, scream or
make any sound.

Just why I couldn’t I don’t know. Could it be because at the time I was a woman, while at the same time I
wasn't a woman? It may be that I was too ashamed of having turned into a girl and being afraid of a man to
make any sound. I don’t know about that. It 's over my head (8, 285).

HesBruaiinuii, BiICTOPOHEHHH NOIIAA Ha Te, WO BiAOYBaETHCS, 3yCTPIUAaETLCA B TBOpAX, 1€ HApaTOpaMH
BHCTYMaoTh YOUBLI, Hanpukian, y pomani A Kpicri "B6uscteo Pomwkepa Expoiina" Ta B onosinanni E.AIlo
"Ceplie — BUKpHBad'"; 30KpeMa, B OCTAHHbOMY HapaTopa, KOTPHil YOWB JIIOJHHY TOXHIOrO BiKy, NOCTIHHO
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nepecliayloTh CIyXOBi TIOLMHALIT — BiAYYTTS OMTTA cepus yOuToro, d, y pe3ynbrati, BiH 3i3HaeTbcs B
CKOCHOMY, MOKa3yloUH, 1€ 3HaXOAUThes Tifto: True! — nervous — very, very dreadfully nervous I had been and
am, but why will you say that I am mad? The disease had sharpened my senses — not destroyed — not dulled
hem. Above all was the sense of hearing acute. I heard all things in the heaven and in the earth. I heard many
things in hell. How, then, am I mad? (9, 233)

“Villamns!” I shrieked, “dissemble no more! I admit the deed! — tear up the planks! — here, here! — it is the
beating of his hideous heart!” (9, 240)

V HaykoBifl NiTepaTypi poO3MoBigayiB, IO BHABWIMCS BOWBLAMH, IHOAI Ha3HBAlOTh HEHaAIHHUMH
ornosinauamu (10). Ix HenanilHicTh Monsrae y Tomy, IO BOHH HaBMHUCHO MOXYTb MEpeKpydyBaTH dhakTd
MoAii, a TAKOX INepeKagaT MPOBHUHY Ha iHMX, o6 ix He Bukpunn. Ha mymky K.M.Araposofi i I'.A.Jlecckic,
CHTYyallisl, KOJM OMOBiJau CcaM BHSABJSETbCA 3JOYMHLEM, MapafgokcanbHa. JIeTanbHHMH NCHXOJOTTUHUH
camoaHalli3 OMoBijauya, IO MOTHBYE CBOK [OBEIIHKY, CTBOpIOE «edekT BumpasfanHa» (11, 349-350).
MoBneHHs oMoBifauiB-ybuBLL Oy>Ke eMouiiiHe. HapeneHa BHIIe iMOCTpauis CBIXYHTH MpPO MiABHLUEHHMI
€MOLIIHHO-TICUXIUHHii CTaH PO3MOoBiJaya, Mpo MO CBiJYUTh BUKOPUCTAHHS KBaJliTATUBHOYO Ai€cioBa shrieked
Ta iHTOHaUiHe 0popMIeHHs (BENHKa KiIbKICTh OKTUYHHUX peUeHb, MyHKTYallis).

Cepe/i aHOMaJIbHUX HapaTOpiB BHMABJAETbCA | repoii-Bammip TBopy ['anHu Paiic «BitTopio, Bammip.
OcobnuBicTiO OMOBIAI HapaTopa-Bammipa, sk i B onosigauis K.Kusi ta V.QoskHepa, € ypuBYacTiCTb. Y
HaCTYMHOMY NPHKIali MPaKTHYHO BCi ab3ally CKIaJaloThCs 3 OJHOTO PEUEHHS:

Night was coming on.

I hurried into alleyway and stood there, against the wall, catching my breath as though someone was
chasing me. [ let the little cup fall and it shattered loudly, the noise echoing up the towering buildings.

I'was half out of my wits.

But instantly and fully aware of my situation, and convinced of the horrors I had discovered, I made an
inflexible decision.

I'wasn't safe in the Inn, so what did this matter? I was going to do it my way and see for myself.

