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OCOBJHUBOCTI MIZK®PA30BOI'O 3B'I3KY B IEPEJOPYYEHIN OIIOBLII
T.O.Baosenko
(euknaday, I3mainbcvruti depicasHuli zymanimaprutl yHigepcumem)

Cmamps  3ampazueaem npobnremvl U OCODEHHOCMU MedXC@PA3060U C653U 6 NepenopyyeHHOM
no6eCMEO6aHUU.

The article touches upon the problems and peculiarities of sentence connection in entrusted narration.

OcTaHHIM 4acoM Yy JIHIBICTHLI Bce OUTbLIE YBard NPUIINAETBCS BUBUEHHIO OCOOIMBOCTEH 3B'I3HOTO TEKCTY.
.loriko-3Ha4eHHEBHH MIAXIA JO TEKCTy IPYHTYEThCS Ha KOHLETLII PO NpEeAMKATUBHUI XapaKTep MOBJIEHHEBOTO
BHCJIOBJIEHHS. «Y LIEHTpPI YBard TyT BHSBJIAIOTBCA MpPOOIEMH 3MICTOBOTO 3B'S3Ky MDK PEUEHHAMH i IpobieMu
3HaueHHEBOI cerMeHTauii Tekcty. [lepeBakHa GLIBIIICTD ydeHHX, 1O 3aHMAOTHCA IXHBOIO PO3POOKOIO, BUXOAUTH
13 YSIBJIEHHS [IPO Te, LIO TEKCTOBA 3B'A3HICT € BUPOKEHHAM PeayTbHO ICHYIOHOro 3B'a3Ky 00'ekTiB aificHocTi» (1, 8).
B.M.BeHbsAMiHOBa CTBEpIKYE, IO aHATTI3 3acO0iB MbK(pa30BOro 3B'13Ky BUMarae 6araroacreKTHOro maxoay A0
JOCTIPKYBAHOTO Marepiay.

MerToto cTartTi € BUBYEHHS 0cOONHBOCTEN MiK(pa3zoBOro 3B'13Ky B nepeJopydeHil OMNoBifi Bij nepuoi ocobH.

3acobu Mbk(pa3soBoro 3p'A3Ky MOCIHAIOTh BXJIMBE MICLE B CTPYKTYPHO-TpPaMaTHUHIA 1 KOMIIO3MLIHHIH
opraHizalii XyJ0KHpOI MpO3H. 3a AOMOMOror MibK(pa3oBoro 3B'I3Ky MOEIHYIOTBCA peueHHs B CKIaii aGzauy |
HagdpasHux egHocred. [lin MbkdpasoBum 3B's3koM, 3a JLM.JloceBoro, MM pO3yMiEMO 3B'I30K MDK
KOHTAKTYFOUMMH (CYMDKHUH MDK(hPa3OBHii 3B'SI30K) | HEKOHTAKTYFOUMMH CaMOCTIHHO O(OPMIIEHHMH pEUEHHAMU
(aucTanTHMI MbK(pasoBUi 3B'130K) (2, 4).

OpHuM i3 NepmMX BITYM3HAHMX JIHIBICTIB, LIO MOCTIJOBHO IPOAHAI3YBAIM JIOTKO-3HAYEHHEBI OCHOBU
3g's3Hocti, 6yB I".S1.Comranuk (3), skuit chopMy/OBaB 3araipHy 3aKOHOMIPHICTb, KOTpa 3yMOBIIIOE JIOTIUHY
CITiBBIIHECEHICTh PEYeHb.

Jloriunuit miaxix oo npo6iemM TeKCToBOI 3B'A3HOCTI JIir Takox B ocHoBy mpaip O.B.Iaxyderoi, 1.I1.Ces6o,
M.C.IIocnenosa Ta id. T.1.CunbMa (4) pospizHse aBa crniocobu 3B'A3Ky peueHb, L0 BXOAATh y €ANHY ONOBifb: 1)
3B'130K 32 JIOMOMOTOK0 EKCIUTILIMTHO BHP@KEHUX PaMaTHYHMX | JIEKCHYHHMX 3aco0IB 1 2) 3HAYEHHEBHH 3B'A30K
(po3ropTaHHA B Yaci, IPUYHHOBMIA 3B'A30K). YTOUHHTH ICHYIOMYy KiacHpikauito 3aco6iB Mik(ppazoBoro 3B'3Ky
Hamaranucs Taki BueHi, Ak C.L.Iuaun, B.M.benpsaminoa, O.M.MopoxoBchbkuii Ta iH.

