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Raibedyuk H. Cordocentric code of the artistic anthropology of poets of the 

Danube 
The article deals with the dominant artistic anthropology of artists in the Danube 

region as a specific literary phenomenon for the first time. The sources of 

anthroposophical, aesthetic, and cultural views of the leading representatives of the 

literary space of the Danube (Mikhail Vasilyuk, Valery Vykhodtsev, Tamil Kibkalo, 

VolodymyrRevi, VolodymyrSimeyko) are explored. An important source of the structuring 

of the author's text of each of the specified circles of poets is recognized as actualized by 

them the philosophy of the heart, an individually comprehended and creatively 

implemented system of cordocentrism ideas of Grigory Skovoroda and Pamfil Yurkevich. 
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The main attention is on identification and characterization of the cordocentric nature 

common features of the worldview of the Danube artists, as well as on the ideological 

and axiological parallels of multifaceted reflection in the plot of poems with the focus on 

the image of the heart as a marker of the completeness of the inner being of the 

individual, the symbol of the psycho-emotional sphere of human life, of his spiritual 

depth, spiritual wealth, humanistic values (goodness, love). 

On the representative artistic material the peculiarities of the functioning of the 

concept of «heart» in various symbolic meanings are analyzed, the individual aesthetic 

modes of textualization of cordocentrism as the immanent code of the national tradition 

and, at the same time, the author's own characteristic of the artistic style of the artist: 

passionary rhetoric of M. Vasilyuk, the intuitive-spiritual principle of philosophy T. 

Kibkalo , a deeply lyrical narrative by V. Vyhodtsev, through the vitalist pathos of V. 

Reva, a sharpening of the emotional expression of V. Simeyko. 

It has been found out that for all Danube poets, cordocentrism is a philosophical 

principle of world attitude and world creation, a correlation of the morality of an 

individual and the people as a whole, the existential basis of ethics that passes into the 

plane of aesthetics. Recognizing the centrality of the experiences of the lyrical, the image 

of the heart testifies a wide range of tuned shades and semantic autologous to deeply 

symbolic codes. In many cases, on the explicit, and latent levels of the text, the poets of 

the Danubians actively involve in the plot of their poems the expressive attributes of the 

ethno-national, regional world. It is mostly recognizable, overseen by Danube locus 

(Liman, Danube, Danube waters), which express an intimate attitude to their native land. 

Symbolizing in this way specific patriotic, national and eternal truths, the codecentric 

code of poetry of the Danubian poets marks the foundations of their artistic 

anthropology, first of all, humanity, representing humanistic values in the general 

context of culture as integral integrity. 

Key words: author’s text, poetry, cordocentrism, concept «heart», anthropological 

paradigm, individual modus, tradition, cultural space, humanism. 
 

 

  