This is what 1 did (6, 123).

[Tpore Ha BiamiHy Bin HapatopiB Y.Monknepa i K.Kusi, ypuBuacticts opopMIeHHs MOBIEHHS Y TBOPI
A Paiic — ne He pe3yjabTaT HE3JATHOCTI JIOTIYHO M MOC/IIAOBHO MPEACTABUTH MOAii B iX MPHYHHOBO-
HACJTiIKOBMX 3B'sI3KaX, a Pe3y/bTaT KpalHbOro eMOLIMHOrO 30y I KeHHS.

Hessaxatoun Ha Te, L0 MOBJIEHHS BamIlipa € MMCbMOBMM MOBIIOMIICHHAM: My name is Vittorio, and 1
write this now in the tallest tower of the ruined mountaintop castle in which I was born, in the northernmost
part of Tuscany, that most beautiful of lands in the very center of Italy (6, 1), — y HbOMY NepiogHYHO
3yCTpiYaloThesl BUTYKH (XapaKTepHa O3Haka YCHoT posnoBiai): Ah. This is too much for me! (6, 22)

AHOMaNbHMM pO3MOBifadeM Moxke OyTH nyila momepnoi moauHu. [Ipukiagom Takoro TBOpY Ciyrye
posnoeiae Mropien Cnapk «IlopToGenno-Poya», ae po3noBigavkolo € >KiHKa, ska momepsa OJIH3bKO IT'ATH
pOKiB TOMY, BOHa BCE Hi¢ MOB'S3aHa 3 LMM CBITOM, IHOAI CTAE YAaCTKOBO BHAMMOIO, 1 Ii CNPHHMAIOTH fK
NpUBHIA.

And most extraordinary, on that morning as I spoke, a degree of visibility set in. I suppose from poor
George s point of view it was like seeing a ghost when he saw me standing by the fruit barrow repeating in so
friendly a manner, “Hallo, George!” (12, 78)

SlckpaBuM NpeNCTABHUKOM aHOMalbHUX pO3MOBigadviB € ornoeigay 3 pomany Kypra BoHuneryrta «®apcy.
BiH cTpaxknae He TiNbKK (Di3MYHUMH Bajamu (pO3MOBigaY aa€ JeTalbHUH OMUC CBOET 30BHIIUHOCTI), ane H
MCHXIYHUMH BIIXHIECHHAMH Yy 3B'A3KY 31 CBO€IO (i3NUHOKO HeMOBHOUiHHICTIO! ... Eliza and [ were so ugly that
our parents were ashamed,

We were monsters, and we were not expected to live very long. We had six fingers on each little hand,
and six toes on each little footsie. We had supernumerary nipples as well — two of them apiece.

We were not mongolian idiots, although we had the coarse black hair typical of mongoloids. We were
something new. We were neanderthaloids. We had the features of adult, fossil human beings even in infancy
— massive brow-ridges, sloping foreheads, and steamshovel jaw (13, 27-28).

AHOMasbHI pO3MOBifavi MaroTh CBOI 0COONHBOCTI cBiTocnpuiHATTH. Haparopn, mo cTpaxaaroTh Ha
irM3o¢peHito abo ramouMHauil, CNpHAMaKOTh Yac i MpocTip cnoTBOpeHo. [1naHW MMHYJIOrO i TenepilHbOro
Oe31aJHO 3MIHIOIOTb OJIMH OHOTO.

I'm the last one. Still strapped_in the chair in the corner. McMurphy stops when he gets to me and hooks
his thumbs in his pockets again and leans back to laugh, like he sees something finnier about me than about
anybody else. All of a sudden I was scared he was laughing because he knew the way I was sitting there with
my knees pulled up and my arms wrapped around them, staring ahead as though I couldn’t hear a thing, was
all an act (5, 21).

HetpaauuiiiHi onoBizaui B po3risHYTHX BHILE TBOPAaX 3 YpaXyBaHHAM BiKy H CTaTi po3MOALIHIMCSA TaKUM
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YuHOM (OUB. TAON.).