3HAYHUM CTHUMYJIOM U1 JOCTUDKEHHS 3ac00iB MDK(Pa30BOro 3B'A3KY B 3apyODKHIH JIHIBICTHLI CTaly poboTH
3.C.Xeppica (5; 6), 11O HAMITHB HUIAXH JUCTPUOYTHBHOTO aHAJI3y 3B'A3KY MDK PEUYEHHAMH HUIIXOM BHABJICHHS
IpyIl MOBTOPIOBAHUX Y HUX BUIBHHX MOp(deM i 3BeleHHs iX y KJlacu eKBIBaJIEHTIB. BilbIicTs CydacHHX iHO3EMHHX
JMIHBICTIB BU3HA€ BOKTMUBICTh BUBUEHHS BHIIB CIIOTYYHMX 3aC00IB, POMOHYIOUM PI3HOMAHITHI CIOCOOH 1XHBOTO
aHani3y i Kiacubikalii. BaxiMeum BHeckoM y po3risn ui€i npo6nemu € npaud M.A Xemnines i P.Xa3an (7).

3aco6H 3B'13Ky TPaTULUHHO NOAUIAIOTH Ha: 1) BHYTpiluHbOab3allHi i 2) Mibkab3aliHi (TeKCTOTBOPI).

Haii6inb1 MoBHOKO, Ha HaHI MO, € KiacHdikallis TekcToBHX 38'130k O.M.MopoxoBcbkoro, xoda caM aBTop
BKa3y€ Ha HEOOXIIHICTD 1i OTIOBHEHHS 1 POIIMPEHHs B Mipy MOJANbIIOro BUBUEHHS TekcTiB (8, 218). 3rigno 3
Hieto Kiacugikali€lo iCHYIOTb OBI rpynM TEKCTOBHUX 3B'M30K. Jlo Mepmioi rpynd TakMX OJMHHLb, WO €
TMOKa3HUKaMH CHHCEMAHTIT (PparMeHTIB TEKCTY, BiJHOCATS;

1) cromy4HHMKH, YaCTKH i CTIONY4Hi crioBa: but; in spite of;

2) ocoboBi i BKa3iBHI 3aliMEHHMKHM B aHaoOpHuHOMy i KaraOpHUHOMY BXKMBaHHI M iHLI C/lOBa-

cyOoCTUTYTH: it, this, he, she;

3) NpHCTIBHUKM, LIO BKA3YIOTh Ha MOCIIIOBHICTS: then, hence,

4) MOKAa3HHKM MPaMaTHYHOI 3QJIeKHOCTI HACTYMHMUX pedeHb Bil MOMepefHIX (Y3ro/KEHHs 4acy, BXKMBAaHHS

BU3HAYEHOTO apTHKIIA);
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5)  CNOBOCTIOMyHeHHS Y3ara/lbHIOIOYOTO XapaKTepy: on the whole;

6) B3acMOCIIiBBIHOCHI €IEMEHTH THITy Kililue: on the one hand... on the other hand; firstly...secondly,

7)  iMeHHHMKH, IO XapaKTepPH3YIOThCs NEBHOKO IHPOPMATHBHOIO “ylepGHICTIO” i NOTPeOyioTh 0GOB'I3KOBOTO

OTOYEHHS.

Jlpyry Tpyfy CcriofydHMX ejeMeHTIB, 3rinHo 3 wiacHdikauicio O.M.MopoxoBchkoro, siki 3abe3nedyroTh
CriBBiAHECEHICTB 3MICTY GparMeHTiB TEKCTY MiXk COOOI0, CTAHOBIIATE PI3HOIO THITY IIOBTOPY.

3a XapaKTepoMm 38'3Ky MK PEUEHHSMH BCi TEKCTH MOAIISIOTHCS Ha TPH PI3HOBHAM:

1) TekcTH 3 NTaHUWIOr OBUMH 3B'I3KAMM;

2) TeKCTH 3 mapalelbHUMH 3B'I3KaMuy;

3) TEKCTH 3 PUEAHYBATEHHUMH 3B'SI3KAMH.

H.O.JleBKOBCbKa JO LBOTO MEPENiKy JOAAE 1ie ABa CIOCOOM: MPOMEHEBHH | CHTYaTHBHUH (9, 76).

[epiuuit THN 3B'I3KY € HAHOUIBLI MOLIMPEHHUM CIIOCOOOM MOEAHAHHS peyeHb. [[yMka poiniBaeTbes MiHIHHO, i
KOXKHE HaCTYMHE peueHHs po3BHBae nornepeaHe. JIaHIFOroBui 3B'130K OPOPMITIOETHCS LLIAON BHKOPHCTAHHS
3aAMEHHMUKIB | JIeKCHYHUX TNOBTOPIB. Lle HalOLIbII NPOCTHIl 3 MOTNAKY CIIPUHHATTS CMOCIO 3N'st'sKy KOMITOHEHTIB
(9, 76).

He was finished cutting his damn toenails. So he got up from the bed, in just his damn shorts and all, and started
getting very damn playful. He came over to my bed and started leaning over me and taking these playful as hell
socks at my shoulder (10, 63). Yci peueHHs UMTOBZHOrO ypHBKA MAlOTh JIAHLIIOTOBHMH 3B'S30K, MEPEBAKHO 32
JIOMOMOTOIO 3aiiMEHHHKa he.

Y npyroMy npukJiiaai ocoboBHit 3alMeHHHK «[» He TUTbKU 3'€IHy€ peueHHs, IO CTOATh Nopyd, ane H ab3auy, a
CNOBO-TeMa «whoop» nepiioro ab3aua oBTOPIOETLCS | B JPYTOMY.

1 did wish the fool would think to beat a tin pan, and beat it all the time, but he never did, and it was making the
trouble for me. Well, I fought along, and directly I hears the whoop behind me. I was tangled good, now. That was
somebody else s whoop, or else I was turned around

I throwed. the paddle down. I heard the whoop again; it was behind me yet, but in a different place; it kept
coming, and kept changing its place, and I kept answering, till by-and-by it was in_front of me again and I knowed
the current had swung the canoe's head down-stream and I was all right, if that was Jim and not some other
raftsman hollering. I couldn 't tell nothing about the voices in a fog, for nothing don't look natural nor sound natural
in the fog (11, 85-86).

Cromy4HORO JJaHKOIO MiXK PEUEHHSIMH TPETHOTO NPUKIIAAY € IMEHHHK «gamey.

Game, my ass. Some game. If you get on the side where all the hot shots are, then it's a game, all right — I'll
admit that. But if you get on the other side, where there aren’t any hot shots, then what's a game about it. Nothing.
No game (12, 33-34).

Hpyruit Tun 38'13ky 6a3yeTbcsi Ha mapanenismi CTpykryp. [lapanensHi CTpYKTypW NMpH3Ha4eHi 3a CBOEIO
MPUPOACIO 1S OTIUCY Pi3HUX MOAIH, sBui (8). HacTynHuit npyKiax 3aBeplIyeThesi peHSHHAMM, 0 NOPYLIYOTh
Mapaiestism CTPYKTYPH, 3'€AHAHUMH «and» 3 NonepeHiMH JIAHIFOrOBUM 3aHMEHHHUKOBHUM 3B'S3KOM (HOMIHATHBHI,
Ha3WBHI peueHHs ).

A snug, small room; a round table by a cheerful fire; an arm-chair, high-backed and old-fashioned wherein sat
the neatest imaginable little elderly lady, in widow s cap, black silk gown, and snowy muslin apron; exactly like
what I had fancied Mrs Fairfax, only less stately and milder looking. She was occupied in knitting, a large cat sat
demurely at her feet, nothing, in short, was wanting to complete the beau-ideal of domestic comfort. A more
reasuring introduction for a new governess could scarcely be conceived: there was no grandeur to overwhelm, no
statelines to embarrass; and then, as I entered, the old lady got up and promptly and kindly came forward to meet
me (13, 97).

[lapaneniaM CTpyKTyp € JOCHTb YaCTOTHMM SBMILEM, 3aCTOCOBYBaHHUM Yy mepenopy4eHiii omosigi (I10),
Hanpuknag: 1) When it was hot, we used to stand by the pond in the shade of the trees, and when it was cold. we had
a nice warm shed near the plantation (14, 3); 2) In the daytime I ran by her side, and at night | lity down close by
her (14, 3).

OnnuM i3 3aco6iB BinoOpaKeHHs aHOMaTil y MOBJIEHH] aHTPOMNOJIONYHHUX OTOBIAAYIB € BAKOPHCTAHHS Pi3HHX
MOBTOPIB THIY AK 3aBX/H /ISl CKPITUIEHHS pedeHDb ycepeanHi ab3aua i Mbkab3aluHoro 3'eJHaHHS:

As always, there was a large coffee table between Eliza and me and our parents when we were brought in. As
always, our parents had brandy to sip. As always, there was a fizzing, popping blaze of pine and sappy apple logs in
the fireplace. As always, an oil painting of Professor Elihu Roosevelt Swain over the mantelpiece beamed down on
the ritual scene.