Tabnuus
~ PosmexyBaHHsi HETPAIMNiHHUX ONOBIAYiB 32 BiKOM i cTaTTIO 3
Tunu Tsopu BIK cTath
TICHXIYHOXBOPI | The Sound and the Fury - 33 - HOJIOBIK
| One Flew over the Cuckoo’s Nest 35-40  HOnOBiK
Before Adlam xjioneup HOJIOBIK
BOMBLI | The Tell-Tale Heart XJIONeUk . ____‘-IOE_O_B—ig_ __
_ The Murder of Roger Ackroyd 45-60 HOJIOBIK
BamI1ipH Vittorio, the Vampire B ~ 6ingpwe 500 HOJIOBIK |
MoK 3 GI3UYHUMH | Slapstick 50-60 4OJIOBIK
BUIXHICHHAMH
JIFOTH, IO CTPAXKAAOTh | The Man Who became a Woman XJioneub 4OJIOBIK
tbobieto
IYLUL IOMEPJIHX The Portobello Road 25 KiHKa

3rifHO 3 JaHMMHM Haloro asanisy, BigoOpaxeHMMH B Tab/HLi, aBTOPH TBOPIB 3 MEPENOPYYEHOIO
OTOBI/UII0 BHKOPHUCTOBYIOTb $K HETPaAMUIMHHMX OMOBIfa4viB MepeBaKHO ocib 4osoBiuoi ctati (Y BOCBMH
TBOpaXx i3 IeB'STH).

Ilogo cryneHs 3anydeHHS HETPaAMUIAHUX HapatopiB o croxetry, To B 100% BuUNankiB BOHH €
LEHTPAIbLHHMH NMEPCOHAXKAMH.

Tox, BiA3HAUMMO, IO YaCOBHH KOHTHHYYM HETPafHUIHHUX ONOBIAAYiB XapaKTEepH3YEThCS aPUTMIYHICTIO,
YPUBUACTICTIO, HEBPETY/ILOBAHICTIO. OCHOBHHM HapaTHBHHM 4YacoM Y MepelopyyeHii OToBili, OpraHi3oBaHiH
3 MOTJIAAY HEeTpaJMUiHHHUX PO3MOBigaviB, K i XyRXOXHIH NiTepaTypi B uioMy, € Past Indefinite. Bunsarok, sk
TMpaBUI0, CTAaHOBJIATh NMCHUXIYHOXBOpPI pO3MOBiAayi, Ui KOTPHX MOAIl MHHYJIOrO H TerepiiiHE0ro Oe3agHo
3MIHIOBATHMYTh OJJHA OZIHY | NPEICTABAAIOTH MOraHO PO34IEHOBYBAHHUH NOTIK CBi/IOMOCTI.

[lepcrieKTHBHICTh HALLIOTO OCIIDKEHHS BOAYaeMO y BUBUEHHI 0CODIMBOCTEH HeTpaAMUIHUX OMOBigaviB
y JiTepaTypax iHLUMX MOB.
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®OJIBKJIOPHO-MI®OJIOI'TYHI MOTUBHU B OTTOBITAHHI O . KYIIPIHA «BOJIOTO»
OB .laiinykesuy
(acnipanm, IBMaineCoKULi OepHCABHUI 2YMAHIMAPHUT YHIgepCUmMem)

B cmamve wna mamepuane paccxkaza A.Kynpuna «bonomoy paccmampueaiomcs  QOIbKIOpHO-
MugooZUeCKUe MOMUEHL, BLIABNAIOMCA CReyUpUUecKUe Yepmbl Ux asmopCKOU UHmMepnpemayu.

The article investigates the folklore-mythological images in «The Bog» by A.Kuprin, treir specific features in
the of author's interpretation.

V Cyd4acHOMYy JIiTepaTypO3HABCTBI CIOCTepiraeMo HeabHsKWi IHTepec AOCHIAHMKIB A0 Mi(OSOriuHHX
aCMeKTIB TBOPYOCTI NMMCbMEHHHKIB pybexxy XIX-XX cronits. OcTaHHIMH pokaMH 3’ABHIIacs HU3Ka mybikatii,
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