As always. our parents stood. They smiled up at us with what we still did not recognize as bittersweet dread.

As always. we pretended to find them adorable, but not to remember who they were at first.

As always, Father did the talking (15, 61).
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Baratopasosuii MoBTOp BHALIEHOrO BHC/IOB/IEHHA MeEpeae CIOraiy JHTHHCTBA OioBigadu JokTopa Yuibepa
Hapuwica — 2 Caeina 3 TBopy K.Bonneryta «®apc».

Onosize ronopHoro nepcoHaxka pomady K.Kisi «IIpostiTaroun HaJ rHI3IOM 303y7ii» BiIPI3HAETHCA MPOCTOTOIO
JIEKCHYHOTO HANIOBHEHHS | BKITIOYAE NOBTOPH, IO CBi4aTh MPO eMOLIMHMI CTaH OMOBifiaua B MOMEHT FOBOPIHHS:

I lied about trying. I did take my sister!

Sodid I! So did I!

And me! And me! (16, 47)

OcTanHiit TN 3B'A3Ky HE 30aTHHI CaMOCTIMHO yTBOPIOBATH TeKCT. T10piBHAHO 3 JIAHLIOTOBUM i MapajielbHUM
3B'A3KOM NPHEHAHHA Mae OUTbLU By3bKe 3acTocyBaHHs (8). OmHak Ans iMiTalii yCHOro MoBlieHHeBOro akty B I1O
NPHEAHAHHA BUKOPHCTOBYETECA JOCHTDL 4YacTo. JlomarkoBa iHbopMaLis 3aTy4acTbes 33 JOTIOMOTOIO CIIOMTYYHHKA
«and 3a acollialliAMH, Y BUIJIAZI MTOSCHEHHs, KOMEHTaps, iMITYIOUH XHBY HisUTbHICTH OMOBigaya, HOro po3KyTiCTb,
MPUPOJHICTb, HEBMMYLIEHICTb. Y HaBeACHOMY HIDKYE MPHKIAAI 3MICT MEpLIOro 3aKiHYEHOrO peyeHHs
JONOBHIOCTHCA, MPOJOBXKYETbCA B APYTiH, 3a1€XXHIH YaCTHHI, NPHEAHYIOUYHCH O OCHOBHOTO BHC/IOBJIEHHS 32
J0NOMOTOIO CIIOJTyYHHKa and.

Their bumpy old chests are always showing. And their legs (12, 32).

MoxHBICTe NPHENHYBATLHHX KOHCTPYKIUH BHp®KAaTH [OJATKOBI BIOMOCTI, TOACHEHHS IUMPOKO
BHKOPHCTOBYIOTECA B poMaHi Jbk.Ceninmkepa «Han mipipsoo B >KMTi» ANMA iMiTallil CMOHTAHHOTO PO3MOBHOIO
MOBJIEHHS.

CyTHICTh NpHEHYBATEHHX KOHCTPYKLIH po3kpus JI.B.Illep6a, koTpHii 3aHauMB, O «HA BiiMiHY Bia TBOpY,
Mpu SKOMy OOMIBA WIEHH NpPHCYTHI Y CBIIOMOCTi, X04a § y HEACHOMY BHIVIAi, ®KE HA CaMOMy MOYATKY
BHCJIOBJICHHA, TPY MIPHEHAHHI APYTUH €NeMEHT 3'AB/IAEThCA Y CBIIOMOCTI JIMLLE ITiC/IA MEepLUOro YH Mif Yac Horo
sucrossieHHs» (17, 80).

H.O.JleBkoBcbka BBaXKa€, IO MPUEIHYBATBHI Ta CUTYaTHBHI THIH 3B'3KY MEPEBOKAIOTh y CTHII XYA0XKHBOT
npo3u (9). Posiuvpenns ¢opMaabHOT cxeMH peueHHs 3AIMCHIOETCA K AOAABaHHS MOXKIMBHX i MOIUMPIOBAYIB i
HE TOPKAE€ThCA, HE NEPEOPraHi3oBye Bxe C(HOpPMY/ibOBaHY YaCTHHY BHC/IOBIEHHA. [IpHeqHaHUH Mic/is Kparku
KOMINOHEHT QYHKLIOHYE K WIEH OCHOBHOI CTPYKTYPH 1 1OCiAa€ HexapakTepHe [Jis MPSAMOTO MOPAAKY CJIB MicLe.
Kpanka notpannse y HeBiacTWBi i YMOBHM i BHsR/IA€ KOHOTAUil €KCPECHBHOrO IUlaHy. Y LbOMY BHIAfKY,
«HabyBaro4H A0AATKOBOI (YHKLUl, BOHA CTA€ CHTHAJIOM TIOETAIHOIO, PaJALiiHOr0 HApOILEHH 3MicTy» (18, 44).

Even though it was so late, old Ernie’s was jam-packed. Mostly with prep school jerks and college jerks (12,
99).

Y KOHCTpYKLIi BiAOyBacThca HiOHW PO3PHB MOXJIMBHX CHHTaKCHYHHX 00'eqHaub. [lesiHTerpauis peyeHHs B
OLAbLIOCTI BHMAJKIB 3JiACHIOETBCA JMIlEe 3a paxyHOK iHTOHauii. i iHTerpauii 6araTbox NpPHEIHYBAJIbHHX
KOHCTPYKLIH 1KOZI IOCHTB JIMLUE iHTOHauiiHoro ob'enHanus: The thing that was descriptive about it, though, was
that he had poems written all over the fingers and the pocket and everywhere. In green ink (12, 59).

Hocutp yacto B I10 BHKOPHCTOBYIOTBCS JIEKCHYHI TMOBTOPH fK €JIeMEHTH 3'ettnniis ab3auir. IloBroproaHe
CJIOBO/C/IOBOCTIONYYEHHS — Lie HAH4YacTille CIOBO-TeMa, IO HEPIIKO BapilOEThes 3aHMCHHHMKOM, SIKHI 1O3Havae
OIMUCYBAaHe TMOHATTA, ABHILE, TIPOLIEC.

Hocnimxyroun nekcH4Hi 3acobu Mikgpazosoro 38's3ky, JLM.Jlocesa noaiise cosa Ha 4oTHpH pospsau: 1)
CJI0Ba 3 NMPEAMETHHM, 2) MPOLECYaNbHUM, 3) TEMIOpPaIbHUM i 4) JIOKaTbHUM 3HaueHHaMH (2, 4). JlocniaHuus
3a3Havae, IO CJI0Ba 3 NMPEAMETHOIO CEMAHTHKOIO € HalYaCTOTHILUMMH, 1X y TEKCTax y cepeaHboMy Onusbko 50%
BiJ yci€l KibkocTi (2, 5-6).

Jleski JIHTBICTH BHAUTAIOTE 5 IPYI KOHEKTOPIB HA OCHOBI IXHBOT HAJIEKHOCTI O Ti€l 4M iHLIOT YaCTHHH MOBH
(C.ITnam, O.BIlagyyesa, M.C.ITocnenos, LI1.Ces6o Ta iH.). Hemonikom wui€l kiackdikauii € Te, 1O JIEKCHYHI
3aCO0M 3B'A3Ky HEMOXUIHBO KJIaCH(IKYBaTH 33 YaCTHHAMH MOBH.

Cepen 3a3Ha4YeHHX BHIIB 3B'A3Ky Mk a03aLiaMH Hac Hacamriepe/] IKABWJIM JIEKCHYHI TIOBTOPH HOMIHATHBHHX
OJIMHMLIb, OCKUIBKM caMe LieH TN 3B'A3Ky HAO4HO i Ge3 3BepTaHHsA [0 3MICTy J03BOJIAE CYIMTH MpO 3B'A3HICTH
a03aLliB, NOBHA BiICYTHICTh NOBTOPIB He XapakTepHa s 38'a3H0ro TekeTy (19, 10).

Buxopucranns Mbk@pa3oBHx 3aco6is 3'eqHanHs B.M.BeHbamiHOBa MOB'A3y€e 3 KOMIO3HLIHO-MOBJ/IEHHEBHMH
dopmamu (KM®): “Y npakTHuHIl AisUTBHOCTI JIFOANHA, BUKOPUCTOBYIOUM Ty uH iHLy KM, HanoBHIOe 1mopa3sy
L0 MOj€/b-(hOpMy KOHKPETHHM 3MICTOM, BMKOPHCTOBYIOUM MOBHI 3acoGH, BHOIp i OpraHisallii SKMX 3arajiom
BH3HAYA€ThCA BHYTPILUHIM JIOFYHUM 3MictoM KM®” (1, 23).

Ana 11O xapakrepHMi TICHHH 3B'S30K MDK PEYEHHAMH 3 OJHOTHITHMM CNOcoOoM 3'€qHaHHA (3aHMEHHHKOBI,
JNIEKCHUHi MOBTOpH). HaliMOIUMpEHIIMM BHIOM TEKCTOBOTO 3B'A3KY € JIAHLIOrOBHIL. Y HbOMY NepeBaxkae
3aiMEHHHKOBHH 3B'A30K 1 JIECKCHUHHI MOBTOP.

Y MOBneHHI MaoocBiueHoro omosigaya I'eka DiHHa crocTepiracTbcs Ha/UIMLIKOBE BHKOPHCTAaHHS
CMOJIYYHHKOBOIO 3B'A3KY fK XapaKTepHOI PHUCH YCHOTO MOBIEHHs, B SKOMY «Oe3MocepeHIiCTh CIUIKYBaHHSA
BHKJIIOYA€ MOXUTHBICTb MONEPEAHBOTO 0OMIPKOBYBAHHS, | TOMY YCHE MOBJIEHHS XapaKTepH3yeThCs I'PaMaTHYHHMH
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BIOXWIEHHAMH BiI HOPMH, TPOIYCKaMH, IOBTOpaMH, IHTOHALUHHMMM BHIUIEHHAMH OKPEMHX OIMHHLE,
ACOLaTMBHUM JOJaBaHHAM HOBHX (akTiB i ;yMok» (8, 159).

...Jim didn't like the spiders, and the spiders didn’t like Jim, and so they would lay for him and make it mighty
warm for him... And he said that between the rats, and the snakes, and the grindstone, there warn't no room in bed
for him, skasely; and when there was, a body couldn’t sleep, it was so lively, and it was always lively, he said
because they never all slept at one time, but took turn about, so when the snakes was asleep the rats was on deck. ..
(11,256)

V HapeaeHOMy MpuKJIai COMYYHHK «and» nonidyHKUIOHANBHUI: SK 3aci0 NMPUENHYBAILHOTO 3B'A3KY, BiH
Cripusie ajIeKBaTHIl nepeayi JOMHCTIOBAHHS MOBIIOMIEHHS, IO NMPHPOJHO PO3rOPTAETHCH OE3NocepenHbo B
MpOUECi MOBJIEHHS, | IIHPOKO BHKOpUcTOBYeThess B HIIM Ta posnosimi. «fk 3aci6 cromyyHoro 3s'A3Ky
MOBTOPIOBAHUH CIIOMYYHUK NO03BOJMAE OGOPMHUTH 300pakeHHS Pi3HOOIUHOI MiNTBHOCTI MEPCOHAKIB B OMHY
KapTHHY, L0 CKIAJa€ThCs 3 PI3HMX, ale pIBHO3HAYHMX 1A 1i yyaCHHKAa 4M crioctepirada ¢parMeHTis.
[MosicHHAETOH, KU YBOIHTH HOBY Mapy FOJIOBHHX WIEHIB y MeXaX OJHOIO CKJIAJHOTO PEUCHHS, CIIPHAE TAKOX
3MEHILEHHIO TJIMOMHK CTPYKTYpH, poOMTh 1i JlerkomoctynmHow m crpuitHars» (20, 140. Came ocranHs
obcrasuHa, Ha qyMKy B.A. KyxapeHko, noscHIoe mMpoke 3acTocyBaHHs MOJICHHAETOHA B OTOBi/li, CHHTAKCHUC AKOT
BiZoOpakae 3aKOHOMIpPHOCTI NOOYA0BH YCHOTO MOBJICHHS.

V po3rasHYTOMY MpHKIAi CTIOMYYHHK «and» BHKOPHCTOBYETHCS VIS MOEJHAHHA HE JIMILE peyeHb, ale H
OJIHOPIHKX U/IEHIB PEUEHH, T aCOLIIATHBHOTO IOAaBaHHs HOBHX (haKTiB i TyMOK.

Hepiako crionyuHuk and € NoeAHyBaTbHUM AK ycepeHHi ab3alia, Tak i B MDkaG3aLHOMY 3'€/IHaHHI, SK-OT:

And every time he said that, the man with the lantern would laugh and say...

And in he came, and Bill after him (11, 73).

OpHak HasABHICTb €JIEMEeHTIB Mibkdpa3zoBoro 38'13ky He 000B'13koBa 114 opraHizauii I1O:

...50 we made no effort to identify the actual owner of Brandenberg & Sons.

A bad mistake (21, 55).

V HaseaeHoMy koHTekcTi 3 TBopy JI.CaHzmepca «Caper» onoBigayuka He TUTBKH HE BUKOPHCTOBYE JUISA 3B'A3KY
WX JIBOX peyeHb Oyab-sIKUX 3aC00iB, ane | BUHOCUTB HaCTyIIHe peyeHHs B OKpeMuHi ab3all.

Ha nymxy M.I1.Bpannec, cTpykrypHumM, dopmaisium 3mictoM KM® onogioanns € THMUYacoBa NocIiJOBHICTh
nofiii, AMHaMi4Ha 3MiHa ¢a3 i o3Hak. Llel 3MicT BUCTyNae sk NPUHLMI OpraHi3aLlii CHHTAKCHCY 3a JOMOMOTOK
naHol GOpMH | BU3HAYAE HacaMIepe/] THIT 3B'I3KY MK PEYEHHAMH, Y LIbOMY BHITaJIKY JIAHLFOTOBMIA, MOCTIMOBHO-
THMUAcoBHM 3B'130K (22, 66). Ockinbku onogioanns € nposigHoro KM® y T10 — Big 70 no 99%, 1o, oTke,
HaNMOIIMPEHIIIMM 3B'S3KOM BHCTYIIA€ JIAHLOTOBHA.

[loGynoBa mixab3auuux 38'3kiB y 1O LmocTpye BiICYTHICTD NPHHLMIIOBOTO PO3XODKEHHS MK criocobamu
opraHisauii peveHp y ab3all i cioco6amu 3'eHaHHA ab3aliB y TekcT. 3B'130k Mixk ab63atamu B 110 3aificHrOETHCS
3aB/IIKH BUKOPHCTAHHIO PI3HHX JIEKCUKO-IPaMaTHYHHX 3ac00iB:

1) NOBTOpIB HOMIHATUBHHX JIEKCHYHHX OJUHMLb, CHHOHIMIB, CyOCTHTYTIB (TOJIOBHHM 4HHOM OCODOBHX

3alMEeHHHKIB: [, he, she, pialue Bka3iBHUX: this, that, these) - noHan 60%;

2) 3'enHanHs ab3aUiB y TEKCT 3a JOMOMOIOKW CHHTAKCHYHMX 3aco0iB (CTOMY4YHMKIB: when, after, before,
during, while then, but, and, npucniBHUKIB: sometimes, MPUCITIBHUKOBHX, JIEMPUKMETHUKOBHUX 3BOPOTIB) -
35%;

3) cniB y3aranbHIOIOUOTO XapaKTepy (MaK, maxum YUHOM, 3pO3yMino, omoice, Om, GUXOOWMNb, OMICE | T.I. —
«s0, thusy), AKi BUKOPHCTOBYIOTBCA Haipimme, BUHATKOM € poMaH M.Tsena «llpuromu I'exnnbeppi
®iHHay - 6TH3BKO 5%.

Omxe, opraHizauis Mikdpazosoro 3p'a3ky B [1O OpieHTOBaHa Ha BMKOPUCTAaHHA JIEKCHKO-TPAMAaTHYHHX |
CHHTaKCcH4HHUX 3acobiB. AHaniz 1O 3 nornsmy ocobmuBoCTel CHHTAKCHUHOT MOOYIOBH HE MOXKE OOMEXYBaTHCA
TINBKM JOCTIDKEHHAM MDK- 1 BHYTpilUHboa03aLHol oprasizawii. [{poMy x cripuse i ab3alHe cerMeHTYBaHH, IO
imocTpye cnetrdiky MOBH NEpeIopyUEHoOl OMOBii.

[NepcniekTuBy HOCHiDKEHHS BOAUaeMO y 3'aCyBaHHI 0cOGIMBOCTEM Mixdpa3oBOro 33Ky 3af€XHO BiJ CTaTi
pO3MOBiaya Ta XKaHpy TBOpY.
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AACKYPCHI O3HAKH )KAHPY HAYKOBOI ®AHTACTUKH
H.I1.BinbxoBueHko
(acnipanm, Jlvsiscekuii HayionanbHuii yHigepcumem imeni 1. panka)

B cmamve uccneoyiomca OuckypcHvie 0COGEHHOCMU  XCAHPA HAYYHOU (AHMACMUKY.  HAYYHOCMb,
XYOO0HCECMBEHHOCMb, MBbICTIEHHbIN  dKChepumenm U HeeeposmHocmy. Iloouépkusaemcs, umo ON8 HAYYHOU
anmacmuxy  Xapakmepra NpOMUBOPeNUBOCb, KOMOPAsi PACKDbIBAem CYWHOCMb Xcawpa. B uccredosanuu
JOKa3bi6aemcs, YmMo OUCKYPCHble OCODEHHOCMU JICaHpa e3aumoldeticmeyiom U emusiiom Opye Ha Opyea.
Pacemampusaromes maxoice 6HYMpPUNXCAHposble PASHOBUOHOCMY — HAYYHOU (anmacmuku no gopme, meme u
Cnocoby uzN0XHCeHUs cobblmul.

The paper considers the discourse characteristics of the science fiction genre. Science fiction is analyzed from
the point of view of its distinctive features. It is proved that the discourse features of science fiction exist in unity and
interaction. It is shown that this genre has its inner varieties according to the form, plot and the way of describing
events.

Sk BiIOMO, Xy/IOKHIH IMCKYPC € CKITaTHUM KOMYHIKaTHBHMM siBuLieM. P.KoMap BusHa4ae XyaoxHii JUCKYpC
AK MOBY ‘“‘yCi€l XyJOXKHBOI JITepaTypH, KOTpa y MpoLieci MOBJIEHHEBOI peali3allii MOCTaE y BHIVIAAI TEKCTIB
xyaoxHix TBopiB. Lle ~ cHcTeMa, sika yHKIUIOHYe Yy XYOOXHIiM JTiTeparypi sk 3aci6 BinoOpaxkeHHs pealbHOT Yu
BMTa/laHO! JIFCHOCTI, A 3aci6 nepejaBaHHsA aBTOPOM CBOTO PO3YMiHHA M CIIPHUMHSTTA L€l AIMCHOCTI, a TAKOX SK
3acib KOMyHiKaLlii aBTOpa 4K YMTaYa, iXHbOT B3aEMOTBOpYOCTi....” (1, 182).

HaykoBa HOBM3HAa TNpPONOHOBAHOI CTAaTTi MOJAra€ B JOKIAAHOMY ONHCI JUCKYPCHHX O3HAK HAyKOBOI
danTacTHKy, SKif NMpUTaMaHHI BIacHi BHYTPIIIHBOXKAHPOBI O3HAKK 3a (OPMOIO, CMOco0OM BHKIALY MO Ta
TEMOIO, a CaMe: HayKOBICTb, XY/IO)KHICTb, MUCJICHHIi €KCIIEPUMEHT, 2 TAKOX HEMMOBIPHICTD.

Taki mocniguuky, sk B.byrpos (2), €.Bpanmuc (3), O.Muxamok (4), J.Muxaiiiosa (5), Ta iHII BUALIAIOTE
TNEBHi TMIIM Ta MiJBHIM HaykoBOi (aHTAaCTHKH. 3a (OpMOIO pO3pI3HAIOTHCA Maia Mpo3oBa ¢opMa (HayKoBo-
(aHTaCTHYHE KOPOTKE OIOBiJAHHA) Ta Be/MKA MpO30Ba GopMa (HayKOBO-(QAHTACTHMYHHI pomaH). 3a criocobom
BUKJIANY Nodil — camupuuna, eymopucmuyna (U.Karmuep, Plllexni, [ Anamc), sopcmka, ayxe TexHi3oBaHa
danTacTHKa, M 'axa, a60 eymanimapna daHTACTHKa, KA HE Mac 3aiBOrO TEXHILM3MY i TOPKAETHCS MOPAIBHUX
npobnem makbyTHEOrO (P.Bpenbepi), demexmugna, B 0CHOBI AKOI NOKITAJEHa: IHTPUra, HPULOOHUYbKA, I TEPOT
CTBOPIOIOTB Yy/eca TeXHIKH Ta OCBOIOIOTH KocMiunmid npocTtip (K.Caiimax, A.A3IMOB), nisnasanvra ganmacmuxa,
anmacmuxa-nonepeosicenHs PO HACIIAKA HAyKOBUX EKCMIEPUMEHTIB, Ki0epnaHk, sSKUi po3KpUBac NpobieMu
kiGoprizauii Ta icHyBaHHs BipTyasnbHOiI peansHoci (Y .I'iGcon), awmpononoeiuna daHTacTika, e Ha NepLIMii MIaH
BUCTYIAE JIFOAMHA-HOCIH TBOpUMX Ta pyiHiBHux npuuH (Y.Jle [yiH), ncuxonozivna, ska HacH4eHa MOAIAMH, IO
CTOCYIOTBCSl BHYTPIIIHBOTO CBITY JTIO[MHH, B LIEHTPi CTOATH MUTAHHS TEXHOT€HHOTO BIUTMBY Ha JKMTTS Ta NPHYMHH
nonid, wo sigbysatothes (P.bpenGepi, K.Caitmak). 3a Temoto, K NpaBIIIO, PO3PI3HAETBCA KOCMiYHA HAayKOBa
(aHTacTHKa, €KOJIOriyHa, ICTOpHYHA, haHTacTHKa MpO IHII CBITH, 4aCOBY MOAOPOX, Mpo poboTis Towo. Otxe,
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